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Vlore and more photographers are discovering develop in Ansco Ardol. For strongel neutral 
how much nehness Ansco Cykora Paper can add black tones, use Ansco Vividol. Both developers 
to thew enlargements That's because Warm-tone are laboratory packaged for your convemence and 
Cykora has the umque ability to record subtle protection 


s between a wide range of deleate mid 


le tones whale still retamming plenty ot punch and ANSCO ARDOL DEVELOPER 
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kor best warm-tone results with Cykora 
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gallon and | gallon SIZES 
trast prades that match practical an 
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Randolph and Delong are a husband- 

and-wife team who like to work with 

, color. They were on assignment to 

make pictures of the collie and de- 

cided to include Warner Bros. star- 

r] let Vera Miles in a few shots. They 


used a Kodak 8x10 View camera 
and 12-inch Goerz Dagor f/6.3 lens 


4 set at f 12, exposing at 1/125 sec. 

) CA merican Film, Daylight Ektachrome; fill-in light- 

INCLUDING C()@l m/e. )T\ )\@ Bex | l} f } t} i} i\ | / oe ing added by two No. 5B flashbulbs 
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to your photo dollar! 
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OU CAN count on owning an exciting album of favorite snapshots in 
true-to-life colors which capture the soft blue of the sky, the high- 
lights of lovely hair and glowing skin tones, colorful fabric patterns 

—in fact, every color created by nature or made by man to add beauty to 

the things with which he lives. When you discover Marshall’s Photo-Oil 


Colors, the thrill of full color will be yours at a mere fraction of the cost 


of any other color process. 


Marshall's Photo-Oil ( olors are an econom al, tested < olor process 
used by thousands of photo fans to add color-beauty to regular low cost 
black-and-white photos. Marshall's Colors are applied to photographs with 
tufts of cotton; details are done with cotton tipped skowers. The colors are 
$0 transparent that the tones of the pri shine through the colors, giving 
the appearance of colored objects in light and shade. No artistic ability or 
training is needed to be sure of perfect results. Jou can always correct 


colors at any time, while working. 


the most popular color process of all! 


MARSHALLS 


PHOTO-GIL COLORS 


John G. Marshall Mfg. Co., Inc., Dept. D10, 167 N. 9th St., Bklyn 11, N. Y. 
Can. Dist.; Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 
Export Dist.: Cinefot International Corp., 303 W. 42 St., New York 36, N. Y. 


the only 
photo-oil color 
backed by 
over 30 years 


of research 


atool,.,., 
not a toy! 


There’s a Marshall Photo-Oil Color for every need... for 
military uniforms, ask for Marshall’s Air Force Blue, 
Khaki and Navy Blue. FREE! Ask for Marshall Rainbow 
Color Chart at your dealer! 


John G. Marshall Mfg. Co., Inc. Dept. D10 
167 North 9th Street, Brooklyn 11, N. Y. 


Can. Dist.: Canada Photo Products, Ltd. 
137 Wellington St. West, Toronto 1 


| enclose 15¢. Please send me your book, 
“How to Make Beautiful Color Prints.’’ 


Name 
Address 
City 
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-.- ALL FINISHED 
IN 60 SECONDS! 


Here's what happens when vou snap a 
picture like this with vour exciting Polaroid 
Land Camera 

In 60 seconds vou lift out the print all 


finished. You dow t wonder if vou've wot just 








What vou want vou hold the answer in 





your hand. [Pvou're not satistied. vou stnply 





take it again While the subjects still there, 








Youre the life of the party Other wuests 
crowd around to adinire your pacture Tlie 
Voll nian an the patie tukes a loons C\- 
cited look at liimasell 

dou ll havea hleantiful enlargement made 
get copies for famuly and friends. Phev are 
made chrecth) from vour prints, quackly 
MieN\pen wely No need to keep ne itive 

Ho vou havent seen a Polaroid Camera in 
action Lately justia k vou photo dealer fora 
demonstration. You ll be amazed at the high 
quahits Of todays cre -rinatete prc tures Re- 
Wiciiber i take only a miuiniute to see for 


yourse If. 











60 SECOND FACTS: 


Phe Polarord Camera is easy to use Pasy 


drop-in loadiny No tanh hicquitel or tu 


Picture team prliotourapeliy 


Pieariiic al 


Polaroid filo iwatlille own photo lores 


everywhere 








Why wil do whe a rwscal doe ld 


POLAROID (amd CAMERAS 





Its from any 
i you l pela neu roll 


Cambridge S99) Mass. 





» 


Ffacts 


46 
we 


ae 


ftte 
[s 
0 cate, 


j 


Ed N. Lite’ 


~ 
~ 

~ 

-- 
= 


a Se oe 


If it’s sedition 


( } f 

’ ea * . 
COLORTONING—The principle is simple. 
From dawn to high noon the sun's rays are cool 
(blue). Warm them up with the CTY “warming” 
From high noon to dusk the sun's 
rays are warm (red). Cool them down with the 
cra Which one to use? 
Use any one! Try! Those guys whose pictures 


series filters 


Cooling'’ series 
you see right in this magazine are no geniuses— 
only they tried a few times—that's all! 


FALL-WINTER-SPRING 


PORTRAIT (CLOSE-UP) SEASON — Your 
Ednalite Lifetime metal parts will all take both a 
filter and a portrait lens together or multiple 
Don't spare yourself the 
close-up pleasure of family, pets, flowers, table- 


combinations thereof 


top figures, et al. 

Be one of those guys who goes wherever he 
goes with his camera, his film and his guaran- 
teed Ednalite Ouraklad Coated Solid optical 
glass filters and accessories. 


and free 
Ed N. Lite 
Ednalite, Peekskill, New York 


Write me on any and oll problems 


literature is yours for the asking 


Ednalite Exclusives 


Ednalite Colortoning filters solid optical 
glass, duraklad coated both sides 


“Cooling 
Series 
(c7B) 

CTB—82 

CTB—82A 


[ Warming 
Series 
(cTyY) 


CTY—6! 
CTY—B8I1A 
cTy—818 
cTy—s8i¢ 
cTYy—810 t 
you get a 

CTY—B8IEF Karry Kase! 
cTY 

Set of Six 
$10.50 
12.60 

14.70 

17.70 " 

33.00 22. 


FREE OFFER 
CTB—82B Upon purchase, 


CTB—82C] of one full series 
warming or cooling, 
lifetime 











cis 
Set of Four 
$7.00 
8.40 


Size Single 
$1.75 
2.10 
2.45 
2.95 
5.50 


ries | 
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Available-Light Dissenter 
I have just 
Bruce Downe 
light, in the 
that the ar 
In either 


the 
column 


read comments on 
about 
fust issue It 
wer is 


existing 
seems to 
me really very sim 
xisting-light or artificial 
photog! ny an 


ple 
light 
duc t d 


element is 
icture that did not exist 
cene. In artificial light 
it is the lighting effect. In existing-light 
work it is the grain and the unsharpness 
The picture taken with artificial light is 
much more apt to be pleasing to the eye 
When film and equipment have been im 
proved to the point 
be taken under 
producing ur 


intro 
into the 


in the origina 


where pictures can 
light without 
harpness grain, I will 
be all for it. In the meantime I think 
wise to keep existing-light 
photography in its 


existing 
and 


it would he 
proper place as 
with 


some 
but 
brings u 


thing to ¢ xperiment 

the future 
the equipment to master it 
H. R. Ewert 

Sulphur Springs, Fla 


now not 


rely upon until 


Red Filter, Red Face 
How 


Polaroid 


write 


> 


could 


filter 


you’ In your 
(August, p 
filter 


story on 
107), 
the 
costume and in the next 
“the filter transmits red 
so her lipstick has vanished.” The physics 
of light, 
niques, has now been so complicated by 
the that a long explanation 
and clarification should follow 
founded and confusedly yours, 

Carl Marquardt 

New York, N. Y 


you 


‘the red absorbed red 
in Joy 
paragraph red 


superimposed upon photo tech 


quotation 


Con 


@ It shouldn't take such a long clarifica 
tion, Carl. Fact is, that word “absorbed” 
was exactly the opposite of what the au 
thor meant \ filter 


transmits its own 


color, and absorbs others to varying de 
the filter 
the model's 
making it ¢ spear white in the print The 
statement 
red filter, 
The ‘ 


story 


qrees In this 
mitted the 


case, red trans 


red in costume, 
other 

with a 
white 


you quote is correct 


lipsti k 


litor 


u ould 
handled 


for 


appear 
Gow 
the 


word sl p through, and promises 


who 


land's apologizes letting 
u rong 


it wont happe nm agatn Ep 


Reaching or Beating? 


The paragraph describing your August 
cover says the 
reach,—the most 
Well, n 


picture 


clipper is “‘hard on a 
efficient point of sail 
but In the 
an optical illusion, the 
of the 


into the wind 


ing.” iybe so 
unless it's 
boom is over the boat, In 
The jib is 


confirming this. If by 


center 
dicating a beat 
also close h 
“the ient 
mean the vreat 
sult Curry’s ¥ 


auled, 


most effic point of sailing” you 
t speed is obtained, con 
ht Racing, The Aerody 
Sailing It the 
speed is obtained when the boat is about 
a quarter off a dead that is, 


over the from an 


namics of greatest 


Says 
run when 


the wind com« stern 


angle. Otherwise, it’s a nifty shot, and 


more power to you 


Everett Allen 
Harrisburg, Pa. 


Dept. of Thanks & Encouragement 


like to express 
my unbounded joy and appreciation for 
your August cover 


Congratulations! I'd 


It's an exhilarating 
rarity to see anything on the cover of a 
photographic magazine these days that 
isn’t adorned with prosaic and slavishly 
technical cheesecake. Appearing on the 
cover of the country’s leading photog 
raphy ought to have im 
portant repercussions in the field. Con 
grats, too, to photographer Fred Lyon 
for a job well done! 
John Dwight Baca 

Berkeley, Calif 


magazine, it 


Congratulations to your fine staff and 
PHOTOGRAPHY'S editorial policy, especially 
concerning the 
color pictures 


use of amateur 35-mm 
I am looking forward to 
the coming issues more than I ever have 
before, anxious to see what new depart 
ments will be of the 
merger with American 


Photography 


result 
and 
May you keep up your 


added as a 


Camera 


good work! 
David Hinde 
Moline, Hl. 
May I, as an English reader of your 
magazine, congratulate you on your July 
color issue of PHoroGrarpHy? I have yet 
to see a European publication that can 
equal this issue for its information, data, 
The 
interest of my many photographic friends 
on this side of the Atlantic 
opinion, 


and examples of color photography 
confirms this 


J. W. E. Stokes 
Southend-on-Sea, England 


Words About Pictures 

In Learn to See (August), young pho- 
tographer Margery Lewis has something 
intelligent to say, but unfortunately 
has produced no convincing pictures to 
demonstrate het Take one of her 
pictures for the 
Man” have “found” 
considerable bears no 


she 


thesis. 
“Shoeshine 
after 


traces of a 


example 
she claims to 
pains 
man in that trade and might as well be 
called a tramp getting ready to move 
on to another place. The common fault 
with that they 
write more than their pictures can con- 
vey A good picture should be able to 
tell its own story as well as the feelings 
its creator intended 
Any 
is purely artificial 


most photographers is 


without 
that point 


to express, 


words stretch beyond 


Timothy T. Mar 
Woodbine, Md. 


@® True, the words written about 
should the 
things the picture says; we don't think 
Miss did, As the 


man, there is a shine-box and footrest 
the 


pic- 


tures not try to say same 


Lewis for shoeshine 
visible in 


Ep. 


plainly one of pic- 


tures, 
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che SUN-LITE JT “POCKET-PAK’’ SPEED-FLASH 


Yet it DELIVERS THE GREATEST LIGHT WALLOP .. . 
CONSISTENT GUIDE NUMBERS... AND MORE FLASHES 
PER DOLLAR than any other power pack unit on the 
market . . . even close to its size! Like its big brother, 

the Sun-Lite II] with the “Power-House” power pack, 

the “Pocket-Pak” is the only unit to use the voltage doubling 
circuit . . . developed by the National Carbon Company, 
makers of the famous Eveready batteries. “Pocket-Pak” 

is the “dream” of every experienced photographer! 


SUN-LITE II ‘Pocket-Pak"’ Outfit, 
Complete with Flash Head, Flash Tube, 
Bracket, Synchronizing Cord, and Shoulder 
Strap .. . Only 


less batteries 


SUN-LITE II ‘‘Pocket-Pak’’ Only. Can be used with any 
Sun-Lite I] Flash Head . . . $44.50 tess batteries 


MANUFACTURING COMPANY 


“World's Largest Exclusive Makers of Electronic Speed Flash” 
ee oe ee a me 





Forever Hold Your Peace 


The wedding was one of the stellar 
events in the social calendar and took 
place in a twenty-room “shack” set in 
a ten-acre wooded estate. 

The guests stood about in formal lit- 
tle circles, and occasionally sipped deli- 
cately from champagne glasses. I moved 
up to get a picture of the bride and 
groom in one of the circles 

Abruptly, the low hum of well-bred 
conversation was stilled by a horrible, 
grating crash 

I had been keeping the cord between 
camera and flashgun hanging in a long 
loop for vreater convenience in off the 


~ camera shots, and this time, as I moved 
e eC ron a eS | e up for the picture, the loop had embraced 


one of the numerous potted plants in the 


“SHOW OF SHOWS” Better than Evert ooo wun 


I now keep my cord wrapped around 


the flashgun’s battery case —I. E. Slutsky 
id's excited —Imogene’s thrilled— because they’ve learned how much easier 


and speedier you can show color slides with the TDC Selectron Changer. Just 
a flick of the finger, and the next slide is TDC projected —no lost slides, no 
fumbling, no confusion! Everyone agree there’s lots more fun and lots less My wife and I had gone to a neighbor- 
sacidilie immadean) alias wails Gin REY Ute Cciian ing beach with our lunch, in a shoe box, 
ind my reflex camera. It wasn’t long be 
fore we had shot all of our film so we 
looked for other amusement 

Not far away was a steep cliff and we 
decided to climb it, but we didn’t want 
to risk damaging the expensive camera. 
What to do with it, though? 

We finally wrapped it in newspaper and 
put it in the shoe box, which we secret- 
ly buried in the sand, carefully taking 
everal cross bearings so we could find it 
easily. We also casually marked the spot 
with a few clamshells and a bit of sea- 

: on on . weed. 
“a 4 Me = She: — x —s oo hones He: eset / eel tye oat We were off on our climbing expedition 


ndy slide files you can sit ba ’ 


Underwater Photography 


d forget ones which offer a Selectron for about two hours, and when we re- 
ipintothe TDC everything but t t flick of cl 


ger as originai factory 
r¢ tick shou 


turned the bearings, etc., led us directly 

” the finge which projects th tched equipment with 

a. jp-> sleet-ppaky . 7 eee ee eee to the camera, but it was now under 
next lide on the reen mm { modeis 


ek en: 7 three he f salt yater.—LeRoy J. 
Sid Caesar and Imogene Coca, starring in NBC-TV’s ‘Show of Shows” Sat., 9 P.M., E.S.T. ” a ae ee sd 


Hebert 
j ! 
Fee se Best fo Tat Flash without Bubs 
Find out for yourself how wonderfully 
handy iti 





I had just graduated from a 35-mm to a 
to have your slides completely 344 x4%4 press camera at a time when 
protected, yet instan y for your en Dorothy Kirsten was giving a recital in 
j nent. See how 1 h more you'll get our opera house 
our picture wher » TDC Shde 


your own 


With some autograph hunters and box 
camera joes I waited at the stage entrance 


w W for her departure During the interval 
TOC Deluxe Model D i 


TOC ShowPak ‘'300." 6 . rch, Pr hange without notice. of waiting I proudly explained to the bcj’s 
’ ts own meta a] 


sae the workings of the beautiful press cam- 


one Famous Booklet...yours FREE with coupon! era and explained its simplicity, despite 


an appearance of complexity 
how to make better slides, give better slide shows 


Miss Kirsten came out and turned the 
Written by Rus Arnold, A.P.S.A 


autograph seekers down because it was 

renee - - - - - - - - + - - - - quite cold. I asked her if I could take 

THREE DIMENSION CO..Bept. P-18 ~ gia and she said I could if I'd make 
1 as 

Ce Meanwhile I had cocked the shutter, 

tegraphy and projec- pulled the slide, checked speed and aper- 

ture, and switched the Focuspot to “on.” 

(Continued on page 122) 
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TOC Sterea-Vivid thy 
TOC Streamliner ‘500." 1/3 
Biowe ed, % watt Tw 

f snastigmat ten ‘ 


With Selictron Semi me 
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owner of two busy portrait 
studios. 


top prize-money winner in 
photo contests. 


Photographic Director of our 
big Radio-TV Station, WAFB. 
all this success in just three- 
and-a-half years since grad- 
vating. 


“T certainly attribute my quick ad- 
vancement to NYT's thorough, down- 
to-earth instruction. Photography 
proved to be not only an exciting 
pastime, but an enjoyable career as 
well. As Photographic 
Director of Station 
WAFB, I cover all as- 
signments of stills, and 
work, as 
well as motion pictures, 
both silent and sound. 
I hope the realization of 


"This national prize- 
winner, ‘Land Of The 
Free,’ has been pub- 
lished in several mag- 
orines, as well as in 
various international 
journals. The profes- 
sional techniques NY! 
tought me made it all 


. possible.” 
commercial 


“Here's another nation- 
al prize winner, ‘Wa- 
termelon Party.’ Win- 


my goal inspires others 
to get NYI training, for 
the opportunities that 
abound in every branch 
of Photography.” 


* P ret 
4 
( pt?” pi’ 


ning pictures like this 
brought me quick rec- 
ognition — poved the 
way to my success in 
photography. Anyone 
can do it with NYI's ex- 
cellent training.” 


Baton Rouge, Louisiana 


You, Too, Can Win Quick PHOTOGRAPHIC Success! 
You Can Earn While You Learn AT HOME This Proven Way 


One of America’s OLDEST and 
LARGEST PHOTOGRAPHY SCHOOLS 
Leadership since 1910 


Hundreds of NYT graduates like Carlos Lopez have found 
success in the fascinating, ever-growing photographie 
field. They have proved the big advantage of NYT training 
is that you learn the practical way—by DOING IT YOUR- 
SELF! Every step you take is guided by the experts on our 
faculty. Thus, throughout your career, you will know just 
what to do—because you have already DONE IT under 
the careful personal supervision of men who are “tops” 
in the field. 
NO EXPENSIVE EQUIPMENT 
or PREVIOUS EXPERIENCE NECESSARY 


Whatever your photographie goal 


al APPROVED FOR ALL VETERAN TRAINING: You can 
now get NYI Correspondence or Resident Training un- 


der the new (P. L. 550) G.I. Bill 


RESIDENT TRAINING—Visit, write or phone our Resident School if you 
prefer On-the-Spot Training. Complete facilities include 14 studios, 
18 streamlined labs, glamorous models, and the finest up-to-date 
speedlight and color equipment. Day and night sessions. Co-ed, Full 


: or Special-Short-Term Courses. Deferred payment plan. 
a good job, a profit- 


able business of your own, steady spare-time earnings 
NYI Home Study Training is your quick, easy, low-cost 
road to success. Start toward YOUR goal NOW! Send for 
NYIs big FREE book today. That's exactly what Carlos 
Lopez did in the beginning. A 3¢ stamp is all it costs to 
find out about the many thrilling opportunities awaiting 
YOU—how you can make photography pay richly as a 
spare-time interest or your life’s work. Mail the coupon 
AT ONCE! 

NEW YORK INSTITUTE OF PHOTOGRAPHY 

Dept. 99, 10 West 33 Street, New York 1, N.Y. 

{_}] Check if eligible under new G.!. Bill 


FREE BOOK GIVES EXCITING FACTS 2 
October, 1953 iB 


Se ae ee SS a le 

NEW YORK INSTITUTE OF PHOTOGRAPHY 

Dept. 99, 10 West 33 Street, New York 1, N.Y. 
Please send me complete information regarding 


[_} Correspondence Course [) Resident Training 


Address 


City Zone State 
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Liahof 


Each Model is Perfection itself— 
the Finest of its Type! 


Linhof 21% x 3% Complete 3 Lens Outfit, indied 
ing Multifocus Rangefinder, Xenar 105mm £/3.5 
normal lens, Angulon 65mm £/6.8 wide angie 
lens, and Tele Xenor 180mm £/5.5 telephoto lens 
— all in fully synchronized M-X Compur Rapid 
shutters $575. Cash or $57.50 Down. 
Linhof 4 x 5 Outfits with Multifocus Rangefinder and lens equipment indicated 
. with KXenar 150mm £/4.5 lens $375.75 Cosh or $37.57 Down. 
. with Xenar 150mm £/4.5 lens and Angulon 90mm £/6.8 lens 
$458. Cash or $45.80 Down. 
with Xener 150mm £/4.5 lens, Angulon 90mm £/6.8 lens, and Tele-Xenor 
40mm £/5.5 lens $576. Cash or $57.60 Down 
+ « « with KXenor 150mm £/4.5 lens, Angulon 90mm £/6.8 lens, and Tele-Xenar 
mm £/5.5 lens $655. Cash or $65.50 Down. 
When purchasing any of the 4 x 5 Super Technika outfits listed above, the 
optional NEW Unhef Universal Back may be added at an additional cost of 
only $30. Cash of $3 Down. This new bock — equipped with Ektalite screen — 
accepts all 4 x 5 ‘Graphic’ type attachments including film holders, film 
pack adapters, film magazines, roll film holders, Polaroid back, and enlarg 
k. 


CAMERAS 


ing 


You can produce 

lémm talking pic- 

tures the Hollywood 

way! While “shoot- 

ing”, the Cine-Voice 

camera simultaneously photo- 

graphs a sound frack along one 

film edge. The film cost, black 

and white or Kodachrome, is 

identical to silent types. Magnetic striping is not required, 
saving you both time and expense. Best of all, the processed 
film plays perfectly lip-synchronized on any 16mm sound pro- © 
jector! Compact and easy to operate—either from house | 
current or portable power pack — your Cine-Voice outfit is 
furnished complete as illustrated. Standard “C" mount lenses 
only are optional. Whether for home enjoyment or professional 
use, the Cine-Voice opens a new world of sound pictures .. . 
write for free Auricon brochure or order from Dowling's Fifth 
Avenve todayl 


Cine-Voice, Single Lens Model, 
$695 Cash or $69.50 Down; 
Cine-Voice, 3 Lens Turret Model, 
$784.50 Cash\ or : $78.45 
Down; Auricon-Pre, 200’ capa- 
$1310 Cash or $131 
Down; Super-1200, 
1200’ capacity, $4315.65 Cash 
or $431.56 Down. 


city, 


Auricon 


9 
/ 4 FIFTH AVENUE 


TRADE IN YOUR PRESENT EQUIPMENT 


Koy, 
a DOWN 


CAMERA IN A Bal Ala 


And Dowling’s Fifth Avenue makes a Balda so sasy to own! Whether 
you are Mr. John Doe of Kansas or a G. |. in Korea, just 10% down will 
bring you any one of these trim and precise Balda models. Incidentally, 
the Baldas are perfect for ‘Travelling light’’, and they ore versatile and 
rugged as well — designed for a lifetime 

of photo satisfaction ; 

Baldix 24 x 2%, Ennagon £/3.5 lens, 

speeds to 1/300 sec. $49.95 Cash or $4.99 

Down. 

Baldalux 120 (for 8-2/4 x 3% or 16-15% x 

2\/4), Radionar £/4.5 lens, speeds to 1/250 

sec. $49.95 Cash or $4.99 Down 

Baldinette 35mm, Radionar £/3.5 lens, 

speeds to 1/300 sec. $49.95 Cash or $4.99 

Down. 

Super Baldinette 35mm, with coupled 

rangefinder and a choice of two sharp 

cutting Schneider lenses in M-X Compur- 

Synchro shutters with 9 speeds from | sec 

to 1/500 sec. With Xenar £/2.8 lens $109.95 

Cash or $10.99 Down; or with Xenon £/2.0 

lens $129.95 Cash or $12.99 Down 


Baiias are Better Cameras for less Money! 


now! 

perfect 

flash pictures 
automatically 


BOLSEY 
B-22 CAMERA 


with 


ET-O-MATIC 


AUTOMATIC 
DIAPHRAGM COMPUTER 
New coupling between rangefinder and diaphragm’ control 
eliminates completely calculating, measuring and guesswork 
from flash photography! You get perfectly exposed flash pic- 
tures — both black and white and color —every time, with 
just 2 simple steps: 


Write teday for 
generous D.F.A. 
trade-in allowance 
on your older 
model Bolsey or 
other camera on 
the advanced 1953 
Bosley 8-22 oF 
C-22 Set-O-Maticl 














1. Range-find on subject. 
2. Shoot (that's alll) 
Remember . . . with Bolsey Set-O-Matic you get this impor- 
tant and exclusive photographic advance plus traditional 
Bolsey quality and precision, as well as a host of Bolsey- 
engineered features: * coated f/3.2 lens * shutter speeds to 
1/200th sec. * up to 4 extra pictures per roll because of 
compact design .. . etc. 
$79.50 Cash or $7.95 Nown 

similar to B-22 but with twin-lens reflex focusing 
in addition to eye-level rangefinder, only $115.50 Cash or 
$11.55 Down. 


If subject is moving, just follow it. 


Bolsey Accessories 
Eveready Case for B-22 
Eveready Case for C-22 
BC Flash Unit for either model ae : 
Filter Kit for either model (3 filters and leather case) .... 


ED EQUIPMENT FROM D.F.A. 


LAN IS EASY! 


PHOTOGRAPHY 





A ena 


DISTINGUISHED ne SUMMICRON* LENS FOR IMMEDIATE SHIPMENT! 
, we MODERNIZE YOUR EQUIPMENT BY TRADING vee 4 ECTION UNtIMtT be wt 

e FOR A NEW . ®@ Aolleicord 1953 Rolleiflex 

1953 eLica indisputably, the Rollei is 

are that more of the 


m Adapter 


etc 


s the finest camera of its kind. Chances 
shutter speeds, matched synchro-dial, and et ord or Rolleiflex is simplicity itself . 
out lens $210. Cash or $21.00 Down 
Wf with Elmar SO0mr hneider Xenar {/3.5 lens 
/ lens 312. Cash of 31.20 Down 
Hf with Summitar 50mm 
Uf with Summarit 5SOmr 5 lens 434. Cash or 43. *Rolleiflex 2.8C with Sct “308.00 Gash ce 3020 Don 
. 
factory packaged 
guaranteed unit, complet ith du len ) le : 
166.80 Cash or 16.68 Down . analog et ee 
Selected Accessories for Use with Your Rollei 
Wf with 
n 5Omr soy gira Rolleikin tl 35r 
» SUMMICRO N50 m #/2.0 lens i an epo ron optical acRieve i 
A T-e 
nal mplete Veigel Ex t 
riced at $183 Cash, As $i8. 30° Down ya. free list! ! al, 


prize-winning photoc »hs sho in thi 
. with full built-in flash synchronization, new magazine were taken with a hatter tee i cm bao eg amera, 
; : j Y operating a Rolle ; 
ie th erb coated lens of your choice Rolleicord Ill with Schneider Xenar 36 lone 
tities 
$149.50 Cash or $14. 
WHF with §S : 35 : hae F } 6 278. Cash of 27.80 Down Rolleiflex ill with Sc a oe 
ne Summaron 351 
265.00 Cash or 
#/2.0 lens 368. Cash or Rolleiflex 111 with Zeiss Tessar £/3.5 lens 26.50 Down 
Hif with net micron 50mm £/2.0 lens 393. Cash or ; 
n f/I — neidler Nenotar 1/2.8 lens. 305.88 Cosh or 38.50 Down 
own n venue fer. er n < 
If without lens $ 64.80 Cash or $ 6.48 Down , on rae “ ~ release and de 
If with eveready carrying case ny vinnie 
owe ummicr mm /2.0 lens 247.80 Cash or 24.78 Down 
withou r 131.00 Cash or 13.10 Down For additional Flashflex BC Flash Unit (with tt 
Summaron 35mm £/3.5 lens .. 233.00 Cash or 23.30 Down access Plate Back Set on es 
lif with r » £/2.0 le 314.00 Cash or 31.40 Down 
lease write Rolleinar | or 
ment, air-spaced objective, it provides correction for f. F. A. for Rolleipar I or 9.05 
not previou sible SUMMICRON 50 mm £/2.0 lens larger with Schneider {/3.8 lens R/F 189.50 
free list! Zeiss Duonar 2-X £/5.6 Telephoto Lens with Case. 144.00 


wat MA RETINA IIA 


Pre-set lens models: Exakta VX ¢ cng 


ve) 
= 
with Tessar {/2.8 lens $279.80 Cash 
or $27.98 Down; with Primoplas 
£/1.9 lens $289.50 Cash 4 4 i 
+ with Biotar £/2.0 lens $353.30 .-" Ay shan 30 
— ° with Angenieux 50mm - — yas ekte . A ‘is ni some 
e-se e < | : 
—- ‘or °338. 53 SS ne lens $393. Cash of ax UWA with Sonnet moe i 
VX with Bioter Penta Prism with bu ilt-in range- Co oe es - 
_ yl ae waist-level viewfinder, add $57. ae me 
maer, e °o 


matche 
Cash oF 


and 
act, precise 
Comp Stereo a 


“ yerfect for 
model selected. Eveready $4. ris" lens ’ eee tight! Full M-X 
Bese Retrofocus £/3.5 wide : e \ : hronizats ns 
j nc . 
angle lens ng Cash or $12 Down. ' ” @1 tien eo YSchneider oo 
% /2.0 \ens gle. 10 - Down, 15 
Dor $16.41 Down. Projector $I 
Brand New 2 ’ or $ 


$17.50 Down. 
“as” GRAPHICS 
al complete wit r 
% roi on Sock. Ektalite screen, 
Schneider Xenar 135mm t/4. 
lens in full M-X Synchro Compur 
sh utter, Kalart coup led range. 
finder, Heiland flash unit, an 
finely stitched oui isted 
"45" utfit as ‘ a 
lete—all new—Crowa ~ ae 
oro Cash or _ $21.00 ou, . Soa, = \ e560 Get at cost sabe sna 
he 2 as 
| Strobone a: bonar i 
; h of $16. 00 Down 35 Down: Strobo 
t $160 00 Cas $19 95 00 Cash or se9 50. ow $18.95 
; ” - « ; ’ f Down; Ste ‘ 
~ _ = rae 7 t » Crd. 1/28 4 
: renee $1980 "Cash ; ea C4. Biers 
$11.95 Down 9 


outings ORegon 4-6275 
Complete with 3 top Kern (Swiss) : D 175 FAPTH AVE., NEW YORK 10,N. Y. 
_ ses—Switar 2mm he A, i ’ 

var mm A / 


tereo 
00 Cath of 


Down. 


In a New York Landmark, the Flatiron @idg. Gt ‘bara St 
m 28 -~ th compart 
ite: cat fitted eatner 
<ane case $712.50 Cash or $71. be 
Down. Bolex H-16 
Lytar 25 "ae Sewn. 
all System (illustrated on > Enclosed is $ as Down Payment or Complete Payment. 
camera) $397.50 Cash si. a * (Cross out one) 
oc 
Down. Pan Cinor Variable 7S Down. Bolex Titler % | agree to pay $ Monthly for Months until merchandise i 
Cash or $4. +4 
Length Lens 7 Kit $2975.50 Cash or Please give top Trade-in Offer on 
and Special talog free on request! ond apply as down payment when | a 
24 page Bolex catalog y paym a 
$29.55 Down. Pp (CD Send Illustrated Literature Or 


(] Send Pamphlet on ‘'Deferred Payments” 
ALL EQUIPMENT LISTED 1S BRAND NEW—FACTORY PACKED. OUR Name 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER Address 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC City/Town State 
Real 


October, 1953 = a ee oe ee ee ee ee a 


Dept. P-1053 
Please ship the following immediately 


s paid for 


cept your offer 
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LATEST ADVANCE IN COLOR 


ASTMAN 


N 
AVAILABLE IN 
ASA 3 o> 
light Type 's Available wo 
- ALL ABSOLUTELY FRE 


yngsten 
ding revon titer 


MM x 20 Exposures 


9.69 each peices 


Special pro 


— A {or 98 C— 


«as (ASA 28) 


Dey 


stue 20 positive 
4 get 20 COs transparencies , 
, me o covor 
= r vatue IN sm nen or 
gates ne or tungeren W 
ty dayira , 
‘ epsom” now 
oroer 
e778 on expines oct Bist 
or 








gMM & 16MM MOVIE FILM 





Ww CE 
atity ..- tO pri 
TOP —_ ot its best 





FRESH . SAFETY 





aMM « 25° OBI 3 for 8° 
775 ea 1° 

8M « 100 tor BOLEX 3 tor 2 50 
f 3 for 21 ° 


Specify 


) ea 
16MM « 100° ROLL 
750 ea 


« Outdoor | 
ASA r tungsten 


: & WHITE 

BLACK e 1954 Date 
50 A> 6» 
for ° 


« 13% 
. ne §75 


essing in luded 


SA Indoor 16 
0; A» Free processing 





daylight 


oka 3 for 8.00 
° 
Simplex Pockette Super x 


for 5.50 
7 xx 16MM * 50’ rol PR. 5 
UPS processed by Eastman 





"%asmm x 20 EXPOSURES 





yew COLOR 








REVERSAL FILM 


ASA Outdoor W.+-s 


SH. - 
FRE ASA indoor 16 





3 for 6.25 


§ tor 117° 


luded 
, Tungsten 





Processing '" 


specity Daylight 


potatoe 
BANTAM 828 PLUS x 
15 for 2.00 


30 for 3° 











EVERYTHING GUARANTEED! 
PLEASE INCLUDE POSTAGE 
1 4 t cop iy ent 


tee 


plus but guaranteed good. Export and whole 


sale inquirte invited 


Write for FREE copy of the new Supreme 
Bargain Bulletin! 





R OCTOBER 


| SPECIAL FOR for unbeatable value! 


Watch this space every 


ribet ANSCO 


KIDDING 


eme is your best 
v- 

ne’s prompt ser 

,, Supreme ee 

time to write @ 

yire $0 satisfied. 

der today! 


WE'RE NO 


nen we S77. 
ico, Supreme 
Customers = 
thank ue 
Shoot vt 


e hmm 
e iz em 


your * 


FIRST QUALITY, FRESH, SAFETY 


1954 Orthochromatic 


ROLL FILM 


10 for 2.69 


an 20 for 529 


S-127 10 for 2.29 


20... 4" 


. S-116 
amous 
Mfr. S-616 


10 for 2.99 


20... 5! 


35MM x 100’ 


Linagraph Orth (Unperf.) 
Ultra Speed 
Ansco Supreme (1952) 
Super XX (1950) 
Background X (1950) 
Pan X Type (1950) 
Dupont Superior 
Plus x 
Super Xx 
Ansco Supreme, BKgrd. X (Safety) 
Positive (Safety) (1952) 
12 empty 35MM cartridges 
Special—infrared 35MM «x 36 Exp 

Fresh, Safety 5 rolls 2.50 


$2, 3 (1951) 


' Fresh Safety 


AERIAL FILM 


Super XX r Tri 
ve : 3.28 Size Type 
6.60 20° x 30° SWGL 

6.08 20’ x 30° DWSM 

7.98 30’ x 30° DWGL 

10.50 30° x 30° DWGL 

10.75 40” « 30° DWGL 


18.95 


9%" x 200’, 

2 rolls 5.75; 4 
7” = 128’ 

3 rolls 5.25; 6 


ENLARGING PAPER 


FINE QUALITY 


SIZE TYPE CONTR. PACKING PRICE 


DWSM 2,3 300 sheets 
SwGL 300 sheets 
DWSM 100 sheets 
SWGL 100 sheets 
SWGL 100 sheets 
DWSM 72 sheets 
SWGL Resisto Gr 
SWGL 3 72 sheets 
DWGL 50 sheets 
DWGL 250 sheets 
SWSM . 50 sheets 
SWSM 43 30 sheets 
SWGL 42,3 50 sheets 
DW WH 
Lustre 42,3 
DWGL 43,4 
DWSM 41 
DWSM «3,4 
Airgrapt 


25.75 
49.95 
rest 


SSSESS 


30 sheets 
30 sheets 
50 sheets 
72 sheets 
Ortho (16 Ibs.) 2 rolls 


22ers 


Aaa 


tr ages 8 
si OFFER EXPIRES OC 


ENLARGING PAPER 
IN ROLLS 


Aero Enlarging Rolls 


Special 
SUPREME Combingt 


\ 
Reo‘o0. 950 
VALUE rs 


1. 1orh—ORDER NOW! 


’ 
pty Car- 


ulk Loader 


ANSCO COLOR 
RELOADS 
35MM x 20 Exposures 


Freshly Reloaded in 
Metal Cartridges 
(Daylight or Tungsten) 


3 for 3.50 


6... 67 


ry COLOR FILM 
ASA Oe eee ee 
ae en ae 


50 x Fktachrome 


a or Type B 
1051) 10 sheets 9.95 


1954 


Fresh 35MM x 36 Exposures 


"A" — 25 ASA Panchromatic 
“BY — 50 ASA 10 for 3.75 


"C"—100 ASA 120 for 7 


Order by °'A,"* *'B,"* or "'C"’ 


MICROFILE 


16MM x 200° Unperforated 3.95 each, 
3 for 10.00. 


CUT FILM 


Fresh Pan. 


6 dozen 4.00 


‘ortrait 
Contr. Pree n° (Sie 
3.75 . 


Pe Pan (ASA 125) 
4.25 6 doz. 5.00 
6.25 Infrared 6 doz 4.00 


6.25 
8.25 x10" Pan 
ae 


8x10 Photolith or Kodalith 
Ortho 2 dor 3.95 
FILM PACKS 
4°xS” Pius X 3 for 4.25 
6 for 8.0 
214"x314" Super Kx tus Kk 


3for 2.90 §& fo 5.50 


CONTACT PAPER 


FINE QUALITY 


SIZE TYPE CONTR. PACKING PRICE 
."2"4" SWGL 1,2,3,4 1000 sheets 2.50 
"x3 SWGL +4 deckled 1000 sheets 3.75 
» x5," SWGL +2,4 500 sheets 3.50 
x6 SWGL #2 600 sheets 450 
x7" SWGL +2,4 500 sheets 5.75 
x10 LWSM 2,3 300 sheets 3.75 
x10 Reflex Copy 500 sheets 4.75 
" x10 AZO “E"’ «1,2,3,4,5 288 sheets 5.50 
" x10 SWGL #2 288 sheets 3.25 


Sy, 2.2 
rolls 11.25 


22 
rolls 10.25 


Resisto 
2 Resisto 
1950, 250 sheets 
" «24° SWGL 42,3 72 sheets 


"x10" SWGL 


WRITE FOR FREE 
photo mount-folder price list. 
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The lens makes all the difference in the world when you're working 


with 35 mm film. That’s something to remember when buying a camera. 

Get a Contax, and you have a picture maker that assures outstand- 
ing results in every field of photography. For it offers a choice of the 
world’s most renowned lenses — ZEISS lenses. Designed by the origi 
nators of advanced lens formulas and made by craftsmen whose skill 
; : Some of the many Zeiss 
is the result of generations of lens making. Imitated but never equalled Conte lenems evade 
Remember, too, the superior mechanical features of this fine camera 
. .. Bayonet mounts for quick interchangeability and accurate seating 
of lenses . . . An all-metal focal-plane shutter that remains reliable 
under all climatic conditions and has speeds to 1/1250 sec... A 
superior long-base swive!-type range-finder of prismatic design for 
greater accuracy and ruggedness . . . Provision for the use of two 
cassettes, permitting employment of bulk film as well as regular cart- 
ridges. All these features are found in the Contax alone! 


See Contax — compare it with any other 35 mm camera. 


MADE IN THE U.S. ZONE OF 
WESTERN GERMANY 


At leading dealers. Write for literature. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. 


@ Two books on Contax photography The Contax Way by Freytag and The Contax Guide by Tydings — at your dealer's 


October, 1953 














NORWOOD) oclorx 


EXPOSURE METER 


With the Exclusive ‘‘Color-Matic’’ Control 
.. » for Simplified Direct-Reading! 


Twice the accuracy ... half the effort 


Now the Norwood Director Incident Light Exposure 
Meter is more versatile than ever before . . . is as easy 
to read as your watch, and is as accurate as Naval 
Observatory Time. For stereo color, for still color or 
? ' black-and-white, for movie color or black-and-white 
Acclaimed as the Simplest Meter ; a 
: for each and every type of photo activity the 
to Use for Color Pictures: , ae 
N 1 Direct s surpassed. In addition to the 
orwoot rector ts UNsUry] 
. Insert the “Color-Matic” Slide “Color-Matic” feature, this new model has a new dial, 
. with larger, more legible figures—no squinting or close 
« Set your camera for 1/50th second ae = rs 
peering necessary. Remember, too, that the Norwood 
Director is the only true INCIDENT LIGHT exposure 
The needle immediately indicates meter... with its patented PHOTOSPHERE, it gath- 
the proper “{”? stop for perfect 


‘ olor exposure 


~ Point the meter at the light source 


ers all the incident light falling on the subject, and 


gives you a true reading, quickly and easily. 


You don't have to set for film speed Stereo Fans! 


you dont even have to use or look 
at the computer dial when shooting With its three-dimensional PHOTOSPHERE, in addi- 


color. You merely note the “f stop tion to “Color-Matic” Control, this new meter is ideal 


indicated when the needle comes to for your requirements, It is not only the most versatile 


a stop and then you shoot with meter, but also the simplest and most accurate instru- 
contiden e. 


ment of its kind now available. $ 95 
Mail Orders Filled. Stili only 3 } 
Add Postage. 


complete with Photosphere, Photo- 
grid, Photodisk—Plus “Color-Matic”’ 
Control. 








WORLD’S LARGEST CAMERA STORE 
110 West 32nd St. © 113 West 31st St. 
New York 1, N. ¥. © LOngacre 4-1600 
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Master Photographer chooses the Hasselblad 


for that extra margin of Photo Mastery... 


VALENTINO SARRA, best known for his 


human interest pictures which are appearing constantly, 
in color and in black and white, in the nation’s leading pub- 
lications, is a master delineator of the human American scene. 

To express the complete capture of a desired mood or 
moment Mr. Sarra chooses the world’s most fascinating 
camera — the HASSELBLAD — for many of his important 
photographs. 

The world also knows Mr. Sarra for his brilliant illustra- 
tions of the Men of Distinction for Calvert Distillers, and 
photographs he has made for Pet Milk, Nash Automobiles, 
The Monsanto Chemical Company, General Electric, 
International Nickel, Goodyear Tires, and other national 
advertisements. 


The Wonderful, Versatile 


=0= 
 HASSELBLAD 


With a 24’ x24” HASSELBLAD Camera 


you can face the most exacting photographic 


assignments with a new measure of confi- 
dence. Built-in refinements give you that 
extra margin of mastery needed for a wide 
range of picture situations. For example — 
Interchangeable roll-film magazines permit 
an instant switch from one type of film to 
another, even in the middle of a roll. Inter- 
changeable lenses and extension tubes pro- 
vide a picture-taking range from actual-size 
close-ups to telephoto shots. The shutter stops 
action at a dazzling 1/1600 second. Operation 
is automatic, simple. Precision-crafted in 
Sweden, the HASSELBLAD is a jewel of 


workmanship, a wonder in performance. 














For Free 
HASSELBLAD booklet 
write to Dept. A 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd St. * New York 1,N.Y. 


LOnga¢ re 4-1600 
October, 1953 





ASK THESE TWO QUESTIONS 
BEFORE YOU BUY A FLASH UNIT 


only a KALART 


SUPER SPEED FLASH 


gives you YES answers 


ONLY A KALART SUPER gives vou a built-in exposure 
KAL-Q-LATOR. It tells at a glance the correct lens 
and shutter setting for all flash pictures with all 
COLOR films all black and white films. The quick- 
est, easiest way to be sure of correctly exposed flash 
pictures all the time. No guessing about exposure. The 
KAL-Q-LATOR solves that problem for you. 


ONLY A KALART SUPER gives you a built-in Test 
Light that guards against flash failures wasted flash- 


bulbs lost pictures you may never be able to take 
again. 


ONLY A KALART SUPER gives you so many picture- 
saving features— features no other flash equipment of- 
fers at any price. Take your camera to your nearest 
photo dealer and ask to see the new Kalart Super. He 
has models for almost every camera old or new. For 
good flash pictures every time, get a genuine Kalart, 
18 


$9.95 


For cameras 
with built-in 
sync, 








‘ @ 1 Kalart Co., ‘ 
" 
. 
~® FREE ‘Helpful Hints on Flash Photography 


zak 


ee 


If you live In Canada, 
mail coupon to Hughes 
Owens, Ltd., 103 Prin- 
cess St Winnipeg 


Pointers for better flash pictures, 
Mail coupon to Kalart 


Plainville, Conn. Dept. A-10 


KALART 


PHOTOGRAPHY 





During COLOR DEMONSTRATION MONTH 
see how this screen 


Works Miracles With 


Your Color Pictures ! 
RADIANT Colormatlor Projection Screen 


COLOR-FLECT* 
FABRIC 

Shows color in 

full brilliance 


TENSI-BAR* 
Holds Screen Flat 
and Tight 

















TENSI-LOCK!* 
Means No Sag 
No Ripples 


Here is color as it should be, on the only screen expressly designed for 
FREE booklet , 


color. The new Radiant Colormaster gives you brilliance, depth, and 
on Color delicate shadings that make your color slides wake up and live! 


© ° Only Colormaster with its special Color-Flect screen surface and 
Projection exclusive Tensi-Bar and Tensi-Lock that hold the screen flat and tight 
—can give you color so rich, so warm, so wonderfully natural .. . free 
se yet ane of annoying shadows and streaks. These same exclusive features make 
for your the Colormaster ideal for stereo projection, too! 
free copy ° 
of “Secrets This Is Color 
of Good iar 
ecto. Demonstration Month 
jection.” Without obligation, your ; 
Tells how to ‘prepare and Radiant Dealer wil! show you Please send me FREE COPY of booklet ‘Secrets 
project your color slides and : 2 4 of Good Color Projection.” 
aie t oh eaduiinn age oe miracles achieved , j 
color results, Written by a wit or aceon i 
color expert. Packed with own slides or movies, i 
practical information. wish. 
‘ 


| 
angel Address 
oT. thet, Applied For RADIANT Mfg. Co. | 
4 / ‘| '\V ‘ 
1209 S. Talman Ave., Chicago 


| Radiant Mfg. Corp. 
1209 S$. Talman Ave., Chicago 8, II! 


j 
| 
j 


you ; My name 


Re cs se 








ARCHITECTURAL ' worric FINE DETAIL 


° 


The tact that 93.79% of all 
America pre photographer 
LISE a Graphic . is surely prool 
ugh that it can literalh 

oO anywhere and do anythin: 
But if turther evic 
needed, here it is ‘ 

17Ze-WiInnel 
Crathe \ library ot thou 
You too will surely vu 
like the the moment you decice 

skill toa Gr iphic 
ou place 


product 


f fine 
the blue ribbon choi 


I prot Thal 


FREE! 48. page booklet 
tells vou how to buy 
i modern camera. Write 
ne., Dept. 63C 


N. } 
CLOSE-UPS 


CGRAELEN 
INNING PIU 


GRAFLEX 


| Hiee- ‘Wnning é amenrak 





This picture by Ben de 
Brocke was made with one 
Bantam 8, hand-held high 
and to the right, on type B 
pan film at 1/50 second, at 
{/16. 














Potanes tat tied 


This wonderful portrait is a fine tribute to the bright, even light of 
Sylvania Blue Dot flashbulbs. The one Sylvania Bantam 8 flashbulb 
used to make this remarkable picture kept every detail razor-sharp. 


are flashed with... 


Whether you are shooting action, portraits, or just candid pictures 
of the family, you can’t beat Bantam 8 flashbulbs for perfect pictures 
every time. These tiny flashbulbs pack a terrific punch of light and 
fire the instant you need them. 


If you haven't tried amazing, new Bantam 8 flashbulbs yet, pick 
up a carton from your Sylvania dealer today, and see for yourself 
the difference they make in your pictures. 


SYIVANIA. = _2= 


. SUPERFLOOD ) SUPER-W-LARGER 
SDs toon Electric Products Inc., 1740 Broadway, New York 19, N. Y. 4 LAMPS - LAMPS 


LIGHTING RADIO ° LD LECTRONIC S TELEVISION 


tn Canada: Sylvania Electric (Canada) Ltd , University Tower Bldg , St. Cathe 


October, 1953 21 
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potest ectescc 


The NEW TOP FLIGHT 
ENLARGER 


35mm to 24x3% 


SPECIAL 
CASH PRICE 


19° 


with 16.9 lens 


A remarkable value, sturdily and rigidly constructed 
The enlargements produced are equal te these made 
with equipment costing many times more These are 
the features © Even, Diffused Hiumination © Glass 
less, Rotating Negative Carrier (specify size desired 
© Precise Friction Focusing « 24° Column Support 
14” diameter © Swings in all Directions tor Over 
size Enlargements and Distortion Centre! « Red 
Filter © interchangeable Lens Boards * Warp Proot 
Baseboard 


GOERZ } 


MINICORD 


16mm Twin Lens 


REFLEX CAMERA 
Goer1-Helgor 
#2 Coated Lens 
Reg. $149 50 


speciat § 50 
Cash Price Quantity Limited 
LEATHER EVEREADY CASE $5.75 


_ In Original 
FILM 40 Exposures 
Cassettes (Reg $2 50 eo )3 for $4.50 


15 Doy 
monty BACK Trial 
One Year FREE Service 
offered 


Reg. $52.45 
SPECIAL 
CASH PRICE 


FAA ini 
om i a ae | 


phOngacre 4-2230 





WA Mii ssw 


SPECIAL 
> CASH PRICE 
Consists of $74” 


Gus C3 35m™ Camere 


Camera, co®, and flash = 10569. N 
- x 
riced of \ 
: r ceaaaeoennn NaN 


oe ARR 


Brand New...Fully Guaranteed 
Aico 
35 


“Ff 


9 speed 


y Sy 


REFLEX CAMERA 


or speedlights 
rined reflex 


h ed shutter 
and Hashbulbs * 
finders * Built-'r M 
+ Film transport outomo”™ 


retles focusing magn 
and eyeleve! 
nterchangeobi! ity ation 
Double exposure prev® 

d other accessor 


tiie counter 
CASH PRICE 


with Coated f1.9 PRIMOPLAN $109.50 


with Coated f3.5 TESSAR 
(preset diophragm) 
Leather Eveready Case 


99.50 
$7.50 


wing $19. 
PRISM FINDER for Eyelevel Focusing ond Viewing S 


OOONAVMRWWVWN 
USED CAMERA N 


Write for FREE & LENS LISTS 
— NUN 


BRAND NEW 
SVE SKYLINE 
Model B 


+ 
Sturdy Metal Constry 


PRAKTICA FX) 


errr re 


ACS 
EXPOSURE 





BRAND NEW 


La Belle 


Automatic Magazine Load 


SLIDE 
PROJECTORS 


Model “500” 


Holds up to 7/5 sides in 


Vj 
ZZ 


zy 


agazine, and 
matically by depressir Finaer Flick 


feeds them auto 
change lever 
Coated 13.5 lens 


Reg. $95.00 


Blower cooled, 500 wart yminatior 


Supplied with carrying cartor 
SPECIAL Cash Price $675° 
Model “302” 


« 
Sim 


ij 


OZ 


ar to the lo Belle “500 


changed by remote contr This is d 


except that slides ore 
ne by means of a 
built-in relay system, and from alr ny location simply 
by pressing the button on t ang remote 

Supplied me 


Reg. $154.95 


plete wit Jelune Carry 


3 Case 


SPECIAL Cash Price $1095° 


bid 


Model “200” 


Retains the desirable features « except 
that if is convection oled. and ius d oy use with 


1 Away 


200 watt lamps. It is supplied with 
carton. Reg. $68 50 
SPECIAL Cash Price $495° 


CARRYING CASE for either Model ‘200 or 500" $10%5 





BRAND NEW* 


ILOCA il 


STEREO CAMERA 


* Standard 35mm Stereo Size * Matched 3.5 Lenses 

* Synchro Shutter © Speeds: 1 to 1 300th sec. 

* Double Exposure Prevention Delayed Action Self Timer 
LEATHER CASE 
ageertheycch SPECIAL CASH PRICE 


Reg 
(fits camera cli $8.9 4 
P) * $125.00 95 
Includes some display mode 
IRR 


METERS 


n Display Models. 
once Guaranteed. 


Y 


$9.88 





SPECIAL 
CASH 
pRICce 

$22.45 
14.45 
495 17.95 

apie 23.95 

: 23.95 


° 
$ ecial Prices 
end New Perform 


LZ jy tj 


REG 
$29.95 
WESTON 1! 19.95 
WESTON Cadet 
G. £. DW-68 
_€. PR-T 
CoRrwooD pirEcTOR 


e Meter Case’ 


o¢ 
72 


a4 
each $1 75 


txposur 


NM WW 


see 








* Coated 13.5 Pct tion 


$37% 


* 300 watts 


* Blower Cool 
* UL Approved ——s 





126 West 32nd Street 
/ New York 1, N. Y. 


“EAMOUS FOR FAIRNESS” 
PENN CAMERA, Dept. P-103, 126 W. 32nd St., New York 1, N.Y. 


Please send me the following 


Please send me your FREE Catalog of “For-Cash’’ Values 


NAME 


ADDRESS 


city ZONE 


STATE 





| Money-Order | 





10% Deposit | 
| coo Enclosed 








5 Twice as Sensitive 


SPECIAL 
CASH PRICE 
$8.75 
9.95 
12.75 
14.30 


Reg 
$13.75 
15.95 
19.25 
21.50 


30x40 
40x40 
37x50 
50x50 


®@ Sturdy Portable Tripod 
®@ Crystal Glass Beaded 





The Improved SPOT-O0-MATIC 


ENLARGING METER 
In one easy reading, the 
SPOT-O-MATIC Enlarging 
Meter tells paper contrast, ex- 
posure time, and eliminates 
test strips, spoiled paper, and 


guesswork $ 95 


SPECIAL CASH PRICE 





FREE Catalog of “FOR-CASH”" VALUES 


PHOTOGRAPHY 
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quick'a’ We Eivarcene 
35mm Camera America’s most famous Enlargers 
A great value and . used by the Nation's leading 

o great camera, the ; photographers 
loca Quick ‘A’ is built with he HARES AUTOMEGA B-5 Auto Focus 

t astru " 
4 some of the most costly Zee §6Completely automat f 
sit pty market. The lens is a coated, for negatives f 


mounted ina Syn ‘ta x 3%. Supplied 
Hiter #3.5, mov " 4 
orrected 4s from 1/25th Matched Focu 
shutter with 4 speex 


2 


Vero 
00th sec, plus bulb 
» film in black-and-white an 


watee $3995 payment $400 


i 
Uses standard me holder (specity size 
4 color t and Coated Le 4 


with 32" Wollensak RAPTAR 145 
NOTE. Eveready Case and BC Flash Unit tor ab with 3° Wollensak RAPTAR 145° 


By Jie was Fed $15.50 to Mnfrs. Price, and $1.55 to Down with 2° Kodak EXTAR f4.5° 6% 
Fs Payment. OMEGA B-4 Manual Focus 
For negatives from 35mm t 13% on 
a .” REVERE 33 plete with Glassless Filmhoide le 


Mount, and Coated Lens, as follow 


A ee 35 ; t aan 
aymen 
: 7 mm Less Lens, but with Lens Mount and sss 
Condensers for 344” Lens $9 $ 9.95 
Stereo Camera B coyenysiots ton 0 tm 5.99 
Wy biies Aadicentietac to entoced’ aah with 3° Kodak EKTAR {45° 16.77 


es with the added realis ‘ amis with 2” Wollensak RAPTAR {4 5° ¢ 13.26 
Gunere \s canloned. with metcha upplied with required su; ‘ 


ted {3.5 Wollensak Lenses and Ray OMEGA D-2 Manual Focus 
UP TO is Shutters. Features include: ¢ pled Ra For negatives f omm to 4 « 


Double Exposure Preve ‘ 


andard ( bss F 
ep n Flash Synct rat 
MONTHS Leva iter Monts, en 


jle Frame Exposures Down 


Pp Y Mnfr n) e Payment 
TO A 7 Pr e | 7450 se $1745 with Colorhead, less Lens $1835 $16.35 
if Revere Battery liuminated Ste omen less Colorhead and Lens . 16.85 
i diem. cat S2RER he thane, 2 with OMEGALITE instead of 
; . F a Ps — . Condenser System, less Lens 1594 15.94 
we th Recommended Lenses, Condensers and Acces 


: = Other Accessories Available Available tntormation on Request sories 
ROLLEIFLEX CAMERAS fem 

he po spanner cama th oe 201 a, SL hof- SUPER TECHNIKA 
film. § ed complete with du ‘ 


MODELS ‘23° AND ‘45° 
SupEF f ' ompur Rapid 45 
chro M-X Compur Rog The World's Most Ve 
laa —_— Combine Press Camera Convenience with 
Price Payment . View Camera Flexibility 


MODEL 23 (2% 3), : 
Automatic ROLLEIFLEX 2.8C with new type S-element focus Ro (ax 3%) Complete our 


Je/Viewfinder, Automas 
Schneider XENOTAR {2.8 Coated Lens and $38500 $38.50 . olde, an ? 
added features 5 00 26.50 fap 
Automatic ROLLEIFLEX with KENAR 13.5 Coated Lens 28500 (2080 Bs 2,1 5000 es and 
Automatic ROLLEIFLEX with Zeiss TESSAR 13.5 Coated Lens 285 sec 1'B 


Wide Angle 65mm 68 ANGU 
Normal 105mm 195 XENAR 


t { 
MODEL 45 (45) wi Telephoto 180mm 15.5 TELEXENAR Price 575 Down $5 750 


< 
eveready case, and lenses "v 


rsatile Cameras! 
Shutters 


G { Rollei Accessories in Stock 
Complete ao tate Model ROLLEICORD tena ptewn 
Write for details film holders, 3-septum film igeshons sac : designed ¢ hicas 
. f VSING Screen, Multifo, os Gamal be : ’ re p | satan 
hoice of Factory.C: ) fer, Wire Fra 


Gi . © spor ly Rele 
po ER = } hutters Qs follows Syr M-K Bre 
BOLEX Movie Cameras with 150mm XENAR 14.5 m Down 
Ns r Payment 
d H-8 Eee With 150mm XENAR and 90 
4 dels H-16 an » . with 1 =m $41.97 
Mo sophie ttsmanship, and availat 50mm XENAR, 90mm AN d 240mm TELE-XENAR 15 5 ‘ 4975 
nye 360mm TELE-XENAR 15 5 6219 62.19 
ms Combinations Available " 66 70 


] iback e 


$ upled and Coated Schneider 1. se ( 


ANGULON 16.8 
GULON, an 
90mm ANCULON an 
Note: Other le 


a 0 


e 
be hese - with 150mm XENAR 
Made with trac » ten nd > for it os ’ 


thet 


wo t Information on Request 
ea , SED eet onmis 
BELL & HOWELL 8mm PROJECTORS fo sea 


Trade i] 
“ins 
i iMliant best with expertly de 

yen fen 5 retain all the quality * Accepted oe 


—— Own Payment 
. 


Show your movies 
ned equipment engine 
- > brilliance and color captured by your mov 
11.4, Yvar 16mm 12 , : a : yy | | 
H-16 DeLuxe with ne aeempartment Case a < te re “tal ho - : : ‘ 
ee 1 Ee outer 25mm f1 ; 5 4 amole three te with Ca ving Ca oO nee stage -” 
" a mt ‘ Price $ 14 
mie ae Pt . é ) . tt 8 e {tra al B&H : "surance on 
tame samme a Model 221 — a on Whe budget, yet retaining high quality Shipment 
ith Switar 122m Case y slity, price get. et retanng hah gual . ; 
H-8 DeLuxe w 1 Compartment Cas 0 ‘ ae a 
ieee ih Paid by Us 
H-8 DeLuxe with Vv 


13mm 119 
der with Yvar 
si and Accessories '@ Stock. 


lex t $ 
Complete Line of other oimion on Request S Cc A a E x A 
126 West 32nd Street 


LOngacre 4-2230 r Oe a a oe 


The New BOLSEY 35mm Camera § “FAMQUS FOR FAIRNESS” 
P with SET-O-MATIC PENN CAMERA, Dept. P-103, 126 W. 32nd St., New York 1,N. Y. 
Automatic Flash Computer Please ship the followir 


ee 
te 


d 


j. the added 
ect camera 
iting and no 


sure ison 


Down 
Payment 


Mode! 8-22 with $795 


Model C-22 


Reflex F 


11.55 


All Equipment is Factory Brand New .. . and Fully Covered by 
PENN’S Famous Guarantee Bond, and Manufacturer's Warranty. - s 


Zone State 


October, 1953 
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Easy to own! 
Easy to use! 


For the 
most exciting 
movies you ever took... 


the New Eljeet 
CINE-STEREO SYSTEM 
for 3-D 16mm movies 


= 


You'll take startingly realistic 3-dimen- 
sional movies on your first roll of film 
with the new Elgeet Cine-Stereo System. 

It's as easy to use as your normal lens — 
just mount the lens on your camera, set 
the lens opening as usual, and you're 
ready to shoot. 

The Elgeet Cine-Stereo System is easy 
to own, too. For only $249.50 you get 
everything you need for the most excit- 
ing movies you ever made —camera and 
projection lenses, screen, view finder, and 
polaroid glasses. 

The fast f/2.8 6-element taking lens is 
fully color-corrected and hard-coated 
for brilliant pictures with microscopic 
remarkable depth. The 
projection 


definition and 
twin £/1.6 system has 
polaroid segments built in, can be pre- 


cisely focused 


lens 


You don't need to wait any longer for 
a professional quality stereo system at 
a moderate price. See the new Elgeet 
Cine-Stereo System at your dealer's now. 


PRICE $249 50" (includes taking and projec 
tion lenses, 26" x 34” screen, view finder, 2 pairs of 
glass polaroid glasses 

and 6 pairs of paper 

polaroid glasses) 

*$259.50 for Bolex 

and Bell & Howell 70 


Series cameras 


Eljeet OPTICAL COMPANY, Inc. 


838 SMITH ST., ROCHESTER 11, N.Y. 


MAKERS OF 
She Worlds Finest Fenses 


and techniques 


by Norman C. Lipton 


A round-up of recent developments and significant trends 


The amidol developer formulated by the 
U. S. Army Si 
Engineering Lal 
N. J.) for rapid 
(instead of “per: 


| Corps Photographic 
itory (Ft. Monmouth, 
tabilization processing 
nent” fixing and wash- 
ing) of films an ipers makes use of so- 
dium carboxymethylcellulose to prolong 
the useful life of the readily oxidized de- 
far, exact data on the 
erties of the 
not been disclosed 
inforr 


ve loping agent 
life-extension p! plastic 
If and 
tion is forthcoming, it 
|! more favorable light 
rich blacks have long 
darkroom techni- 
brief life span and han- 
difficul tic have 
frustration among 
One of the 


additive have 
when thi 
may cast a new 


whose 


meticulou 


on amidol 
fascinated 
clans and whose 
dling 


caused endless 


ambitious amateurs. 
vantages of amidol in 
military stabilization processing is the 
fact that it can be mixed in sea 
without out” as happens with 
standard M-Q formulas and high-sulfite 
fine The only change 
in procedure nece when 
used for preparing 
tion proce ing 
film be wiped dow 
a wad of 
before it is 
streak 
Prints 
way before they are 


water 
“salting 
grain developer 

sary untreated 
sea water is tabiliza 
that the wet 
with 


wate! 


olutions Is 
n on either sice 
fresh 
Thi 

dried 


cotton dipped in 


hung up to dry avoids 
film 
wiped down in this 
dried. 


and patches on the 


need not be 


The latest fine-grain developing formula 


to warrant editorial discussion in the 


British photographic press is Capitol De 
offered by Johnsons of Hendon, 
N.W. 4. A detailed description 


of the product and its 


veloper 
London 
response to sensi 
tometric and practical tests, published in 
the June 12, 1953 issue of The British 
Journal of Photography, emphasizes the 
fact that prolonged development gives in 
creasingly higher film speed 
a slight increase in contrast 
published for the Ilford 
H.P. 3, 35-mm film in D-23 and in a 1:4 
solution of Capitol at 11, 22, and 30 
minute 68 F). At 
gave about 66 per 
than D-23; at 22 min 
more, and at 30 
stops (though 
panied by a relatively high fog level of 
0.57) At the normal developing time 
(11 minutes at 68 F’ Capitol produced 
a graininess pattern 
that of D-23 wit 

while 30 minute 


with only 
Curves are 
processing of 


immersion 
Capitol 
more speed 
about 1! 
minute 


times (at 
ll minute 
cent 
utes, stops 


two full accom 


about the same as 
normal development, 
at 68 F produced en 


largements of 6 without 


lameters “too 
obtrusive grain 

In an attempt to achieve the ultimate 
in effective film speed, the editors of the 
Journal tested Capitol developer with 
Kodak P.2000 and Ilford HPS plates 
which have nominal daylight exposure 
indexes of 500 and 400 respectively. The 
Kodak plate did not give any additional 
speed when developed in Capitol as com- 
pared to the recommended Kodak Press 


Contrast developer, but the Ilford plate 
had an effective speed of 1,000 ASA 
when processed for 20 minutes at 68 F 
in a 1:4 solution of Capitol Developer 
(Ilford Contrast FF developer was the 
control.) The Ilford HPS plate devel- 
oped in Capitol had a somewhat lower 
contrast than the HPS plate in the con 
trol developer while giving more than 
twice the film speed. Despite a fog level! 
of 0.66, it was concluded that HPS could 
be given an even higher rating than 
1,000 ASA with further extension of the 
developing time in Capitol 
Incidentally, the relative inflexibility of 
the Kodak P.2000 plate as compared to 
Ilford HPS confirmed our own tests with 
random samplings of the two materials 


Developer 


A “Double-Fiash Light Source™ recently 
developed by Edgerton, Germeshausen 
and of Brookline, Mass., 


of a moving object on a single 


Grier exposes 
two images 
piece of photographic film at accurately 
timed preset intervals ranging from 0 to 
100 microseconds (1/10,000 sec) to per- 
mit easy calculation of the average veloc 
ity of objects. A point source of light i 
employed. The dial that adjusts the in- 
terval flashes is 


rectly in time, and is 
1 


between calibrated di- 
accurate to within 
» microsecond. Flash duration is 14 mi- 
crosecond, and triggering of the first of 
the two successive flashes can be accom- 
plished manually, electrically, or photo- 
electrically The entire unit, which 
weighs 45 pounds, is contained in a metal 
housing 12 inc hes 
by 29 inches 
that 


second 


high by 10 inches wide 

Limit of the 
measured is 8,000 
Price: $1,850 


long motion 


can be feet per 


Varigam Density Control. When High 
Speed Varigam or ordinary Varigam pa- 
per is exposed through either of the two 
“softest” filters in thc 10-filter series, the 
yellow No. 1F or No. 2F, it is impossible 
to obtain as dense a maximum black as 
you get by exposing without a filter o1 
with any of the eight remaining filters 
in the matter how long the 
yellow-filter exposure. This is apparently 
due to an as-yet uninvestigated desensi 
tizing effect produced by the green com 
ponent of the yellow exposure light 
However, “soft” printing filter 
produce a fine separation of highlight and 
medium-tone details that is beyond the 
scope of ordinary printing papers 

To achieve a full rich black in the very 
deepest shadow areas and still retain the 
desired separation in the highlights and 
halftones, many skilled Varigam printers 
make a preliminary exposure “for the 
shadows” either without a filter or with 
of the “bluer” (higher-numbered) 
filters in the Varigam series, and then 
complete the exposure “for the high- 
lights” with one of the two soft filters 
With this technique, it is possible to 
“burn in” extremely dense highlight areas 


PHOTOGRAPHY 


series no 


these 


one 





* SPEEDIER 
* SIMPLER 


* SURER 


than any 


other camera! 


AUTOMATIC 


— Rolleifiex (3. 


To begin with, Rolleiflex £:3.5 has no red window . . . requires 
no irksome transporting of film or shutter cocking, in the 
usual manner. By a quick flip of the crank, the film advances and 
stops at the next exposure, and the shutter automatically cocks. 
Even in loading you simply thread the backing paper on to the 
take-up spool, close the back and flip the crank. You're 
automatically ready to shoot at number 1. 


Then add to this outstanding advantage, the simplicity of 
Rollers controls. While composing you can also set the lens 

and shutter... for all controls are operable, with the settings in 
plain view, from the normal camera operating position. No need 
ever to move or turn Camera. 

Experience for yourself just what these features mean in 


convenience, speedy operation, and in picture results. Your local 
dealer will gladly demonstrate, or write for literature. 


Burleigh brooks, ine. 


10 West 46th Street, New York 36, N. Y. 


Western States, Alaska and Hawaii 


PONDER & BEST, ING. 


814 North Cole Ave., Hollywood 38, California 
October, 1953 





IT’S HERE! 


the completely new 


1954 SYNCIRON Challenger 


Dry Battery Electronic Flash 


DB-! 


$10950 Complete with batteries, 


mounting facilities and shutter cable. 


FIVE WAYS 


NEW 


FIVE WAYS AHEAD 


of all former dry battery units. 


full 
2000 = second 
Daylight Kodachrome 45, fast B 
& W 220 New GE 118 flash with 
Synctron power factor grec 


light. Challenge 


picture ovet- 


1 Full Light Output 
age—flash | Guide 
numbers 
tube 
gives iter total 

all dry 


and out-perform 


battery units now available 


2 Costs Less than 3 4 Cents per Flash 
Pert 


mance proved power battery 


costs $2.25 Has 
than ¢ 


extra capacity for more 


flashes Uses 2 


98. each. No high 


booster cells oat 
voltage danger to users 
and 
tographi« 


cells 


and 


or childre Both power battery 
available st local radio, phe 


ores carrying batteries 


Light Weight, High Style Case. Small 
Rugged 


Has weather protected 


size, curved to fit user made 


roplex side 


trols, indestructable cable nector 


Synctron Circuit. Time proven, voltage 
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ready to fire 
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New Flash Capacitor. New 


eliminates light fall off from long periods 
yee Maintains 


design 


higher power factor 


ti sequence flashes 


Ask your dealer about “Loan Plan" 


Synctron time delay accessories fit this unit to 


most cameras. Synchronized shutters nved not 
be altered to use the Challenger DB-1 


Send coupon for DB-1 “FACTS FOLDER" 


Do Y nilge vy 


ELECTRIC & MANUFACTURING CO., INC. 
51 Hadley Street, Cambridge 40, Mass. 
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Eastman Color Negative, 3200K. Details 
of a new faster Eastman Color Negative 
Film (Type 5248) 
ture production disclosed this 
Spring at the semi-annual 
the SMPTE by W. T 
W.I. Kisner of E-K. The 
Improved Color Films 
Picture Production l scheduled to ap 
pear in an early 1 of the Journal of 
the SMPTE The new 
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Camera Specialty Co., New 


... The next edition of “photokina,” the 
World’s Fair of 
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SO called 
held 
and 1952 will take place in the 
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E. |. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department, 
Wilmington 98, Del. 


FLASH! 


Parlin, N.J.—The Photo Prod- 
ucts Department of kK. 1. du Pont 
de Nemours & Co. (Inc.), an- 
nounces production of a new 
orthochromatic sheet film to be 
known as High Speed Ortho. The 
new film has a daylight speed 
rating of 125 and a tungsten rat- 
ing of 64 

High Speed Ortho has been de 
signed especially for press and 
action photography, portraits of 
men and other uses where short 
exposures and orthochromatic 
characteristics are desired. The 
new film will be recommended for 
emphasizing flesh tones by day- 
light and flash as well as separat- 
ing blue and green tones in out- 
door photography. First produc- 
tion runs are now being distrib- 
uted to photographic supply 
dealers nation-wide, 


TEST YOUR SAFELIGHT 


Safelights are safe enough only when 
used as recommended — with the right 
bulb and at proper distance. You can 
easily test yours. Expose a print in the 
normal way on a contact printer or an 
enlarger. Place it near your safelight for 
a few minutes with a coin over part of a 
flesh-tone area. Develop the print. If 
your safelight is really SAFE, no spot 
will show where the coin was placed. 
If a spot does show, it means the safe- 
light isn’t providing sufficient protec- 
tion. If you have any doubt about the 
light you are using, it is better economy 
to replace it with a new one, such as 
the Du Pont S-55X Safelight. 
October, 1953 
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BETTER THINGS FOR 
BETTER LIVING 
THROUGH CHEMISTRY 


How to Photograph Cats and Dogs 


by Walter Chandoha, Noted Photographer of Animals 


You'll find that it’s easier than you 
think to take good pictures of your pets 
Follow these simple rules and you may 
get some contest winners as well as 
good prints for your album 

Cats and dogs move fast. To shoot 
them, you'll need plenty of speed, 
which means a fast pan film and flash 
or speedlight. A single midget bulb 


Curiosity will sometimes hold the attention 
of your pets. 

synchronized to your camera can pro 
vide enough light to use a shutter speed 
up to 1/500 sec., and a lens opening 
of £/22. Check the flash chart on the 
bulb carton for the guide number for 
your film and bulb combination, 

You'll need a plain background ...a 
blank wall, a wide window shade, 
drape, or even an easy chair covered 
with a patternless fabric. And you'll 
need a posing table This can be any 
flat surface about two feet wide and 
three or four feet long. It should be high 
enough off the floor to permit you to 
work comfortably. The table will keep 
the animal from wandering out of 


camera range And 


you'll need in 
assistant, too, someone who sincere ly 


loves animals 


Try Noises for Attention 

When you're all set, have your as- 
sistant place the cat or dog on the table 
and get ready to shoot. From this point 
on you'll have to be alert for the expre ; 
sion that best reflects the personality of 
your pet. To get your cat or dog to co 
operate, you can use Various devices 
Try meowing, barking or making other 
vocal sounds, Snap your fingers, tap 
your flash reflec tor with your fingernail, 
roll a piece of crumpled cellophane in 
your hand ...in short, make any kind 
of noise that will attract the attention 
of your subject. But don’t make the 
same noise too often. Once the animal 
gets used to a certain sound, he'll no 
longer be alert when he hears itrepeated. 


But not all animals respond to noises, 
so try bribing your pet with food. Most 
of them lke fish, cheese, raw meat and 
salty crackers. But feed them sparingly! 
If they are fed to a point where they 
are no longer hungry, they will prob 
ably fall asleep mght in the middle of 
a shooting session, After you're through 
shooting, give them their regular meal. 
If they are rewarded after each picture 
session, their attitude toward photog 
raphy will be one of cooperation. 


Make Prints on Glossy Paper 

After you develop your film and 
proudly study your negatives, you'll 
no doubt wonder what type of paper 
on which to print them. By far the best 
photographic paper to use for pictures 
of cats and dogs 1s a glossy surface like 
Du Pont Velour Black surface ‘T, 
The fine detail and sharpness of your 
negative is best retained on this smooth, 
double-weight) paper. About 95 per 
cent of the pictures | make are on 
glossy paper. ‘This includes prints for 
exhibition and = for reproduction in 
magazines and newspapers. The other 


5 per cent of my prints are either on 


Patience will often reward you with 
shots like this 


“Velour Black’? photograph 
tion paper DL or Warmtone 


projec- 


The important thing to remember is 
that your skill as a photographer will 
be judged by the prints you make and 
show. Keep this in mind whenever you 
are tempted to use a print that isn’t the 
best you can make from any given 
negative 

Editor's note: Users of sheet film 
will find Du Pont High Speed Pan ‘Type 


428 ideal for pet photog 
Daylight Speed: OVER % 
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You Can Get Professional-Type Prints 
With Varigam® and “Two-Filter System’’ 


Print Different Contrasts on One Sheet of Paper 


Many well-known photographers prefer 
Du Pont “Varigam” photographic 
paper because of the ease with which its 
contrast may be matched to any print 
able negative. The user merely changes 
a colored filter beneath the enlarger lens 
to suit the work at hand 

Still another reason why many pro- 
fessionals use ““Varigam”’ is because 
different 
printed on any one sheet of paper by 
using two or more filters 


several contrasts may be 


For example, the noted architectural 


photographer Robert C Cleveland 


Typical interior view 

printed on DuPont 

“Varigam” selected 

from Mr. Cleveland's 

book published by 
F. W. Dodge Corp., New York, and available in 
all book stores 


stated in his new book, “Architectural 
Photography of Houses”: “Probably 
the best way to have control over all 
pictures which feature window areas or 
indoor-outdoor relationship is with the 
use of ‘Varigam’ paper. The interior 
picture area can be printed with a con 
trast or normal filter and the window, 
or area of greater contrast, brought in 
by printing with a softer filter. All pix 

tures in this book were printed on 
‘Varigam’ paper to insure proper con 
trasts and to control the difficult light- 
ing in many of the scenes.”’ 
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NEW PLASTIC FILTERS FOR “VARIGAM” 


Optical-grade plastic filters for users of 
“Varigam’”™’ were recently introduced 
and have already received an enthusi- 
astic welcome by darkroom hobbyists 


Plastic filter holder is attached to enlarger lens 
with three set-screws ingeniously designed to 
pop out of holder if screwed too tightly. Pre- 
vents injury to lens mount. Filters readily slide 
into shelf in holder. 


and professional photographers. 

‘The new filters are durable, scratch- 
resistant and can be cleaned with soap 
and water. They are available singly or 
in sets of five and ten. Set 5-A contains 
filters for the five basic contrasts and a 
plastic filter holder that readily fits over 
the lens of any standard enlarger. Set 
5-B consists of five intermediate filters 
for in-between grades of contrast. The 
10-C Set contains all ten filters and 
provides all the contrast grades you 
may ever need 

All three sets are packed in neat 
plastic boxes designed so that filters 
may easily be selected in the darkroom. 
Filters are clearly marked with a large 
white numeral. Each set also includes 
a handy filter-selection chart. 

For users of accessory equipment, 
such as filter wheels or enlarger color- 
head inserts, the new filters are avail- 
able in sheet form on special order. Be 
sure to ask your photo supply dealer 
to show you these new filters. They 
make it easier to use “‘Varigam’”’ vari- 
able contrast photographic paper. 


E. |. du Pont de Nemours 
& Co. (Inc.), Photo 
Products Department. 
Wilmington 98, Del. 


HOW FILM IS COATED 


This is the fourth in a series of condensed 

articles on the making of Du Pont Photographic Film 
This is where the film base meets sen- 
sitized emulsion and is one of the most 
carefully controlled manufacturing op- 
erations. A precision coating machine 
is carefully adjusted by a skilled tech- 
nician so that the emulsion layer will be 
smooth and of the exact thickness 
desired. 

The base then skims the surface of 
liquid emulsion in a coating tray, picks 
up a thin layer, and then moves on to 
the chill box located above the coating 
apparatus. The emulsion is ‘‘set’”’ by the 
low temperature within the chill box 
and the film travels forward through 
totally dark, air-conditioned drying 
chambers to a final inspection and 
wind-up on giant spools or mandrels 
many hundreds of feet away. 

The speed of the coating, viscosity of 
the emulsion and temperatures of every 
operation are carefully controlled, for 
they govern both the coating thickness 
and the photographic qualities of the 
sensitized film. 





GIVE YOUR PICTURES 
A DIFFERENT FINISH 


Du Pont Texture Screens are easy to 
use and enable you to create projec 
tion prints that appear as though 
printed on tapestry, canvas or were 
made by dry point or steeline etching. 

The screens are sheets of film (4 x 
10 or 11 x 14 inches) on which a pat- 
tern is permanently imprinted. The 
screens are simple to use. Place a 
negative in your enlarger, focus, 
compose in the usual manner. Then 
place the screen in contact with the 
paper and expose. Result . . . a strik- 
ingly different picture. Economical, 
too, because you need not buy special- 
surface papers to obtain these un- 
usual effects. Ask your dealer to show 
you Du Pont Texture Screens. 








For further information write: Du Pont 
Photo Products Department, Wilming- 
ton 98, Delaware. In Canada: Canadian 
Industries, Ltd., Montreal. 
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LO ST: one priceless sequence ...one frame of film... one lot of patience. 


REA SON: flash failure. 


ort cere , Battery-Capacitor (B-C) photoflash, powered by 
3 U LU HiUN., famous “Eveready” B-C Photoflash Batteries. 


B-C is the on/y system of photoflash which absolutely eliminates lost shots, 
waste film and faulty sync due to battery failure. Working on a single, tiny 
“Eveready” “B” battery, B-C flash gives you up to 20,000 firings without 
battery change — even in multiple flash work. And naturally it’s more 
economical to operate since it makes every shot count and reduces battery 
changes to once or twice a year! 


Low-cost conversion cartridges turn your present 
Mo 412 22% VOLTS gun into a B-C unit in seconds. Or you may choose 
one of the many new B-C guns now on the market 
‘ at popular prices. For the professional and ad 
; “or ae vanced amateur, there is a wide variety of B-C 
slave units and electronic repeating-flash devices 
THERE IS NO REASON TO LOSE ANOTHER SHOT DUE 
TO BATTERY FAILURE. See your dealer right now 
...get all the facts on better, more economical 
photoflash — with B-C! 


"Fveready’, Nine Lives’, and the Cat Symbol are registered 
trade-marks of Union Carbide and Carbon Corporation 
NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17,N Y 
District Sales Offices: Atlanta, Chicago, Dallas, Kansas City, New York, Pittsburgh, San Francisco 


IN CANADA: National Carbon Limited, Montreal, Toronto Winniped 
October, 1953 





an 


“Eveready” batteries 
are also available 
for round-cell guns 
Their long life and 
high peak current 

assure the best results 

possible with 


cylindrical basteries. 


fe ‘VEREADY 
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DEEP 


WITH A SUMMARON 35mm !/35 ON YOUR LEICA 


Your eye takes in a span of approximately 68°, 
and the Summaron 35mm wide-angle lens captures all 
that your eye sees. So great is its depth of 

field that you hardly need use your range finder! 

Set the Summaron at f/11 for a distance of 26 feet— 
everything from 5'2 feet to infinity 


will be in sharp focus 


Even at full aperture the Summaron has excellent 


contrast and correction. Its unique optical design 


eliminates vignetting and other lens aberrations. 
Like all Leica lenses, the Summaron is factory-coated 


for minimum reflection haze and lens flare. 


This short focus lens is ideal for architecture 

and landscape work. It will produce distortion-free 
photographs in crowded interiors or wherever 
“shooting space” is limited 


The Summaron is now available at your franchised 
Leica dealer's. Price including excise tax is $102. 


€. LEITZ, INC., 


Distributor of World-famous Products of 


Cameras + Lenses « Microscopes + Binoculars world’s most famous comera 
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First Offering—Exclusive with Air Photo 
INFRA-RED FILM 
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100 ft Backgr'nd X 
100 ft Super XX 1949 
100 ft Super XX Safety c gro 
100 ft Anseo color 

daylight . . . Color Film 
100 ft Finopan ° 
100 ft Supreme. } ANSCO COLOR FILM 

’ ' ra - eer . 
100 ft Backgr'nd X , Tungsten or Daylight 
100 ft Ultra Speed é (Please pecif 
100 ft Superior 72 . mer x 20 expe ive 
100 ft Super XX ° “ anan 119 
Bulk Film Loader ; 

plus 45 0 » for $.68 
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BFE 0.20 


PRINTS STAY 
FLAT AND 
FLEXIBLE—HAVE 
GREATER GLOSS 


Don't let print curl get you down 
Get Bhi No. 20 print flattening 
solution and say goodbye to 
trouble. Your prints will lie flat, 
stay flat without a print straightener, 
weights or presses. Use or store 


They'll be 
flexible 


them as you pleas 
lastingly pliable 
from cracks or 


{ree 
and they’! 
more gloss. Whites will be 
too. Try BFi No. 20 
It's easy to use ay 


craving 
have 
whiter 
soon athable 
in economical halt pints, pints 
quarts and gallons 
photograph 


at leading 


stores everywhere 


BETTER TRY 


BFi No. 30, too 


Here's the fastest, most effec- 
tive hyg neutralizer ever made 

sctually saves up to 80% in 
time and Makes 
3} eaty-—¢ 
4 ation and fading 


wate even 


true-color tonir events 


BROWN-FORMAN 


(eevuss?restsees 
LCutSVILLe 1, KENTUCKY 
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vith a whole issue 
or lighting—a verit 
he subject, but livelier 
Begin with The Fact 

18-39 


lled treatments of 
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and follow 


ighting contrast 
flooe ime ight. Finish with 
reful stud portiolio 


indoor pict inning 


bb vi you la 
KnOW 
iot you 


oor 


the vrace 
pretty mod in the 
lead-off shots of the 


ful and 
torie 
flash 
(pages 41 and 49) is Mi 

Beatrice 
professional mode but a 
tudent at the Ballet Acade 

Forest Hi N. Y 


on flash and electronic 


Salten. Sh not a 
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Extra! Two Free Books! 


Probably the first thing 
about, thi i 
thickne Those 
are devoted to 


venerou DOOK 


us noticed 


two digest 


carefully chosen to 


two ol the most 


cover 
popular 
photographic ubject 

Everybody with i camera 
IK¢ to photograpl the wom 
en in hi ife ind ry 
hod like the idea of earning 

with hi camera—at 

help it pay its own way. Accordingly 

ive you He te Photograph Women by 
Peter Gow! picture ol 
made a me for him; and How to 
Make Money Your Camera by Har 
Forman i ‘ oO 
trated he KI 

ibout The Go 


money 


vhose virls 


} ive 
rison demon 

writing 
ation 1 


Gow 


of Pro 
them 
often) we 
hook like 
Don't fail to let us 


to this issue 
TOGRAPHY ‘our response to will 
leterming } and how 
in pring ore 
them in the fu 


vood 
what vou think 


Dear Camera Readers ... 


If you are one of the devoted followers 


of Camera ma ine 


who has not yet 


made himself at home in our pages, let 


us give you a heartfelt welcome, and the 
that we 


Sive to your net 


assurance ontinue to be respon 


We know 


such as 


ind desire S 
it’s difficult for i readership 


Camera's to switch affections and loyal 


<= 


wort! 
find it 
PHOTOGRAPHY as yo) 


promise t make it 

ur while “o that ou will 
asier to think of 
magazine, we are 


continuing several fe 


tures familiar to you. We plan to carn 
on Camerette in vnat 
form, Legal Problen Photography 
and the Was My Face Red! department 
Camera clubs will be 
that the closin 
of the Year 


tended 


modifi 


interested to knov 
date of the 1953 Print 
contest has been ex 
July 1 to December 31 
In addition to these feature: we will 
publish article by Jo eph Foldes and 
Camera writer All in all, Ne 
expect to make PHoTocrRapHy by far 
thorough 


from 


other 


the most and helpful how 
to-do-it magazine ever pul 
field. Let u 


think 


lished in it 
how 


vere doing the job 


know well you 


First 3-D in a Daily Paper 

In line with our desire to 
reader! all that 
the third dimensio 

re glad to 


on to 
mention what 
appeal to be the first ex 
3-D printing 
American daily news 


tensive use ol 
in an 
papel (Several weekly 
had tried it pre 
viously.) In mid-July, the 
Los Angels ‘i Initiated 


a series of 


sup 
plements 


ites 
full page advet 
tisements, furnishing a pail 
with each 

First ad 


bought by 


of viewing glasse 
copy of the paper 
in the 


erie Wa 


a department store which 
with its own 

“We've 
from. the 
struggle 


cep mace up a 


made its pitch 
three dimension 
cormne a ong Vay 
day when and 
2-dimen 
ional 


facet 


lifetime. Today, there 


is a third time 


Contest Issue Coming! 
Just two 


appearance ol 


with the 
December issue 
know the fate of the pictures you 
International Pic 
Contest. It’s bigger than 
that the 


months from now, 
the big 
1) 

Vout 
entered in this yea! 
ture ever, al 


ready we can see number of 


entries far exceeds last year’s record 
73,000-plu We'll try to have 
statistic for this page 
month. By the you read this 
our distinguished 
judges wul 
the Contest 
With 


photogr aphy 


breaking 
ome you on 
next time 


f 


even-man panel of 


have finished its work, and 
Issue will be in preparation 


such diversified attitudes toward 


represented on the panel 


we'll have a great picture section 


Credit-Line Correction 
The photograph of 
drath Jr , 
last 
The picture 


David B. 


which appeared on this pag 


Eisen 


month, was erroneously credited 
was actually made by Ruth 
Sheets, an accomplished painter, who in 


private life is Mrs. Eisendrath.—® 
PHOTOGRAPHY 





Lo the man who can allord to spend 
s602~or more-lor a Line camera 


(BUT WOULD RATHER NOT) 


This message shows how you can 
save more than half that amount! 


Let’s look at the price structure of two high- 
quality, foreign-made 35mm cameras 


Camera “A”, base price $207.40 

Leather carrying case... —- moe 
24.00 
112.20 
102.00 


$457.90 


Flash unit 
Ielephoto lens 


Wide Angle lens 


Total price 


$334.00 

12.00 

Flash unit 10.00 
170.00 
245.00 


Ielephoto lens 


Wide Angle lens .. 


Total price 





Excellent cameras, both of them—and 
well worth what they cost. But now com- 
pare their prices with what you pay fot 
the Argus C3, the only American-made 
camera that offers you a similar degree 
of versatility. 


Areue Gd, base Pric€. ....scc008 $ 69.5 
(includes carrying case and 
flash unit) 
Argus-Sandmar Telephoto Lens 
Argus-Sandmar Wide Angle 


Total price 


Ihe fact that you save money when you 
buy an Argus C3 is important, of course. 
ut that saving is doubly wonderful be- 
cause it’s made without sacrifice of picture 
juality. People with a wealth of photo- 
graphic experience have found that pic- 
tures taken with an Argus C3 are at least 
the equal of those taken with cameras 
costing hundreds of dollars more. 


Let's take a look at the Argus C3, and 
the many advanced features that this pre- 
cision camera brings you: 


A hard-coated, color-corrected f:3.5 
Cintar len finest of its kind ground in 
\merica—to give you sparkling clear pic- 
tures in color or black-and-white, even in 
failing light. A lens-coupled rangefinder 


‘ 
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gives you sharp, sure focus at any distance 
from three feet to infinity. A’ precision, 
gear-controlled shutter with speeds up to 
1/300 second for thrilling action shots. 
Built-in flash synchronization—you simply 
plug the flash gun right into the camera 
There are no dangling wires, no compli- 
cated supports, nothing to adjust. Argus 
C3-—only $69.50, complete with flash unit 
and leather carrying case. 


Here the Ars e3 equipped with the 
Argus Telephoto Lens (it interchang: 
almost instantly). This four-element, 
100mm f:4.5 lens couples to the range- 
finder to give you the same sharp, sure 
focus you enjoy with the Cintar lens. It 
cuts distance in half to let you take close- 
up candids from far away. It’s perfect, 
too, for true-perspective portraits, wild- 
life close-ups, and a host of other us 
You get smooth helical focusing; top-side 
markings for ea reading; built-in sun 
shade and filter holder; many other pre 
cision features. Best of all, this versatile 
accessory lens is yours for the low price 
of $59.95. 


The Argus Wide Angle Lens broadens 
and heightens your field of vision—you 
don’t have to move back to capture the 
broad panorama of a scene. And because 
it almost doubles the picture area covered 
by a lens of conventional design, it’s ideal 
for group shots, sports scenes—indoors or 
out. This £:4.5 precision-made Wide Angle 
Lens couples to the C3 rangefinder for 
automatic focus, has click stop lens set 
tings, sunshade and filter holder, many 
other features. And this fine accessory 
lens is Only $59.95, complete with handy 
clip-on optical viewfinder. 


The Argus C3 is an outstanding value in 
itself. And Jor those who are interested 
in working with accessory te nses, it he 
comes an even greater value. Visit your 
Argus dealer and find out firsthand why 
people everywhere have made the Areus 
C3 their first choice of 35mm cameras 
It's a fact: More people buy the Argus C3 
than any other 35mm camera in the world! 


the name that means precision quality! 
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HERE ARE 40 PAGES OF IDEAS AND METHODS TO 
HELP YOU MAKE BETTER PICTURES WITH FLASH, 


FLOOD, ELECTRONIC FLASH, AND AVAILABLE LIGHT 


ODAY EVERY CAMERA is an indoor camera, useful at any 
T time of day or night and in any location regardless of the 

existing light. Photography’s emancipation from sunlight is 
made possible by flashbulbs, reliable flash synchronizers, photo- 
floods, spotlights, speedlight units, fast films, high-speed lenses, 
and powerful developers. Never before have all photographers en- 
joyed such freedom to make good pictures wherever and whenever 
they want. 

Because indoor photography is vitally important for so many 
photographers, experts and beginners alike, PHoroGrapHy devotes 
most of this issue to indoor lighting—its problems, practice, and 
challenge. This is truly a vast subject, and a comprehensive treat 
ment of it would fill many books. Our coverage makes no pretense 
of being all-inclusive, but here you will find the basic facts you 
need to know about flash, flood, electronic flash, and available light 
in easy-to-understand form and illustrated with many how-to-do-it 


indoors 


pictures and diagrams. You'll find practical answers to such ques 
tions as “What equipment do I need?” “What flashbulb or photo- 
flood lamp should I use?” “How do I figure exposure?” and “How 
do I achieve the lighting effect I want?” You'll also find many 
stimulating pictures in color and black-and-white by contemporary 
experts. 

In any phase of photography the techniques are important only 
as long as they help you make better pictures. The danger, espe 
cially with flash and flood, is in becoming so preoccupied with 
equipment that you slight the subject. So approach indoor pho 
tography with a firm determination to master your tools, not let 
them overcome you. | 

If you're a beginner, start off with both feet on solid ground. 
‘Turn the page and familiarize yourself with the elementary facts 
of light: its direction, quality, and conrrast. No matter what light 
source you choose, the fundamental problems of photographic 
lighting remain the same. First acquire a clear understanding of 
these problems and how to solve them, then turn to the following 
articles on specific applications and techniques. 


WHAT DO YOU NEED FOR INDOOR PHOTOGRAPHY ? 
SEE YOUR LIGHTING EQUIPMENT GUIDE, PAGE 78 





























direction 


Study the four pictures at right 
The location of camera and sub- 
ject remains the same, but the sin- 
gle light source is moved to show 
four basic directions of light. No- 
tice the effect of each on model 
Peggy Carr and the statuette. Al- 
most all lighting schemes, no mat- 
ter how complex, are based on one 


of these four main-light positions. 





FRONT-LIGHTING is‘ flat” (creates few visi- 45-DEGREE SIDE-LIGHTING creates 
ble shadows) and bathes the subject with full, shadows on the subject and adds ‘“‘model- 


even illumination on side facing the camera. ing’’ or an illusion of three dimensionality. 





quality 


The “quality” of your lighting—its degree of 
concentration or diffusion—also helps set 

mood. Flashbulbs and studio spotlights throw 

a hiehly-concentrated, directional light and 
produce black, clear-cut shadows. Floods cast a 
less concentrated beam and give solter shadows 
A diffuser scatters the light even more, but the 
result still is directional. Highly diffused 
bounce light (light reflected from wall or ceiling) 
is practically directionless and creates 

barely visible shadows or no shadows at all 


HARD directional lighting (from spotlight). 


SOFT directional lighting (from flood plus diffuser DIFFUSE non-directional lighting (bounce flood). 





No matter what the light source, lighting has three important characteristics —direction, 


quality, and contrast. An understanding of each will help you improve your photographs 





90-DEGREE SIDE-LIGHTING skims surface of the sub- BACK-LIGHTING gives dramatic silhouette or semi-sil- 
ject and emphasizes texture as well as modeling. In these houette effect. Although side of subject facing camera is 


pictures, the shadows clearly show the light’s direction. in shadow, it may be “rim-lit’”’ (outlined with bright light). 


contrast 


Lighting contrast—the scale of tones from 

blackest shadow to brightest highlight—is one 

of photography’s ever-recurring problems. At 

times you’ll want high contrast for drama, but 

often it must be reduced because film and paper ee 

can record only a limited range of tones. WITHOUT FILL, shadows go very dark and most 
Diffuse light is inherently less contrasty than of the detail in them is lost. Result is high contrast 
concentrated light, and front-lighting is less 

contrasty than side- or backlighting because it 

causes fewer shadows. To reduce contrast, use a 

source of fill-in illumination to throw extra 

light into important shadow areas on the 

ubject. A reflector or a second, weaker light 

source will do the job. The fill should merely 

brighten the shadows, not destroy them entirely. 


Now you know the basic facts 
about lighting. For specific applications 
and how-to-do-it information, 


see the following pages. 
WITH FILL, shadow detail is retained and contrast 


is reduced. A flood was used to provide fill here 





Which light source for you ? 


THERE’S A TIME AND PLACE FOR EACH. THIS OUTLINE OF ADVANTAGES AND DISADVANTAGES WILL 
HELP YOU MAKE A SENSIBLE CHOICE BETWEEN FOUR IMPORTANT TYPES 








FLASH 


Flashbulbs throw a bright light which permits yor can’t be set up ahead of time, flash is the only 
to combine a fast shutter (for action-stoppu practical choice, unless you rely on available 
ability) with a small aperture (for comfortable light (see below). However, flashbulbs must be 
depth of field). Therefore, flash usually is the changed between shots, which is inconvenient, and 
logical choice if you want to shoot action. Port they are more expensive to use than floods since 
ability is another key advantage of flash over you get only one picture per bulb. Exposure is 
floodlights, which are limited to use at the end easy to calculate by guide numbers. A variety of 
of an extension cord. For outdoor snapshooting lighting effects can be achieved by using bounce 
at night and any indoor situation where the lights flash, flash-off-the-camera, and multiple setups. 


For details, see Flash, starting on the opposite page. 





ELECTRONIC FLASH 


The ultra-fast wink of electronic flash (also of equipment). Its much more convenient than 
called speedlight) is justly popular with ama- ordinary flash because you don’t need to change 
teurs and professionals alike for sports, candid bulbs between shots, and it’s more economical 
baby, wedding, and studio photography. ‘Two once you pay for the equipment. However, even 
key advantages are repeatability (you get low-cost electronic flash 
more than 10,000 flashes before the flashtube 


units are somewhat 
more expensive than conventional flash units, 
must be replaced) and tremendous action-stop nor are all cameras synchronized for electronic 
ping ability (the equivalent of shutter speeds flash. Today it’s finding more uses than ever 
up to 1/30,000 second, depending on the type before—in home, studio, and on location 


For details, see Electronic Flash, starting on page 49. 





FLOODS AND SPOTS 


For positive control over lighting, choose spots and are most useful as a supplementary portrait 
and floods—-they show you exactly what happens light to highlight the hair, shoulders, etc. Both 
as you change the lamp’s position. (With flash spots and floods are a thrifty choice because 
and electronic flash you have to guess or use you can shoot many rolls of film during the 
“pilot” test lights.) Floods, including reflector- useful life of each lamp. Since they are not 
type photoflood lamps, cast a broad beam and synchronized to the camera, several are as con- 
are designed for general indoor shooting when venient to use as one. However, the relatively 
you have time to set up the equipment before- low light output does not permit the use of 
hand. Spots throw a narrow, concentrated beam high shutter speeds or small lens apertures. 


For details, see Flood, starting on page 58. 





AVAILABLE LIGHT 


Available light, sometimes called existing light, speeds, and high-energy developers. Available- 
is whatever illumination you find in a scene light technique permits you to shoot quickly 
whether it’s from tungsten bulbs, a window, or and unobtrusively without disturbing your sub- 
a candle. You can make time-exposure pictures ject or the existing mood of the lighting. As 


by available light even with simple cameras, as a result, such pictures often are remarkable for 
explained in Time Exposures by Available Light 


their natural, spontaneous quality. But to enjoy 
elsewhere in this issue. But available light 


this advantage you must sacrifice some tech- 
nical quality, and develop special skills in 
handling your camera and processing the film. 


usually implies candid snapshooting in difficult 
lighting situations with fast lenses, slow shutter 


40 For details, see What Do You Know About Available Light?, starting on page 64. 














Flash 





Have you ever been stumped by the problem of what flashbulb 


to choose and how to use it? Then this article, which 


makes duck soup of a tricky subject, was made to order for you 


By RUS ARNOLD 


Free lance photographer and flash techniciar 
f 3 
Photographs by the Author unless otherwise credited 
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LASH PHOTOGRAPHY is much simpler than you 
might suspect. Look at it. this way. The chances 
are your picture-taking interests are concen- 
deli tem olaMh Zelilel am laldct-Mm ell alicia -tal) general subjects: 
children, or sports, or fun at. parties, or animals, 
You've probably long ago learned that you can 
ignore most of the hundreds of film types and sizes 
lato olgelalot Mmelale MULT MINT I Melal-Mol al 7M Aol TM ol fe) slo] 9117 
had your fun trying out several different developers, 
and are now relying on just one or two 
Well, why not do the same with flashbulbs? Pick 
the one or two that will help you get the best results 
with the film you are using, in your camera, devel 
oped in your favorite developer. Stick with those, 
learn to get the most out of them, and you can’t go 


far wrong. The same thing applies to flash equipment, 


/ / 


Photograph by JosephFoldes 
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FLASH continued 


swnchronizers, reflectors, and 


so on 
If you can pick the particular outht 
that 


the 


operates 
kind of picture-taking 
most concerned with 


your camera best, on 
you re 
you can let the 
rest of the catalog go by 

It’s true that experience is the best 
But the 


Costs 


teacher fellow's ex 
So 


you 


other 


perience you less we will 


try these 
the 


shutters, flash 


to summarize for 


of 


selection of flashbulbs 


in 


page S years exper nee in 


film From these, 
will able 
your own formula for success in flash 


equipment, and 


we hope you he to select 


photography 


What Flashbulb? 
It all 


Cours 


starts with the flashbulb, of 


can you decide which 


Well, for one thing, there is 


Hlow 
to use? 
size, but too many people think of 


ize only in terms of how many they 


(an pet into a pocket or a carrying 


cast (Continued on page 123) 


CLASS F 


| Approx. 


Lamp 
| Lumen-see 


| Brands (1 


ADC .W oO 


Sy 


», 000 
000 


ay't 


Bay't 


Here’s how to use this chart 


Flashbulbs are grouped into four classes: F, Fast; M, 
Medium; $, Slow (depending on amount of time their 
light output takes to reach peak after lamp is fired) ; 
and BP, Focal Plane, which have a long plateau of light 
so they will cover the full travel of a curtain shutter 
Class F lamps reach peak illumination in 5 milliseconds 
(.005 M take 20 
You simply determine 
booklet if 


new camera) which class of bulb your camera or flash 


milliseconds, Class S 30 
the 


sec), ( lans 


milliseconds. from in- 


truction (or dealer you are choosing a 


equipment takes, then refer to this table to find out 


what is available, and which is best for your purpose 


New sub-midget bulb, used on cat's 


portrait, cuts likelihood 


exposure 


of 


over- 


This is good all-around 


lamp for small areas and close-ups. 


PF-3 
ge 
PH-8 
PF-4 

5A 

9A 

h) 
Pr-25 
Pr-25B | 
Pr-25C 
0 

11 

LLA 

11B 
Pr-O | 
Pr-40B | 





A,.D,G,So,W 
D 

A 
A.D.G.So,W 
Sy 

Sy 

Sy 

Sy 
A.D.G.So,W 
D 
A,D,G,So0,W 
Sy 

Sy 
A.D.G.So,W 
LD 
A,D,G.So0,W 
Sy 


Sy 





Gas-filled midget (SM or SF) gives 

quick flash with cameras having 

flash contacts 
1/200 


built-in 
like 


simple 


stops action shutter. 


Approx. P 
Lumen-sec 


6,000 
7.000 
8,000 
11,000 
16,000 
11,000 
14,500 Amber-2 
7,500 ; Blue 
25,000 
14,000 
14,000 
25,000 
30,000 
23,000 
14,000 
10,000 
14,000 
65,000 
60,000 
29,000 
75,000 
2,000 


; — 
Base 





Clear 
Clear 
Clear 
Clear 


Amber-1 


Clear 
Blue 
Amber-1 
. Serew Clear 
. Screw Clear 
Amber-1 
Blue 
Clear 


Blue 
Clear 


. Serew 
. Screw 
. Screw 
. Serew 
. Screw 
Amber-1 
Blue 
Clear 
Blue 


. Screw 
. Screw 


. Screw 











. Serew 





Wire-filled midgets probably are Screw base lamps are Jarger, pack Large screw bases are best for big 
most-used bulbs. Tops for between- more punch. For focal plane or areas, for outdoors at night such 
lens shutter synchronization. FP between-lens synchronization. Good as fire shot above or when maxi- 


has long peak for focal plane use. reflectors are a must for all bulbs. mum depth of field is indicated. 


Te) iss ¥ @) U 2 THIS CHART WILL HELP YOU FIND IT 


CLASS § | CLASS FP 


, E 4 | Bulb (2 | Approx. | Lamp | Bulb (2 
Brands (1 | | Color Name Brands (1 | eunen Base Color 


| 





A.D.GLW 95,000 | md. | Clear FP-26 Sy 15,000 Bayt Clear 

D $9,000 | “dl. | Amber-| FP-26B) Sy 7.500 Bay't Blue 

A.D.G.W 13,000 | nd. | Blue 6 A.D.G,W | 16,000 | Bay't | Clear 

Sy | 140,000. | A. | Clear 6A D 8.00) | Bay't Amber-1 
1 Blue 


Sy 85,000 | ~d. Blue ob i DG » O00 Bay’ 
j 31 | A,D,GC,W 77,000 Med. Screw Clear 

31B G 37,000 | Med. Serew | Blue 

2A Sy 80,000 Med. Screw Clear 





Key to the Symbols 
(1) \A-—Amplex; D-—Duraflash; G General Electric 
'So —Solar; Sy —Sylvania; #— Westinghouse 
* App. color temp. 3300 K continued on next page 
** App. color temp. 3400 k 
{mber-1—-balanced for 3200 K (Type B) color films 
Imber-2 -balanced for 3400 K Type 1) color films 
(2)\ Blue balanced for daylight-type color films 
Clear —for use with all color films with suitable light-balancing 
filters; normally used with black-and-white films 





FLASH continued 





SINGLE FLASH 





ON CAMERA 





Technique is simple, flexible, mobile-can be used 
day or night, indoors or out; it’s how most people 
shoot. See Inhale and Chairman of the Board, below. 
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ERE IS THE WAY most people take flash pic- 
tures: with the camera held in the hand and 
a single flashbulb in a unit attached to the 
camera. The press photographer on a spot news 
assignment works this way; so does Grandpa making a 
stereo color slide of Junior and his new kitten. 
While this method has its artistic limitations, it has 
almost no technique to master. Once you have the 
right equipment properly assembled, your picture- 
taking procedure is the same as for any other kind of 
photography. Focus, set the shutter for a speed ade- 
quate for the action involved, close down the dia- 
phragm of the lens according to the guide number on 
the flashbulb wrapper, and you're ready to press the 
trigger. And on some cameras it may be the same 
trigger as without flash 
This is the technique to use when you want to 
move around freely—from one part of a room to an- 
other, or from one city to another. You can work any- 
where indoors, or at night outdoors. You can follow 
a child at play, or chase a fire engine. This is the 
way to take wedding candids, cover a-convention, 
cover spot news. When you have a camera in your 
hands with a flash attached you have the most flex- 
ible, most mobile outfit you can want 
Here are two tips to make this simple direct-flash 
technique even simpler. First, make a test shot, ex- 
actly the way you normally would shoot a typical 
picture. Now, make a second, at a half stop smaller 
opening, and perhaps a third at a full stop smaller 
Develop them, print them, look at the results, count- 
ing in also the ease of printing. If you're like 80 
percent of flash photographers, you'll find you've been 
overexposing. If you're in the lucky (or skillful) 20 
percent, you've invested two flashbulbs and two pieces 
of film in convincing yourself how right you are. 
Another tip. Why shoot one picture at 51% feet, the 
next at 614, then perhaps a third at 414? This in- 
volves refocusing, requires slight but important dia 
phragm adjustment to avoid poor flash exposure, and 
gives you, in return, only minor advantages in crop- 
ping. Why not shoot all three at the same distance? 
Get into the habit of shooting all your head-and- 
shoulder pictures at one distance (it might be 5 feet), 
for which you soon will know exactly the right dia- 
phragm setting; all your medium shots at another one 
fixed distance; your groups at a third. You can select 
three working distances that will take care of most of 
your direct-flash pictures, simplify working proce- 
dures, and eliminate those just-a-little-over or just-a- 
little-under flash negatives that lack perfection. 





SINGLE FLASH 





OFF CAMERA 





ANT a iittle better lighting on your flash pic 

tures? All you have to do is take the flashbulb 

off the camera and hold it at arm's length. Of 
course if you plan to do this you will have selected equip 
ment on which it is practical. You've seen the press 
photographer working this way. He does it to get more 
contrast in his lighting. That more-definite shadow of 
the nose, of the other features, overcomes the tendency 
of news-reproduction to flatten out pictures. Your work, 
whatever you are shooting, may benefit from this in 
creased distance between flash and lens. Or—you may 
make your pictures worse. It depends on where you put 
the flash. Here are important rules to follow: (1) Keep 
flashbulb above lens level. A flash too low gives unflat 
tering, unnatural light. Except (2) for an occasional 
extreme drama shot, or to make a “horror” picture, put 
light below lens level. But get it down far enough so it 
doesn't look like a mistake. (4) Placing flash high above 
lens level minimizes double chins but emphasizes bald 
heads. Take your choice. (4) Whether you place flash 
to right or left depends on where your principal subject 
is facing. It doesn’t matter for full-face. Otherwise 
flash should be to the side of the camera toward which 
your subject is looking. That way lighting emphasis is 
placed on nose, eyes, and lips, where it belongs.— te 


Hold the gua off the camera 

at arm's length—-and you get 
better lighting emphasis and 
tonal gradation, greater feel- 
ing of roundness and depth. 


™ continued on next page 





FLASH continued 





OPEN 





FLASH 





Elementary method needs no synchronizer; 
you simply open shutter, flash the lamp, close 
shutter the technique used on boxer and 


boy, below. Set camera on solid support. 


HE most elementary, but no longer the simplest, 
way to take pictures with flashbulbs is the open- 
flash method, avoiding the use of a synchronizer. 
With the camera held steady on a tripod, you open 
the shutter on the “Bulb” or “Time” setting, fire the 
flashbulb, and close the shutter 
this is still the ideal method 
For the occasional snapshooter . . . if your camera 
is too difficult to synchronize . if the investment 
is not justified by the number of flash pictures you 
will take (or at least you think so) if you are 


For some purposes 


using a focal-plane shutter and want to use the most 
economical flashbulb . if you want to take ad- 
vantage of every bit of light the flashbulb will give 
in short if, for any reason, a synchronizer is out 

of the question, use open flash 

For the most advanced flash work, open flash is 
often a must. Where there are elaborate lighting set 
ups, with many flashbulbs, it may be the only way 
to operate, especially if you do not have a BC circuit 
Many advertising photographers use a BC circuit on 
open flash for their multiple-flash color lighting ar 
rangements 

Open flash is a safe, fool-proof method. Be sure, 
however, that your camera is firmly supported so it 
does not shake or vibrate during the exposure, and 
your subject is holding reasonably still. Keep your 
actual open period as short as possible. Practice 
with an unloaded camera and empty flashgun, and 
develop skill in opening-flashing-closing quickly 

The existing room light under normal conditions 
will not appreciably affect your exposure if you keep 
your open period short enough. If anything, it may 
round out your lighting somewhat, showing up back 
grounds and filling shadow areas. You may occasion 
ally, however, get into situations where the existing 
light, while not adequate for picture making, is strong 
enough to affect your exposure on open flash 

This would be a good time to try a stunt used by 
a few open-flash photographers. Instead of using the 
“Bulb” or “Time” setting on your shutter, try the 
i-second setting. Practice tripping the shutter and 
then immediately firing the flash so it goes off while 
the shutter is buzzing. You will find this easy to do 
after a few attempts. It gives you the advantage of 
keeping your open-shutter period uniform on all 
open-flash shots.—? 








BOUNCE 





FLASH 


NN 


owen 


Bouncing flash from ceiling or wall gives softer 
light, more exposure latitude, is more natural- 
looking, does not burn up foreground. Exposure 
is tougher to calculate— averages about 3 stops more 
than with direct flash. Not practical for color. 


O YOU envy the available-light boys, who get 
pictures that look really candid, with natural 
looking illumination? You too can be an avail 
able-light-type picture-maker, It's easy, it's fun, and you 
don’t need expensive high-speed lenses or specially im 
ported dynamite developers, if you use bounce flash 
What's more, you can turn out sharper, snappier pit 
tures with far more depth of field 
Normal room light (“available light’) is largely top 
lighting. Unfortunately it was designed for seeing rather 
than photographing, and with a fearful eye on the elec 
tric bill. So it’s only barely adequate, in most rooms, for 
just getting by with a fast lens and specially developed 
film. All you have to do is boost the illumination by 
firing off a flashbulb aimed at the ceiling, and you have 
“available light” increased from perhaps {/2 to pretty 
close to {/8 or even f/11 
Calculating the correct exposure for bounce flash is 
not easy. You have to consider the distance from flash 
to subject, but in bounce flash that's actually the distance 
from flash to the point aimed at on the ceiling, then 
from there to the subject. You must also consider the 
reflectivity of the ceiling; is it glossy white, or a satin 
dark-gray* You must be sure, of course, that there are no 
obstructions: raftered ceilings are death to bounce flash 
And for best results you will select 
a ceiling point to aim at that’s 
halfway between you and the prin 
cipal subject 
Fortunately bounce flash, being a 
much softer lighting, has far more 
exposure latitude than direct flash 
Overexposure is not as serious. So 
if you're working in a normal home 
type room, try two or three stops 
wider open than the same picture 
might take in direct flash. In a 
larger, public room, but not a ball 
room or gym, try three or four 
stops. You'll also find slower speeds 
better, perhaps 1/50 instead = of 
1/200. For one thing, it gives the 
room light a chance to round out 
your illumination 
One variation: in a small room, 
particularly a white bathroom, try 
pointing the flash at the wall-to 
ceiling junction back of you. ‘This 
gives the softest, roundest light of 
all. Figure this at two to four stops 
wider open, depending on the size 
of the room. But make sure you 
aren't right in line between the 
bounce point and your subject 
even in bounce flash there can be 
shadow areas 
Advantages? Disadvantages? Take 
the drawbacks first. Bounce flash, 
like available lighi, is usually top 
lighting. It may look “natural” but 
it’s the most unflattering and aging; 
portraitists never use it. It plays 
up bald heads and puts bags under 
the eyes, throws shadows over the 
face and sinks the eyes deep into 
their sockets. Avoid it for informal portraits or Close-ups 
And, of course, avoid bounce flash for color 
Major value of bounce flash, and least appreciated, ts 
its ability to spread the light. The overexposed-fore 
ground, underexposed background of so many direct 
flash pictures changes to well-rounded over-all illumina 
tion. That makes bounce flash ideal for informal groups 


continued on next page 





FLASH continued 





MULTIPLE 





FLASH 





Feeling of space is enhanced by careful 
placement of flash. Two exposures were 
given one for regular room lights, the 
second for flash. Extension flashes can 


be actuated by cable or by slave units 


O GET improved lighting, you will want to use 

one or more extensions. Avoid using flood reflec 

tors. For the same price you can buy an excellent 
flash reflector. Choose one that will handle your bulb 
size. If you are using a BC current source, your exten 
sions (if more than one) should be wired in series 
several such are available commercially. To convert your 
parallel-connected extensions to BC, simply insert a 
female plug in series on the first extension wire (cut 
into only one of the two wires, and connect the two ends 
to the two contacts on the new plug), then insert your 
second extension into this series plug. Many photog 
raphers are eliminating wires entirely, by using “slave 
units, actuated by remote control through a built-i: 
photo-cell, Before buying one, compare relative cas 
of operation; make sure that your choice will handle the 
bulb you like; remember too that a slave will not re 
spond in time for high shutter speeds (1/200) except 
when very close. At longer range, switch to slower shut 
ter (1/50) or use wired extensions 


f 


Three-source flash (see 
diagram) simulates room 
light, heightens dramatic 
effect, and allows small 
diaphragm for great depth. 


SEE HOW TO CALCULATE EXPOSURE WITH 


GUIDE NUMBERS, ELSEWHERE IN THIS ISSUE 


Extreme depth of field was 
needed here to get near and 
far objects sharp on 4x5 nega- 
tive; photographer used three 
bulbs, placed as sketch shows. 





Electronic flash 


%. \ The flashtube can be fired again and again, emitting 
t 


a fast, cool blast of light that can stop 


violent action and steady the hand that holds the camera 


— 
—= 


ER flash, also 
‘ r known as speedlight, high- 
‘¢ ee ” af speed flash, repeating flash, and 
<= <<’ y “*strobe’’(*) does almost everything 
ye. for the photographer that or- 
a “~e dinary expendable flash can 
do... and a number of other 

things besides. The light produced is 

extremely intense and the flash du- 

ration is very brief—rarely slower 

than 1/500 second and often 

as fast as 1/30,000. Hence, 

- electronic flash is par- 

» ticularly useful for 


stopping action, 


Continued 


(*) Thas 1s actually a misnomer 

ting with “STROB" 
the registered trademark of 
the Strobe Rewarch Carp. 





Electronic flash continued 


High-key mother-and-child study by Tana Hoban owes its spontane- 


ity to speedlight 


3 studio lamps bounced off walls and ceiling. 


absorbing “camera shake,” and reach- 
ing out after fleeting expressions and 
significant instants in a series of hap- 
penings. In addition, the quality of 
electronic flash illumination is soft 
(compared to ordinary flash) and cool 
(compared to incandescent lighting) . 
Its color is so close to the color bal- 
ance of daylight-type color films that 
many photographers dispense with 
light-balancing filters when exposing 
daylight color with electronic flash 
sources 

Unlike expendable flash lamps, the 
electronic flashtube can be discharged 
again and again, producing light of 
the same quality and intensity at in 
tervals ranging from 3 to go seconds 
between flashes—depending upon the 
equipment employed. From this re 
peatability feature stem such advan 
tages as the convenience of being able 
to shoot a series of pictures in fast or 
slow succession without stopping to 
change lamps; the facility of placing 
lighting units in out-of-the-way posi 
tions and firing them at will through 
out an entire shooting session, and 
above all, the photographer's freedom 
to concentrate on the subject and for 
get about his lamps. 

The price we pay for this added ver- 
satility and convenience is the rela- 
tively high initial cost of the basic 
equipment and the extra weight and 
bulk of the associated electrical gear 
(compared to the compact units used 
for expendable flash) . However, 
thanks to recent technological devel- 
opments, both cost and weight have 
gone down so substantially that elec- 
tronic flash has begun to compete with 
expendable flash as an all-purpose 
light source for amateurs and profes- 
sionals alike. 

The “business end” of the elec 
tronic flash unit is the flashtube, 
which, like the expendable flashbulb, 
is usually mounted in or with a suit 
able light reflector. The flashtube is 
essentially a (Continued on page 132) 





SEE HOW TO CALCULATE EXPOSURE 


WITH GUIDE NUMBERS, ELSEWHERE IN THIS ISSUE. 


Low-key “portrait” was deftly stolen with a portable electronic 


Portable speedlight features 
flash source poked between bars of a Colorado Springs zoo cage. 


single lamp, lightweight pack. 
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Lighting 
roy ak a a- tne 


How to control shadows 


and backgrounds in 


NE OF THE MOST rewarding aspects of color 
photography is the fact that it’s so easy to turn out 
brilliant eye-filling color transparencies by following 
a few simple rules. After the novelty of color for 
color’s sake has begun to wear off, however, the con- 
scientious photographer begins to realize that the re- 
sults, though exciting, don’t always represent what his 
eye originally saw. By the time his third roll of fam 
ily record pictures has come back from processing he 
can't help but realize that the shadows under Mother's 
chin weren't quite that dark when the picture was 
made and that the living room wall just “isn’t that 
shade of green.” 

Why facsimile results are difheult if not impossible 
to obtain involves a long, technical dissertation. How- 
ever, a simple set of picture tests will show us how re 
sults tend to differ from the original subject color and 
also how some of the more common shortcomings of 
the color process can be sidestepped 

First, let's consider the problem of excessively dark 
shadows. We may feel that since the so-called rule 
of flat lighting for color photographs was followed 
(with the light source almost directly behind the cam 
era) and since the shadows didn’t appear that dark 
when the shutter was released, the color film has done 
us wrong. Well, the shadows may not have looked 
that dark to us but remember that we are quite aware 
of the subject's appearance under a variety of lighting 


color photography 


By HOWARD C. COLTON 


conditions. Possibly we were affected by our knowl- 
edge of the subject’s complexion. In viewing the sub 
ject we tend to make an unconscious mental adjust 
ment called “brightness constancy” which the film can- 
not make. 

The series of photographs on the opposite page il 
lustrates this effect. Note that the mannikin used as 
our test object was placed quite a distance in front of 
the nearly neutral-colored background. No. 1 in the 
series was made with really flat lighting—a single light 
at the camera position. All parts of the mannikin’s 
face visible to the camera lens received exactly the 
same amount of illumination. In the second photo- 
graph, we have changed to a 2:1 lighting ratio. The 
main light (off to the side and elevated at an angle of 
{5 degrees) supplied one unit of light (200 foot-can- 
dles in this case) while the fill-in light beside the cam- 
era supplied the same amount of light, head-on. Thus, 
the side of the face closest to the main light received 
two units of light while the shadows cast by the main 
light received only one unit. This is relatively flat 
lighting, yet the color photograph shows noticeable 
modeling or roundness. As we recall the appearance 
of the subject, the shadows were far less apparent than 
they are in the photograph. 

Now, consider the third photograph in the series, 
which illustrates a 4:1 lighting ratio. Here, the main 
light supplied three units (Continued on page 110) 





How color film exaggerates highlight-shadow contrast 





Fiat lighting subject was illuminated with a single light Two-to-one ratio mainlight puts | unit of light on highlight 


source placed close to, and slightly above, the camera lens. side; flat fill-in adds 1 unit each to highlights and shadows. 


Four-to-one ratio—with fill-in only ‘4 as strong as main- Eight-te-one with fill-in light only 1/7 as strong as main- 
light, contrast is far greater than what the eye originally saw. light, shadows are completely opaque, give no hint of color. 


continued 





How background, subject colors 


Chart helps you light 
vary with exposure changes 


3:1 
 shedea 


Red heckgrousd retains | 
color throughout entire 
series but gives most 
faithful rendition at 1:1 


or a slightly lower ratio. 
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Green background gives 
best approximation of 
original color when it A 
gets twice as much illu- 
mination as the subject. ~ 


# 


‘vy SN NI BOVW 





Series of '/2-stop exposure 


variations from | stop “over™ 


$0 


(top) to | stop “under” (bot- 
tom) shows color changes in 
subject and in colored back- 
ground material mounted on 
card behind mannikin head. 
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and 2:1 lighting ratios; | 
most faithful color is 
achieved at about 1:2. 9 
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Blue background responds 
in almost the same way 
as the green, giving best 
rendition at 2:1 and going 
to an opaque black at 1:6. 
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Background colors vary with light level: 
‘ each of four colored backgrounds 10 feet 
backgrounds in color photography behind subject were separately lit by 


different amounts of light, as indicated 
by background-subject lighting ratios. 
2:1 1:1 1:3 
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3 Fred Wehle, Jr., sales engineer, Lewisburg, W. Va. 














WHAT COLOR is autumn? Reddish-brown 

golden-orange? Yes, and all the rest of 
the spectrum too: blue in the crisp October 
sky, green in groves of pine and hemlock, 
purple in the grackle’s wing and the ripening 
buckeye. It's a season for color film in every 
camera — especially yours. Color shooting 
isn't expensive, when you consider the won 
derful way it catches and holds the season's 


hues 


The extra care and planning you give 


to color photography means your results will 
be consistently better. So for these vivid fall 


weeks, keep your camera loaded with color! 


4 Jackson E. Turner, tank-truck driver, Monona, lowa 


a Stanford-U.S.C. football 
game throw bright-colored cards into the air 
at climax of halftime stant. Dr. Moran used 
a Leica and Kodachrome Daylight Type film, 
and exposure of 1/30 second, {/4. Slow shut- 


1 Rooters at 


ter blurred part of motion for dynamic effect. 


2 Arch of cottonwoods frames an interest- 
ing fall scene full of seasonal color. Leonard 
Prehn used a 25-mm Exakta VX camera 
loaded with Kodachrome Daylight Type 
film. Exposure: 1/25 second at {/11. Prehn 


composed carefully to get this exact area. 


utumn pictures by our readers 


3 Fred Wehle caught the essence of autumn 
in this harvest scene made on Kodachrome 
Daylight Type film with a Leica. Quality of 
the light was ideal for the effect he wanted 

a bright sun filtering through haze. The 


exposure he used was 1/60 second at {/4.5. 


4 In Chicago's Jackson Park, Jackson Tur- 
ner made this pleasantly backlighted shot 
with a 4x5 Speed Graphic and Kodak Super 
Panchro-Press Type B film. He used a me- 
dium-yellow filter for full correction of tonal 


values, and his exposure was 1/50 sec., f % 
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Flood 


Inexpensive reflector lamps and a few simple accessories 


can help you get good indoor pictures with any camera 


By RAE RUSSEL Photographs by the Author 


N ANY KIND of photography, one of the first questions the 

amateur asks is, ‘How much will it cost to make good pictures 
that way?”’—and he’s entitled to a straight answer. When 
it comes to shooting indoors by floodlamps, the answer is not only 
straight, but mighty encouraging too. You can start with two 
reflector flood bulbs, currently selling for a dollar and fifteen cents 
each. For maximum efficiency you should mount them in 
convenient swivel-head clamps that can be attached to doors or 
furniture, but ordinary goose-neck lamps will do the job almost as 
well. Unless you have a camera with a fast lens, you should use 
a tripod, because exposures will often be too long for hand-holding. 
A cable release will help you avoid camera movement in 
tripping the shutter. And that’s just about the whole story! You 
don’t need a high-priced camera, elaborate lights and reflectors, 
or any of the other familiar studio paraphernalia to get good 























continued 


Flood 


ONE LAMP AT CAMERA ONE LAMP AT SIDE 


Reflector flood is clamped to chair-back, as Flood, still clamped to chair, was moved 90° 
to right of camera for strong cross-lighting. 


Single flood casts deep shadows, which can 


close as possible to camera (here it is below to 


right), casting shadow of boy’s head on wall 


behind him. 


indoor pictures. In our illustration, we 
show an extension cord which gives you 
greater freedom with the lights, and a 
couple of rolls of fast panchromatic film 

the type that helps you get the most 
out of your lighting without very long 
exposures 

When you have all the equipment you 
need, how do you put it to work? We 
give you four pages of ideas in pictures, 
illustrating six basic applications of 
floods, and by combining them in vari 
ous ways you can evolve dozens more 
that fit your own working situation 


Bear in mind that manufacturers of 


Exposure was instantaneous. 


the lamps recommend 
them together 


using two of 
and guide numbers are 
They feel that in gen 
eral more pleasing and satisfying results 
are obtained this way. We show how 


based on this 


to use single lamps for special effects or 
for emergencies in whica only one bulb 
is available—and also because this dem 
what bulb 
that wherever we 
spe ak of reflector floods (RFL 2 in this 
case), conventional floodlamps in reflec 
tors can also be 


onstrates clearly just each 


does Remember 


used, with reference to 
the guide numbers furnished with them 
A discussion of guide numbers for both 


be relieved by a fill-in lamp or reflector. 


¥ 


flood and flash—and how to use them 
will be found elsewhere in this issue. 

An advantage of flood lighting which 
is especially valuable to the beginner is 
the fact that the effect of the light can 
be studied as lamps are moved from one 
position to another. Even here, how 
ever, some skill and experience are re 
The human eye 
tends to be able to see into shadows 
much better than the camera lens; what 
seems to you to be a well-filled shadow 
may turn out to have no detail at all. 
This is shown graphically in the two 
pictures made with a single direct flood 


quired for best results 





lamp. Notice how much more “nat 
ural” are the shots made with bounce 
light, fill-in, or backlight. The introduc 
tion of light sources not in the original 
scene usually helps produce a_ result 
which is more “true to life.” 

Let's consider exposure. This is al- 
ways based on the distance between the 
nearer (or stronger) flood and the sub 
ject, though you may be using two or 
more lamps. A typical setup places the 
main light five feet from the subject, 
and the accessory or fill-in light seven 
feet away. With fast pan film and 
RFL-2 lamps, exposure would be 1/50 
second at {/5.6, or 1/25 second at f/8. 
(The faster shutter speed always is pref- 
erable, if your camera permits it, and if 
you do not need much depth of field.) 
If you have a simple, non-adjustable 
camera, you will be able to make in- 
stantaneous exposures under the same 
conditions if you move the main light to 
three and a half feet, and the fill-in to 
five feet. 

If your camera has an f{/4.5 or faster 
lens, you may want to move the lamps 
further back for better general illumi 
nation of the room, and for the comfort 
of your subject (those floods get pretty 
hot after a few minutes!). If you place 
the main light at 10 feet and the fill-in 
at 14 feet, your exposure can be 1/25 
second at f/4.5. 

Floods are not ideal for action-stop- 
ping photography, since their light out 
put is relatively much weaker than that 
of flash. But you will discover that even 
with a moderately fast lens you often 
can shoot at 1/50 second under floods, 
and with some practice you can stop a 
lot of motion at that speed. Remember 
to let the action be toward you or away 
from you, rather than directly across 


ONE LAMP BOUNCED FROM CEILING 


Reflector flood is attached to door with wide-jawed clamp, and directed 
toward white ceiling. The lighter-colored the walls and the lower the 
ceiling, the more light is bounced onto subject. With simple, non- 
adjustable cameras, bounce-flood technique is not practicable except 
for time exposures. Note soft shadows characteristic of bounce light. 
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Flood ntinued 


TWO LAMPS AT SIDES 


Reflector flood held by assistant (top 
left) is main light; other is fill-in. 
Exposure is based on distance of main 
light from subject—-here about 3'% feet, 
indicating ideal box-camera shooting 
conditions: 1/25 second at f/ll. Note 
pleasing highlights on front of face 


(left) and absence of too-dense shadows. 


TWO LAMPS: MAIN LIGHT AND BACKLIGHT 


In setup at left, main-light flood is at bottom center; backlight is clamped 
to chair at left. Lamp-to-subject distance here suggests exposure of 1/50 sec- 
ond at {/5.6 on fast film. For box-camera snapshot, main light would have to 


be moved a foot closer to subject. Note hair highlight from secondary flood. 





your line of sight. Most important 
wait for the peak of the action, the mo 
ment just before it reaches its height 
When you see the kind of result ob 
tainable with bounce-flood technique, 
you probably will be tempted to try it 
The soft shadows and the resemblance 
to natural light give bounce-lighted pic 
tures undeniable appeal. Unfortunate 
the circumstances, 
this approach is not practical for snap 
shot exposures with non-adjustable cam 
eras I he 


ly, even under best 


“best circumstances” consist 


of a room with a low ceiling, painted 


white or very light gray or cream. To cal- 


culate exposure, measure the lamp-to- 


subject distance, figure normal aperture 
and shutter speed, and then beam the light 
overhead, overexposing by two stops for a 


white, low ceiling or three stops for a 


higher, off-white ceiling 


This doesn’t rule out box cameras for 


bounce-light photography. Using these 


SIMULATED NATURAL 


One flood in table-lamp is main light 
source; another attached to chair gives 
soft bounce fill-in. Result below shows 


effect of main light alone, without fill. 


s 
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calculations you probably will find that you 
can move two lamps close enough to the 
subject to permit “open-and-shut”’ or one 
with the 


elementary 


second exposures even slowest 


lens on the most type of 


camera 
If you like the effect of a spotlight for 


accent and drama, try using reflector 


RSP-2 by manufac- 


turers), which emit the same amount of 


spots (designated 


light, but concentrate it in a 20-degree 


beam, whereas the RFL-2 lamp covers 
60 deerees 

Study the six basic flood setups on 
these pages and re-read The Facts of Light 
(pages 38-39) before you begin your own 
shooting. Decide in advance what equip- 
ment you'll need and how you want to 
use it. bo some paper-and-pencil work in 
exposure calculation before you load your 
camera. Then you can begin your flood 
light shooting session with confidence of 


success—and with the odds in your favor 


LIGHT WITH FILL-IN 


With second flood turned on, shadows 
are filled by soft light which resembles 
normal room illumination. Exposure re 


mained the same, based on main light 


HOME-MOVIE makers generally 

get all the help they need from camera 

and film manufacturers un estumating 

exposure and placing lights for im 
door filming. Bul here us a general run-down 
on the subject. The most versatile accessory for 
holding reflector floodlamps in movie-making 
is a gadget that acconunodates two, three, or 
four bulbs on a bracket attached to the tripod 
with the camera——like the Kodak Photo-Light 
Bar, the Victor Flood-Master, or the Mayfau 
Multi-Light. Wuth each roll of tungsten type 
color film comes an exposure indicator, usually 
based on use of two REL-1 (375-watt) lamps 
4{ normal 16 frames per second, a typial 
sttuation wih man light al seven feet and 
fill-in at fiwe feet would require an aperture 
of €/4. If you have both lamps al camera post 
tion, you can sland al six feet from the subject 
and use the same aperture. Lf you move un to 
four and a half feet, you can stop down to 
{/5.6, and uf you step back to nine feet, you 
must open up lo f/2.8.- 


SEE HOW TO CALCULATE EXPOSURE WITH GUIDE NUMBERS, ELSEWHERE IN THIS ISSUE. 





WHAT DO YOU KNOW ABOUT 


Available 


HERE ARE NINE QUESTIONS AND ANSWERS TO HELP YOU TOWARD SUCCESS WITH THIS 





HY make available-light’§ pictures? Flash-on-the- 
camera is certainly surer and simpler. And there are floods 
and spots and speedlights to turn any dimness to daylight. 

Why worry about wide-aperture lenses which cost so 
much and give so litthe depth of held? Why suffer as you 
struggle to hold the camera steady during long exposures? 
Why the tiny negatives which require such care in proc- 
essing? 

Maybe the answer has to do with light, natural light. 
Have you ever been in a living-room the morning after a 


party? Looks different, doesn’t it? (Continued on page 88) 
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UNDEREXPOSURE IS BETTER 


Effect of exposure in available-light situa- 
tion is shown by seven frarnes from roll of 
35-mm Plus-X developed for 13 minutes in 
Promicrol. All prints received identical 
treatment. Exposure was the only variable 
in set. Weston meter read 0.4 off face for 
1/50 at {/14 (based on Weston 250, the 
equivalent of ASA 320). Shirt read 1.6 for 
1/200 at f/1.4. Half-stop underexposed 
negative received 1/100 midway between 
{/1.4 and f{/2 (about f/1.7). Moral is never 
overexpose “to be on the safe side.” See the 


answer to question 3 in text, on exposures. 








By BOB SCHWALBERG 


Photographs by the Author 


& 
i e t ae What kind of camera do you need for avail- 
Ea) able-light work? 


2. Are there any special tricks to holding the 
SPECIAL TECHNIQUE camera steady at extremely slow shutter speeds? 


3. How do you calculate an available-light ex- 
posure? 


4. Do you have to use an exposure meter? 


5. What film is best for available-light photog- 
raphy? 


6. How should you process the film? 


7. Which are the best developers for available- 
light photography? 


8. How do you overcome the problem of exces- 
sive grain? 

Very poor light in 

backstage theatrical 

“oe aan © 

sare. —o- 9. Are there any tricks to making prints from 


development, Promicrol. available-light negatives? 


— a 


HALF-STOP UNDER FULL STOP UNDER TWO STOPS UNDER 


THAN OVEREXPOSURE 


. . Bn Neat! ai Rae 
MEDIAN HALF-STOP OVER FULL STOP OVER TWO STOPS OVER 





Indoor 
ictures 


by 
W. kugene Smith 
Sharland 
Rus Arnold 
William M. Gallagher 
Yousuf Karsh 
Al Francekevich 
Carroll Seghers Il 
Bradley Smith 


Dan W einer 


The close-up photographs 
of the statuette are taken 
from The Facts of Light, pages 


38 and 39. They show the 


direction of the main lighting 


in the following pictures 














Here’s how nine expert photographers applied 


the lighting methods explained in this issue 





s 


SHARLAND used the ultra 
fast blink of speedlight to 
impale violent action. Caught 
in midair, leaping clown 
Lotte Goslar appears to be 
gleefully flouting the laws 
of gravity —a light-hearted 
example of how electronic 
flash can record sharply 
what the eye sees only as a 
blur of motion. Brilliant rim-lighting (by 
flash units placed behind the subject at 
each side) makes the clown stand out force 
fully from the dark studio background. In 
the accompanying close-up shot only a single 
backlight was used, directly behind the 
statuette. Although the effect is somewhat 


different, the principle remains the same. 


<+- 
W. EUGENE SMITH put 


electronic flash to work in 
a restrained and subtle way 
in this low-key portrait of 
his daughter, Juanita, face 
to face with a pet mouse 
What seems to be available 
room light actually is dim 
reflected light from a port 
able speedlight unit. Accord 
ing to Smith, he bounced the light off a dark 
brown ceiling—a technique not usually rec 
ommended in flash guidebooks! Side-light 
ing emphasizes Juanita’s profile, hand, and 
mouse, which Smith caught in precise and 
evocative juxtaposition. His camera was a 
Canon with an 85-mm /{/2 Serenar lens; low 


level bounce lighting required a stop of {/4 





RUS ARNOLD demonstrates the sparkling 


sharp technical quality possible with a big 


era and skillfully-applied flash. Two No. 25 


bulbs were used here: 1) a main-light plac 


degrees to the right, and 2) a backlight diagor 


opposite, to rim-light the hair and separate 


baby from the background. Arnold's camer 


a 5x7 Deardorff with a 4x5 adapter back loa 


with Super Panchro Press. A_ setting 


second and {/22 gave perfect exposure 


of 


4 


Not 


how this setup adds a strong feeling of roundne 


WILLIAM M. GALLAGHER, news photographer for 
the Flint (Mich.) Journal, won a Pulitzer prize for 
his famous hole-in-sole shot of candidate Adlai 
Stevenson during the 1952 presidential campaign. 
Gallagher used a single No. 5 flashbulb on his 4x5 
Speed Graphic, with resulting flat lighting, and 
shot from a low angle to feature the worn shoe. 
Exposure, on fast panchromatic film, was 1/100 sec- 
ond at {/22 (notice the great depth of field). For 


grab shots like this, direct on-camera flash often 
i. 


the only technique possible for a photographer. 






































YOUSUF KARSH, world-famous portrait photog 
rapher, dramatizes his subjects and achieves a mas 
sive, sculptural quality with floods and spots used 
as freely as an artist wields a paintbrush. For this 
strong portrait of Somerset Maugham, a bank of 
five No. 1 photofloods provided the flat, front main 
lighting. Texture and lines of Maugham’s weathered 


face were brought out by two 750-watt spots at 
rear, one at left and the other at right. 


Camera 
was an 8x10 view, and exposure 1/5 second at //22 


AL FRANCEKEVICH captured the fragile beauty 
of a flower girl gravely posing in the studio of a 
wedding photographer. Although the illumination 
came from a two-lamp floodlight setup at left, 
this could be called an available-light picture 
since the photographer used the lighting at hand. 
Francekevich took no part in posing the subjects 
but stood unobtrusively on the sidelines and made 
candid shets with his Rolleicord. He used Plus-X 


film and an exposure of 1/25 second at {/3.5 





ay 





CARROLL SEGHERS I! shot by available light 


from bare tungsten bulbs to make this candid pix 


ture of three singers in a country church. They 
travel from congregation to congregation, often 


singing in as many as five churches on a Sunday 


Flashbulbs or floodlamps would have destroyed the 


normal room lighting and made spontaneous shoot 
ing dificult. Seghers used a Contax with a 50 
mm //1.5 Sonnar lens, and exposed for 1/10 second 
at {/2.8. Faces received 90-degtee side-lighting 


BRADLEY SMITH applied hair-trigger timing and 
illumination from five speedlight units to get this 
spectacular color shot of a butterfly jump by Al 
lan Konrad, Ice Capades skater. Two lights were 
placed on background, two at front left and one at 
front right to give unbalanced cross-lighting. A low 
camera angle dramatized leap. Smith used an 8x10 
Ansco View camera with a special sports find- 
er, Ektachrome Daylight film, and an 81B filter. 
His 14-inch Ektar lens was stopped down to {/16 























DAN WEINER's can-can pictures show what 
can be done with available light and color in 
dificult circumstances. By using motion blur 


and off-beat color he shot an impressionis 


tic interpretation of a Latin Quarter floor 


show. Illumination came from colored stage 


lights only, while Daylight Kodachrome film 


added a hot, orange cast which is “unreal” 





but true to the spirit of the subject. He used 
a Leica with an 85-mm lens for the long shots 
and a 50-mm lens for the closer views. Hand- 
held exposure was 1/5 second wide open. 
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Ted Tinker plac es one of his 
carefully constructed pieces 
in the set he designed. Note 


the small size of all models. 





2. 
Detonator wire runs from 
cannon on ship to controls 
off the table. The wire was 


concealed by camera angle. 


3 
Flames come from bent cans 















behind houses. Cheesecloth 


inside them was used as a 





wick. kerosene for the fuel. 








4. 
Smoke generator. and blue 
paper for sea coloring are 
under the table Billows of 


smoke are made of cotton. : ‘ we! 
} 


me ee, 


TABLETOP HOLOCAUST 


Hk quiet of a Mediterranean night ino the early 














rdoo's is exploded into a dozen fires that eat then 
wav through an Italian village, breathe thick black 
Designer Ted Tinker creates grey smoke and cover the harbor and hills with a red 


glow. Cannons on the ship in the harbor did) thei 






job well. The village becomes an interno 


disaster in miniature 


All this hhaprypre ns ona table top 









Designer Led Tinker created this remarkable set up 
° ° ° . that looks like an actual battle Where other model 

Ss 0 ) 1P or uh f 
lo he u hou fe ¢ ling of re ality made shots have a toy- like quality, Linker has achieved 


a higher degree of realism 


can be caught with models Phe job, an advertising ilustration assignment from 





the hastm im Kodak Co Wal Hot abl Casy one biom 
day to day problems multiplied \iter exhausting all 
the scientific methods he knew, Tinker resorted to trial 
f and error. 
by MILDRED STAGG His first ste p was research lo vet authenticity he 
studied slides taken of [talian coustal village I hey 
have not changed much architecturally simee too.) 






Ihe library supplied him with pote tures of the ts jp ol 


ie ship that sailed the Meditermanean at that time, and 


Four exposures were made on the same sheet of a hobby shop sold hin a kit which enabled hin to 


build the vessel. 






Fktachrome: (1) for flame, (2) for eannon 


shot, (3) for ship’s lights, and (4) for the smoke. 






During construction Pinker was constantly making 


black and white tests as a guide to show how much al 






lumination from various ele. (Continued on page 118) 


October, 1953 
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YOUR LIGHTING EQUIPMENT GUIDE 





Now that you have digested 
the foregoing sections 

on lighting, your 

next interest probably is 
in choice of equipment. 
Such choice depends on the 
type of pictures you 

want to make whether 
you expect to take simple 
snapshots around home, 
formal portraits, the news 
type of picture wherein 
portability of equipment 
is all-important, the 
industrial type that 
oftentimes covers huge 
areas and demands great 
depth, or the extremely 
fast motion that can 

be recorded only with the 
action-freezing ability 

of electronic flash. 

It also depends on the 
amount of money you 
can afford to spend. Here 
is a round-up of the 


possibilities 


FOR FLOOD 


MINIMUM BASIC ADVANCED 


FLOOD OUTFIT FLOOD OUTFIT FLOOD OUTFIT 
around $2.75 up around $5.50 up around $11 up 


( lamp on tnt l woe lamp on é 4 I our ¢ lamp-on 
A 

Reflectorflood units fitted units (3 with re- 

Bounce board 4“ with flectorfloods, | 


reflectorfloods with reflectorspot) 


or ' or 


. 


Single reflector im | 4 Iwo single , / \ Three single light 
\ 
» ” 


. j “— light stand with light stand- stands with No. 2 
t No. 2 flood . fitted with ¥ Va floods, one baby 
4" Bounce board /\ AN No. 2 floods . ) -potlight: (extra) 
— 





FOR FLASH 


MINIMUM BASIC ADVANCED DeLUXE 
FLASH FLASH FLASH FLASH 
OUTFIT OUTFIT OUTFIT OUTFIT 
around $3.50 around $9 around $40 up around $60 up 


Simple Built-in syn- B-C flash unit with One flash unit plus 
Hand-flash unit chronized flash } extensions, in- two or more slave 
( Battery case with one exten- cluding units, inelud- 
and reflector) sion reflectors ing reflee- 


or 


| Y + 
Mg? 
Battery case y . ‘o?) p ee 
, » 


tors 


. 
attachment © 





FOR ELECTRONIC FLASH 


BASIC ADVANCED DeLUXE 
OUTFIT OUTFIT OUTFIT 


around $40 up around $80 up around $500 up 


Portable Unit Semi-portable unit Studio-type unit 


)Q 
| fk 
e 





Accessories which will help you 
to achieve better pictures at 
least from a technical standpoint 
and make your job easier 
and more fun, include these 
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Exposure meter Exposure Calculator Bounce Reflector 


on 
Filters Tape measure 


- 








Kodak 


BULLETIN 


LIGHT, of course, is the first essential of photog- 
raphy. And the second essential is to put the light 
where you want it, for the result you want. 

Outdoors, even the sun isn’t always where you 
want it. So, the wise photographer is always ready 
with reflectors and fill-in flash. 

Indoors, the light is all yours to command. The 
Only questions are “Show?” and “‘with what?” 


There’s More Than One Way 


The professional man uses complex lighting equip- 
ment—spots, baby spots, high-powered electronic 
flash, with wires and cables running all over the 
studio, That’s one way to do it. However, you can 


How to put 


Light on the Subject 


do a good job at a lot less cost by using modern pho- 
toflood lamps, with their built-in reflectors, or with 
photoflash lamps. 

Photoflash lighting can solve nearly all your light- 
ing problems simply, inexpensively, and compactly. 
It’s easily portable; it can be used wherever you go, 
indoors or out. It supplies plenty of light, rivaling 
the sun itself. Through the use of extension flash 
units, it makes possible duplication of almost any 
lighting that can be achieved with incandescent lamps. 

To help you choose the lighting equipment that 
best meets your particular needs, the features of the 
various Kodak lighting units are given on this page. 
Your Kodak dealer will help you make your choice, 


i 


i 


For Indoor 
Movies and Still Shots 


Obviously, you can’t use flash with a movie 
camera, sO when you want to take indoor 
movies, you ll want a Kodak Photo Light 
Bar. It attaches to the tripod socket of your 
camera and holds two photoflood lamps 
Wherever you aim your camera you have 
ample light (within reasonable range, of 
course) for movies, on black-and-white or 
Kodachrome film. It's also handy when 
you're making still color pictures of children 
at play, or where a whole sequence of pic- 
tures is needed to get the one you want 
You'll have plenty of light to focus by, too 
The price is $8.75, less lamps. 


For Thrift and 
Portability 


Indoors, outdoors, anywhere...a Kodak 
Standard Flasholder offers you real lighting 
portability and performance at a thrifty 
price. For simple on-camera work with one 
lamp, it’s tops, and will work with most 
any internally synchronized camera. De- 
signed for use with standard “C” cells, it 
will handle Kodak Flasholder Extension 
Units when each unit also contains its own 
battery power. The addition of a Kodak 


B-C Flashpack ($2.95) adapts it to powerful 
B-C operation and eliminates the need for 
batteries in each extension unit. It's shaped 
to fit the hand; has a bracket that puts the 
flasholder where you want it without mar- 
ring the camera, and holds firmly; has a 
non-kinking cord, and construction that 
really makes it work. In addition, it has the 
revolutionary new Kodak Lumaclad reflec- 
tor, made of non-denting plastic. This re- 
flector has a mirror finish which projects 
the maximum amount of light into the pic- 
ture area without a hot spot. The price, 
with a Kodak 2-Way Flashguard, is $8.25. 


For B-C Power 
Dependability 


The Kodak B-C Flasholder has full B-C 
power built into it, sufficient to handle the 
basic lamp and two extensions—and it 
costs only $10.40. With the use of exten- 
sions you can light a wider area or give 
your pictures the brilliant modeling you 
want, in black-and-white or color. The 
Flasholder itself has al! the features of the 
Kodak Standard Flasholder, including the 
brilliant mirror-surface Lumaclad reflector 
One, two, or three lamps... they all fire 
with accurate synchronization. B-C main- 
tains reliable timing, even when the battery 
is weakened considerably through age or 
use, and even in cold weather. Kodak 
Flasholder Extension Units, Model 1, with 
20-foot cord and a cushioned, adjustable 
clamp, are $11.00 each. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Professional- 
Type B-C 
Flash 


If you are a professional or are after pro- 
fessional results, and use flash a good share 
of the time, the unit for you ts the Kodak 
Ektalux Flasholder. Here is complete pro- 
fessional versatility in flash equipment. Ac- 
cepts either one or two 22!A4-volt batteries; 
7 lamps with the far- 
thest at least 120 feet from your camera, 
Works directly with flash shutters; synchro- 
nizes solenoids by means of an Ektalux Syn- 
chro-Switch. Big separate condensers for 
flash and solenoid give maximum efficiency. 
Takes both screw-base and midget lamps. 
It has the professional look, and profession- 
al ruggedness, too. The body is a light- 
weight magnesium die casting, with easy-to- 
hold saw-grip handle. The Ektalux Flash- 
older is priced at $29.75 to $33.85, depend- 
ing on whether you require a standard, press, 
or Polaroid bracket. Extension units, each 
with a 20-foot cord, are $12.40 


with two, you can fire 


Convert to B-C Only $2.95 and a long- 
lasting 22!4-volt flash battery will convert a 
Kodak Standard Flasholder, o any flash- 
older that accepts two “C” cells end to end, 
to powerful, dependable B-C operation with 
the Kodak B-C Flashpack. 


Prices include Federal Tax where applicable 
and are subject to change without notice 
Lamps and batteri not included 
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How to bring your 


darkroom up to date 


Things you'll have to have 
Enlarger 
Eosel 
Trays 
Safelight 
Timer 


Thermometer 


Things you'll want to have 





Scales 

Automatic tray siphon 
Apron 

Roll-fillm tank 
Projection print scale 
Contact printer 


Blotter roll 








Kodak Flurolite En- 
larger olfers unique 
advantages from the 
planning as well as 
operating standpoint 
Ihe Flurolite’s base 


a offers a big, space-say 


ing, light-tight storage 
compartment for paper 
For planning your shelf 
layout, it measures 17 x 
» x 5 inches, Plan, too, for head room 


above the shelf of 45 inches for maximum 


21! 
enlargements. By swinging the head to pro- 
ject on the floor, you can get enlargements 
up to 35% with a 2-inch lens. In addition to 
the integrating sphere lamphouse with its 
Circline fluorescent lamp, the Flurolite has 
many other features, including: two-hand 
control for simultaneous elevation and fo- 
cusing, rotating glassless negative carrier 
for centering pictures on the easel, and 
extra-rugged construction for maximum 
rigidity. Accessories adapt it to use as a 
view or specialized copying or close-up 
camera. Price, $99.50 without lens 


Kodak Hobbyist Enlarger has same 
modern illuminating system as the Flurolite 
Knocks down with removal of 4 wing nuts 
to only 36x 13x 7 inches, making it ideal 
for the kitchen darkroom 

Positive, smooth controls lock in place 
Inclined column keeps negative centered on 
baseboard. Provides 1.4 to 7 times enlarge- 
ment on the baseboard. Has Kodak En 
larging Ektanon Lens, / 6.3, 89mm., and one 
rotating glassless negative carrier, Takes 
negatives to 2144 x 31%. Price, $57.50 


Kodak Masking Easel gives you sharp, 
clean borders from 4 to 4% inches wide. The 
specially designed back guide and stand arm 
make paper insertion easy. Masking arms 
are quickly and easily adjustable, accurately 
marked. Has felt base to prevent slippage 
Takes paper up to Il x 14 inches. $9.60 


NOW is darkroom planning time. Now is the time to do that construction—while it’s 
fun, and before you're all tied up with autumn shooting. 


Here are 


closet will do 


yme planning tips. First of all, the space needn’t be large. The back of a 
. Or a kitchen shelf. If you want to build a good permanent set-up, 


you can start with a space as small as 5x7 feet. Lightweight construction material will 


do, as long as it’s light-tight . . 


. and you provide ample shelf and storage space. 


From the equipment standpoint you'll want enough to let you do your best work. 
You will want to provide, too, for the gradual addition of items as your budget al- 
lows. Check over the list at the left. Check off those you do not have, or which need 
replacement. Then take your list to your Kodak dealer. He will help you in your 
choice and can give you valuable darkroom planning advice. 


Kodak Enameled 
Trays come in all pop- 
ular sizes to take paper 
from 4 x 6 up to 23 x 28 
inches. Chances are, 
though, that either the 
8x 10, 11 x 14, or 16x 
20 size will cover your 
needs 

Prices: 8 x 10, $1.85; 
11 x 14, $3.00; 16 x 20, 
$6.50. You'll need three, 


Kodak Tank and Tray Thermometer 
provides the accurate measurement of tem- 
perature so essential to almost all processing 
operations in the darkroom. Made of stain- 


less steel, with large, easy-to-read numerals. 
A handy clip holds it at the top of tank or 


tray. Price, $1.99, 


Kodak Timer has a 
big, easy-to-read face 
and provides the accu- 
rate, split-second timing 
so essential to good de- 
velopment and expo- 
sure. Spring wound, it 
has both minute and split-second hands. 
Tilting base. Price, $7.95. 


Kodak Safelights 
The size of your dark- 
room determines the 
number of  safelights 
you will need. It's pleas- 
ant to have two-—one 
over the sink, and an tn- 
direct ceiling safelight 
for general thumina- 
tion. The Kodak 2-Way Safelamp can be 
mounted on wall, bench, or overhead in any 
screw-base socket. Can be rotated in socket 
for light direction. Comes complete with 
bulb and one filter. Metal plate on opposite 
side can be removed for insertion of second 
filter. Price, $4.50. Kodak Utility Safelight 
Lamp, Model C, is your best choice for a 
big ceiling light that provides adequate indi- 
rect light, properly filtered for general tllu- 
thout harsh, disturbing shad- 


vw chains are adjustable to ceil- 


mination 
ows. Ha 
ing heigl Comes complete with chains, 
cord and tch, and one 10x 12 safelight 
filter. Pr 12.60. Bracket for wall mount- 
ing when red, $2.50. 


You will probably also want... 
endl eae 
Kodak Chemical 
Scales provide the 
accuracy you need if 
you plan to com- 
pound any of your own solutions. Avoirdu- 
pois and metric scales. Plastic protective 
housing. Price, $14.50. 


Kodak Automatic Tray Siphon, at- 
tached to tray, automatically siphons hypo- 
loaded water from bottom, supplies circulat- 
ing fresh water at top for thorough print 
washing. Price, $4.50, 


Kodak Dark- 
room Apron, a 
real clothes-saver 
for the darkroom. 
Made of strong, wa- 
terproof vinyl plas- 
tic. Has a handy 
breast pocket. Drip- 
cuff prevents drip- 
ping on shoes. Price, 
$2.25 (medium) and 
$3.00 (large). 


Kodak Projection Print Scale has 
steps of graded density so you can make a 
single test print through it, read the proper 
exposure time from the best segment. Price, 
$1.15. 


© Kodacraft Roll- 
Film Tank loads 
easily. Includes 


three aprons for use 

BS with 620-120, 616- 

116, and 127 film. 

Kodacraft Miniature Roll-Film Tank has 


two aprons for 828 or 20- or 36-exposure 
35mm. film. Each, $2.53. 


Kodacraft Metal Printer, for contact 
prints from negatives up to 4 x 6 inches. 
Comes complete with 3 ruby acetate masks 
with apertures for 9 negative sizes, and 60- 
watt frosted lamp. $7.95. 


Kodak Photo Blotter Roll, for rapid, 
warp-free drying of all your non-glossy 
prints. Holds up to 120 244 x 34% prints or 
equivalent. $2.88. 











How to choose 


enlarging papers 


BEAUTIFUL prints are yours for the making. Just choose the right paper, and 


handle it the right way. 


s 


From a wealth of superb enlarging papers, you can choose paper types that cleverly 
enhance the mood of any subject... papers of snowy whiteness, pale cream tint, 
luscious deep-toned old ivory... tempting textures of glistening smooth lustre, 
velvety mattes and suedes, lightly pebbled ‘‘fine-grained” papers, rough-textured 
tweed and tapestry types, and sparkling silk finishes. 

You can choose image tones from warm black to rich brown-black and powerful 
neutral black or blue-black. And, to meet your operating preferences, you can choose 
from a broad array of paper speeds and contrast grades. 

When you enter your darkroom, you’re both craftsman and artist. And skillful 
choice, from the many fine Kodak enlarging papers, will give your prints the final 


supreme touch of artistry. 


Pick a basic paper 


The secret of print quality is this: choose a 
first-class wide-range paper, such as Kodak 
Medalist Paper, and master it. Start with 
one popular surface—for example, cream- 
white, fine-grained-lustre Medalist G—in 
several contrast grades. Select one or more 
good negatives, and carefully make a num- 
ber of test prints. Time the exposures ac- 
curately, and develop for the right fime in 
the right developer at the right temperature 
The quality is built into the paper—and 
good technique brings it out 

Make each print with due care—and you 
quickly learn how to get top quality from 
your chosen paper. From there, it’s easy to 
branch out into other surfaces—glossy, 
high-lustre, silk—to suit the mood of a 
specific subject. 


Pick for personal needs 


For utmost salon quality, pick Kodak 
Opal Paper. The beautiful luminosity of the 
Opal image, the delicacy of its tones, have 
made Opal the favorite of all exhibition pa- 





These are the important paper textures and 
the Kodak paper types in which you find 
them. Choose to fit your subject in each case. 


Glossy. Kodabromide F, Medalist F. 


Smooth lustre. Kodabromide N, Opal B, Re- 
sisto Rapid N. 


Smooth high lustre. Medalist J. 
Smooth matte. Opal C. 


Fine-grained lustre. This delicately pebbled, 
moderate-sheen paper is the most popular 
of all surfaces for exhibition prints and gen- 
eral enlarging. The fine-grained surface sub- 


dues negative grain with no serious loss of 


detail. Kodak Ektalure G; Illustrators’ 
Special E; Kodabromide E, G; Medalist E, 
G; Opal G, P (old ivory). 





Use this guide to surfaces and types 





For full details on these and other fine Kodak papers, see 
the Data Book on Kodak Papers, and your Kodak dealer. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


pers for the expert. Moderate speed; one 
contrast grade only; many choices of sheen, 
tint, and texture. Two related papers: 
Kodak Ektalure Paper G, with Opal-type 
quality but twice the speed, and Kodak 
Illustrators’ Special, a lustrous fine-grained 


surface for fine reproduction prints, 


For richness, plu 
of manipulation and contrast control 
warm-black Kodak Medalist Paper. 


speed, plus flexibility 


pick 


For high production, when you want a 
number of big prints in a short time, pick 
rugged, top-speed Kodabromide Paper. 


For learning, pick Medalist or Koda- 
bromide 
pers come in a range of contrast grades, to 
fit both short-scale and long-scale negatives. 


Both of these easy-to-handle pa- 


For quick processing, pick Kodak Re- 
sisto Rapid N. It’s as fast as Kodabromide, 
and the special water-resistant base permits 
washing and drying in ten minutes. 





Fine-grained high lustre. Opal K. 
Fine-grained matte. Opal H. 
Rough lustre. Opal L. 
Tweed lustre. Mural R; Opal R, S. 
Suede matte. Opal V, W. 

Silk lustre. Medalist Y, Opal Y. 
Tapestry lustre. Opa! Z. 


The popular peper sizes are: 5x 7 and 8 x 10 
inches, for album prints, enlargement books, 
and small framed prints for home or gifts; 
11x14, 14x17, and 16x 20 inches, for exhibi- 
tion and over-mantel framing. For one- 
piece murals, 40 inches by any length you 
desire. 













































For finest detail, choose a glossy or smooth lustre 
paper. Pure white is best for news and “reproduction” 
prints; cream white is most popular for prints *o be 
viewed directly. 






































































































For most enlarging from small negatives, a “‘fine- 
grained" surface is preferred—in matte, lustre, or high 
lustre. Use white for some marine and snow scenes; 
cream white for most subjects; old ivory for extra 
warmth, in candlelight scenes, character studies, and 
the like. 
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For broad pictorial effects, subdued detail, and to give a 
feeling of “‘liveness" to areas that might otherwise 
seem blank, choose a rough lustre, tweed, or tapestry 
paper. Cream and ivory tints are preferred here. Most 
papers can also be image-toned for more warmth or 
coolness. 















































Prices are subject to 
change without notice, 












Kodak 


NOW THERE ARE 


_———- A 
Browmile 


MOVIE CAMERAS 


Never before a movie camera with 
so fast a lens...at so lowa price 


NEW—Brownie Movie Camera f/1.9 $ 49 50 


Here is a camera with all the features Brownie film economy... Brownie 

that have made the Brownie Movie dependability... plus a lens that is MOST DEALERS 
Camera a national favorite almost comparable in speed to those on far more OFFER 
overnight—Brownie ease of use... expensive cameras. EASY TERMS 


Brownte Movie Camera f/2.7 $ 39" 


The camera that’s brought movie 
fun to hundreds of thousands 





Anyone can make good movies...in and using economical 8mm. film (less 
color or black-and-white... with the than 10 cents per scene), Brownie 


Brownie Movie Cameras. Priced Movie Cameras bring movie making BROWNIE MOVIE ACCESSORIES 


within the most modest of budgets within the reach of everyone. 


Field Case for Brownie Movie Camera.$ 4.00 
Pre-set lens requires no focusing. : , ‘ 
cong 4 ; 5 , Brownie Movie Projector 
Built-in exposure guide for outdoor-indoor use. 
Accurate footage indicator. Brownie Projection Screen... ... . . 
Locking exposure button for “self movies.” Kodak Photo-Light Bar 
As easy to load as the simplest snapshot camera. 
Big, easy-to-use, sports-type finder. 
Takes film in economical 8 So —— ; die : 
; ; mm. rolls Prices include Federal Tax where applicable 
black-and-white, $3.25; Kodachrome, $3.95. 
(Includes processing.) 











‘ and are subject to change without notice. 


Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





Guide numbers offer a quick, easy way to 


find exposure for floods, spots, flash, and 


electronic flash. Here’s all you need to do: 


1. Find the distance in feet from the 
light source to the subject. 





Use your camera rangefinder, measure 
the distance, or make an estimate. Re- 
member, the lamp-to-subject dis 
tance, regardless of the camera distance. 
Of course, for on camera flash shots the 
two will be identical. 


use 


2. Locate the guide number for the 


film and shutter speed you are using. 





GENERAL ELECTRIC 
PHOTOFLASH LAMP No. 5 
CLASS M (MEDIUM PEAK) 


For news, amateur and professional 

aphy. 

For best results, this lamp should 
be used in a reflector designed for 
en Photoflash Lamps. Flash with 
two (or more) standard flashlight cells 
or dry batteries only. 

EXPOSURE GUIDE NUMBERS 

(Distance in feet x { value) 











Time, Bulb, 
1/25, 1/50 210 





20} 
1/100 175 9 250 





1/200, 1/280) 180 | 2° 








1/400, 1/300 100 | 1 50 35 



































find 


and 


You'll guide numbers listed on 
flashbulb floodlamp cartons, film 
data sheets, pocket exposure guides, and 
in manufacturers’ literature. For elec 
tronic flash units, the guide numbers are 
given in the accompanying instruction 
manual. (With electronic flash units, 
shutter speed is not a factor.) 


October, 1953 


3. Divide the guide number by the 


lamp-to-subject distance. 


The result is 
exposure 


your f-stop for proper 
you get may not 
coincide exactly with any f-stop marked 
on your that use the 
nearest appropriate part 


way which 


The number 


camera. In 
f-stop, or an 
setting 


case, 
between two stops, 
ever is more practical 

Let's take a specific example. Say you 
want to shoot from about 12 feet, using 
a medium-speed (ASA 40-64) film, a No 
5 flashbulb, and a shutter speed of 1/100 
Looking at the table for No. 5 
bulbs, you see that the flash guide num 
ber for your film and shutter speed com 
bination is 175. Divide 175 by 12 (flash 
bulb-to-subject distance in feet). The 
result is 14.6. This is your proper aper 
ture. If you set your camera at a little 
wider than {/16, the nearest marked stop 
you'll be close enough 


second 


Guide numbers give an approximate 
exposure only. Increase the indicated 
exposure by about one stop if your 
subject is dark, the room large, or the 
walls dark-colored. Decrease exposure 
by about a stop if the subject and walls 
are light in tone, or if the room is small] 
and low-ceilinged 

Guide numbers 
calculating 
or flood 
normal 


also used in 
with flash 
exposure in the 


direct lamp to 


can be 
bounce exposure 
Just 


way, 


figure 
the 

Then 

two or 


using 
subject distance increase 
three stops, de 
pending on the color and height of the 
ceiling or other bounce surface 
light is most effective 


dium-sized 


expo 
sure by either 


Bounce 
in small or me 
with light or neutral 
colored walls and ceilings. 

Guide number: 


room 


for photofloods usually 
are based on two bulbs used at the same 
time a main-light, the other as 
a fill. In this case, use the lamp-to-sub 
ject distance of the main-light when you 
calculate the exposure.—@ 


one as 
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MORGAN & LESTER 


FOR ALL 


Photographers 


The standard guide 
to all recommended 
photographic procedures 





1372 poges 
24 sections 


INDEXED 
LIFETIME 


EDITION PHOTO- 
LAB-INDEX 


By HENRY M. LESTER 


The largest single collection of tested 
photographic data, all in unified, conven- 
iently organized form. Everything worth 
knowing about the photographic process 
in a monumental treasure trove of stand- 
ard, recommended methods. Constantly 
up-to-date. Latest data available on sub- 
scription to Quarterly Supplements (di- 
rectly from publisher at $3.00 a year) 
Lifetime PHOTO-LAB-INDEX in heavy 
duty, loose-leaf binder, 4-inch capacity, 
celluloid-tabbed index guides, 1372 pages, 
$17.95 


aah ante 
Natural-Light © 
eeerron i) 


ANSEL 
ADAMS’ ==" 


amazing new technique 
for complete control 
in photography 


A famous photographer-teacher explains 
his new method for precision control 
from negative exposure to final print. 
Guaranteed to improve your results. Four 
books now ready, each 128 pages, lavish- 
ly illustrated, $3.00 per copy 
BASIC PHOTO SERIES 
1. CAMERA & LENS. Studio, darkroom, equip- 
ment. A basic course on photo tools 

2. THE NEGATIVE. Exposure, development. 
3. THE PRINT, Contact, enlargement 


4. NATURAL LIGHT. How to use it best, 


Other Morgan Lester books: 
New LEICA MANUAL. $5 
GRAPHIC GRAFLEX PHOTOGRAPHY. $5 


pe At all book and camera stores, or 
mail this ad with your name and address 
and remittance to Morcan & Lester, 
Dept. F, 101 Park Ave., N. Y. 17, N. Y. 
(Postage prepaid). If not satisfied, return 
books within 5 days for prompt refund. 


PMMA 





photo tips— short cuts to better pictures 


page 


(Additional Photo Tips may be found 


Versatile Cases 


Metal ammunition case which can be 
bought at Army surplus stores, are u 
ful for several photographic purpose 
Add a felt lining and you have an ex 
cellent case for a small camera and 
cessor use one to carry film holde 
for film storage, a hown here. They 
rubber seals which keep out me 
mall amount of a dessi 
agent ich a ilica gel in the « 
vill help further to protect film 
quipment 1. C. Wilfong, Milwaukee 


VV cor 


Efficient Focusing Magnifier 


Focusing of deep-hooded reflex camera 
i ometimne difficult because of the 
tance between eye and groundgla 
quick i at \y wean of magnityu 
provided by clipping an ordin 
trait lens to a film clip of the type 
in accompanying illustration, and hool 
yw the clip over the camera hood, where 
© facilitate harp focusing. Por 
of 2-plus and 3-plus power 
for the purpose.—L. Hochma 
Sherman Oal California 


Reel for Extension Cord 
A notched |e: th ilywood upplie 


an ideal flat reel for winding the cor 
of an extension or packing. The 
the jaw ol 
unit when 
up ind the cor 
unwinding at any time without 
danyer narl Proper stora in thi 
manner will help to pre 
of equipment, and keep 


ition for instant use 


Unique Cleanser 


Particles of dust, as well as recent fin 
ferprint can be lifted from negative 
and prints instantly with just a touch 
ol a ubstance Known renerally a 
magic putt Thi ilicone material 
vhich handle like ordinary putty but 
bounce when dropped ha unique 
cleaning propertic It is usually obtain 
ible at novelty hoy and a nall tin 
of will last indefinitely for leaning 
nepvative transparenci 
e, Detroit, Micl 


Double-Duty Lens Shade 

Sometimes one len hade will be found 
to fit two dillerent zes lenses, mak 
nig unnece iy y an extra 
hade in your camera ci The shade 
pictured here, with threaded mount, was 
purchased for a specific camera. With 
out the mount, it fits nicely inside the 
barrel of a larger lens on a 9x12 cm 
camera, without cutting off any of the 
view A narrow strip of thin masking 
tap place 1 around the hade thread 
cushions the fit Ken Murray, Col 
Michigan, 
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WESTEN’S POLICY 


Every item advertised 
on these pages is 


BRAND NEW 


=. 


WORLD'S 
GREATEST VALUE 


35mm CAMERA 


®@ Split Image Range Finder 

©@ 3.2 Fully Coated, Color Corrected 
Lens 

@ Internally Synchronized for Flash 


The Threesome —you get all 3 
Bolsey Model B2 Camera 1922 
Ever-ready Carrying Case § 

Bolsey Modern Delight 
Flashgun 


Buy on our Time Payment Plan 


G | ORDERS GET THE 
GREEN LIGHT AT WESTEN’S 


Omega D-2 $159.40 
Enlarger 


The only enlarger with 
an optically perfect en- 
larging system for ev- 
ery negative size from 
4°x5" to 35mm! Match- 
ing condensers provide 
extremely even illumi 
nation, interchange 
able lens for maximum 
enlargements. 


OMEGALITE 


Finest diffused illumi- 
nation especially rec- 
ommended for portrait 
work, when less con- 
trasty light source is 
required. 

D.2 with 


\negalite $159.40 


ne 


megolite Head 


Separate 42.75 


Omega D-? with condenser head 168.50 
Omega D-?2 with condenser and colo ac 183.50 
Auto Omega B52 “%an3 “% 129.50 
mega B62 '4n3'4 99.50 
Auto Omega E4 Professional —5x7 315.00 
(Large selection of lenses on request) 
Buy on our Time Payment Plan 


Satisfied Gl Customers 
All Over The World 


PHOTOGRAPHY 





Customer Satisfaction Assured | | \ Y \ Buy Your Photo Needs on Our 
All Merchandise Guaranteed \ | | Convenient Credit Terms 
A 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


USE OUR TIME PAYMENT PLAN AND BUY 
| Complete CROWN and 
SPEED GRAPHIC Outfits 


Latest Models « Brand New 


Listed are all items in each Graphic outfit 


Size of Camera and choice of lens determines price of complete outfit. 

8 (That is, you get the complete Graphic outfit as listed to the left, and 
HERE S WHAT ' fe the price you pay is shown following the camera and lens you choose.) 
co LETE OUTFIT ces 

WE SEND You! Ce al a SPEED CROWN 
(All Items Are SIZE LENS GRAPHIC GRAPHIC 
Brand New!) e ~¢ / #4.5 Ektar 4”* $329.00 $289.00 

1 1 #3.5 Schneider Xenar 339.00 299.00 
Zax 34 435 zciss Tessar 349.00 309.00 
Camera you select 3.7 Ektar 349.00 309.00 
Coated lens of your choice 4.7 Schneider Xenar 5” 313.00 268.00 


1 1 4.7 Ektar 5” 323.00 278.00 

Synchro Shutter : 3% x 4% i435 Optar 514" 333.00 288.00 

Kalart Cpid. Range Finder £4.5 Zeiss Tessar 514" 339.00 294.00 

Complete Flash Gun 4.7 Schneider Xenar 5” 318.00 273.00 

-. og: 4.7 Ektar 5” 328.00 283.00 

Graphic Film Pack Adapter 4.7 Optar 514" 338.00 293.00 
6 Cut Film Holders 


4 x 5 #4.5 Zeiss Tessar 5'4" 344.00 299.00 
Sunshade #4.5 Zeiss Tessar 6” 349.00 304.00 


m #4.5 Ektar 6” 349.00 304.00 
Adapter Ring #3.8 Schneider Xenar 5's" 359.00 314.00 
4 Series VI Filters #3.5 Zeiss Tessar 6” 409.00 364.00 
° Outfits furnished with Ektalite Screens at no charge. *With 1/800 sec. 
Deluxe Carrying Case L flash supermatic shutter at $13.00 additional. All Zeiss tenses "T" 
1 Package 25 shts. Cut Film coated. All Graphics with GRAFLOK backs. 
Factory Guarantee 3'4 x 4'4 SUPER D GRAFLEX with 6” or 7/2" Kodok Ektar. ....$269.50 
4x5 SUPER D GRAFLEX with 7'2" Kodak Ektar... eo 279.50 
NEW GRAPHIC CAMERAS—Boxes Only (Customer's lens installed at no extra charge) 
2'4 x34 Century $ 85.00 34x44 Crown $132.40 4x5Speed... ... $180.45 
2'4 x34 Crown 133.80 34 x 44 Speed . 174.45 4x 5 Graphic View, Model il, all metal 
2'4 x34 Speed . eee 4x5Crown ..... 136.40 with case and tripod head... 148.50 


G | ORDERS GET THE GREEN LIGHT AT WESTEN’S 


4x5 LINHOF OUTFITS—Price at right includes camera with lenses (v¥) 
127mm 135mm 150mm 90mmf6.8 240mm 360mm 
4x5 4.7 Xenar (3.8 Xenar {4.5 Xenar Angulon (5.5 XKenar {5 5Kenar PRICE 
1 5OOMX 1 400MX 1 400MX 1 SOOMX 1 400MxK 1/100X 
One v $359.75 


lens v 389.7¢0 
SUPER TECHNICA 4x5 Outfits 


1! 394.70 
Hy Multifocus Range finder «¢ Tilting and Twe 442.00 
Swinging Back « Revolving Back « Triple lens 471.95 
Extension Bed « Drop Bed « All Lenses | Ovtfits 476.95 
Coupled to Range finders INTERNA- 560.00 
New: Fully TIONAL BACK” and Ektalite Screen (Ac- | Three 608.90 
Synchronized cepts all film accessories including Polar- Outfits v v 6686.95 
MX Shutters Up oid, Grafmatic, and Roll Film Holders) v i 673.95 
to 1/500 Sec. Camera available in black, maroon, grey, or white Al’ ienses coated—Other combinations on reghest-— "NEW INTERNATIONAL BACK, $30.00 Additional 
joc LINHOF 2Vax 3%, CAMERA $57 2° 18Omm 5.5 Tele-Xenar Telephoto Lens. All in fully synchro- 
2 Complete 3 Lens Outfit down 
Super Technika 2 %sx3'% Camera, 65mm £6.8 Wide Angle 
Angulon Lens, 105mm 3.5 Schneider Xenar Normal Lens, 


TRADES ACCEPTED 


























nized MX Compur Rapid Shutter to | 500 sec. All lenses 
coupled to range finder. Incl. Linhof holder $575.00 
Buy on our Time Payment Plan 


NEW COLOR FILM 


ae 3 

Our Time Payment Plan AL YE & en’s sin eee are CnPORURE tive 125 

ONLY 10% DOWN ~ -. ‘ 15 Exposure Roll $3.95 30 Exp. Roll $5.95 
0 


SANTA BARBARA, CALIFORNIA Price Indudes Procening and Mounting, TRY IT 
@ CHECK WITH ORDER SPEEDS DELIVERY e sess tne aatcichaowecidonnie Seance et 
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Send 3 credit references with order 


October, 1953 














SRAM 3 
Mmefrer 


newest triumph in exposure meter design 


GREATEST VIEWER 
VALUES IN HISTORY 


LAMPCO 


FEATURING SOLID OPTICAL GLASS 
LENSES AND PATENTED LIGHT 
COLLECTING SPHERE 


@ Shows Your Transparencies 
at Their Life-Like Best 
@ A Size To Fut All 


Your Viewing Needs 
$98 te 


LAMPCO GRANDVIEW 
STEREO VIEWER 


- $25 


sv 


LAmMPCO ‘ 
GRANDVIEW 
24 = 26 VIEWER 
LAmPCO 
GRANDVIEW 
2" 2 VIEWER 
LOS ANGELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd. © North Hollywood, Calif 
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Buy ot your local camera store 


or sent postpaid df cosh with order 


Dept 


Brilliantly color-styled . . . unbelievably 
quick-reading .. . the new SKAN Quick Meter 
offers years-ahead design and features. 
Quickly, accurately, easily, it determines 
correct camera settings to expose every 
picture perfectly. Eliminates trouble- 
some computing and offers 

beginner and expert alike instant- 
reading simplicity. It's the meter 

you have always wanted... the 

ideal gift you'll be proud to 

give. See the new SKAN 

Quick Meter at your photo 

dealer today. Priced at 3 | 7® 


Americas Gauorile 
COLOR PRINT 


CFIINACOLOR 


i™ 
| FINISHED LIKE FINE PORCELAIN 
EE 


‘ 
oes 


NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 


CHINACOLOR LABORATORIES 


310-A Kennedy St. NW = Washington 11, D.C 








| 
| 


ET, 
photographic 
exhibitions 


15th International Exhibit of Photography* 
Fine Arts Camera Club, Evansville, Indiana. 


n ! Ie “Ir 1 u i 
28th International Salon of Photography, 
Fotoclub Vooruit, Ghent, Belgium. 


bontr fre 


ay 


Chicago International Exhibition of Photog 
raphy* Chicago Hl 


Ist Luxembourg International Color Slide Ex 
hibition 1953*%, Camera-Luxembourg 
bourg Grand Duchy 

C"lese sept 4 


Luxem 


14 
bontr 
(om « 


5th Pittsburgh All-Color Exhibit*, The Natural 
Color Camera Club of Pittsburgh, Pittsburgh, 
Pennsylvania. 

‘ ‘ t 


17th Annual International Salon of Photog- 
raphy, Foto Club Argentino, Buenos Aires, Ar- 
gentina. 


3rd International Exhibition of Photography* 
Mashonaland Photographic Society, Salisbury 
Southern Rhodesia 


{ 4 tht 
hont 
On 

n 


I 
Tt} 
Santa Barbara Internationa! Exhibition of Na 


ture Photography*, Channel City Camera 
Club, Santa Barbara, Calif 
‘ ‘ ’ t 
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NEW 30 POWER GLASS FRESNEL L 
TELESCOPE for Making Photographic ee 


Complete with Tripod Stock + Price Pstpd. 
_ Unusual Bergain Price . 1S-P ; 
32 caliber bullet hol it 200 0.019-P 1.00 
atiful * a 2 PP 1.50 
4 2.25 
P 3.25 





IMPORTED 


STEREO MICROSCOPE 
at 50° Saving! 
Wide, 3 Dimensional! Field 
Excellent Depth for Working 
Under Magnification! 


$160 

Val 

p indy ONLY 

2O',4 farrel d pt " ib 7 

Stock No 70,018-P Only $21.95 Postpaid ‘ f the first 
Microscope 

Your Chance to Own a Very Fine Instrument inspection 


ete, I 


IMPORTED MICROSCOPE airs of matehed ey 





100, 200, 300 Power ; nt Ma 
Recommender 

 O0l kavoacs “Silas lemme “andi ING p11-P . ‘ $85.00 Pstpd. 
‘W'POR 10 DAYS Ist LIGHT alia RIGHT ANGLE PRISMS 


reY IT FOR 10 DAY 
t ete of these on the front 








1 be refunded‘in full. — “4 an 4 } your camera lens to take 
! tr oak Seas packed i rdy, “ > - — ff people to ir vight of 
Stock No. 70,008-P $14.95 Postpaid Libr © LAMPS oth “ ys fee od aphie 
Rercte iobbyi 
POCKET COMPARATOR f3 . ree : : Stock No. Size of Face Price 

Ae a ! PEER IMAte # : 3102-P ati,” $1.00 Postpaid 
Check, Measure, Inspect ‘ e wha ' Le 3135-P aly, 2.50 Postpaid 


Small Parts and Dimen- 4 ; sit EE : . 3091-P.. 127 4.00 Postpaid 
sions with 6 POWER at tats 1 fo et ‘ 
MAGNIFICATION hooves alt Plhezcegg cs age ign itor iy ' 2 
MEASURES Ki: Stock No. 50,020-P $14.70 Postpaid +} __— -— mils 
© Angles © Radii @¢ Circles \ 
Linear 


+ i. 
in both decimal inches and millimeters. j carta einen Lceageaigtrntig pode IMPORTED POCKET MICROSCOPE 


First time a ble a ict Ww price? TORP — “oe : 
POCKET. COMPARATOR. Fine. imported | ci ae HANDY! FAST! accurate! | [0.\¢ Instrument: worth ps ~ '] ADJUSTABLE! 20, 40, 60 POWER! 


appre size x for 




















n 


a — ae 4 Stock No. Size Pstpd. Price A+ pact, ha l to 
’ to 70,003 4\," $ 7.00 ‘ ols . oak : 
70,004 6” 11.00 f ' by t ng ppecial are 
) : _ ect 70,005 a” 18.00 ! ring ( ! ‘ Full t 
1 ack srantee! - f ' 

. on 70,006 F 10 28.00 F we 
Stock No. 30,061-? . Poe ge . : 70,007 -P 12'/," 49.00 Stock » 30005.P Only $3.95 Postpaid 


BUILD YOUR OWN SLIDE PROJECTOR 
1 ind f ,¢ 











It's Fascinating! It's Fun! BIG SAVINGS! BUILD IT AT HOME 


TAKE MICRO-PHOTOS | S]_MPLE LENS KIT! 


with 
Imported 50X POCKET MICROSCOPE SO MUCH for SO LITTLE! 
WE FURNISH INSTRUCTIONS 


THE LENS CRAFTERS’ DE- 
LIGHT! Fun for aduites! Fun for 
' hits include plainly writ 
strated booklet showing —S 


“How to Do It" Instruction Sheet how you can build lots of of 


ems :" se these lenses 1 . 2 
Furnished FR ; iten Stock No. 4068-P $6.00 Postpaid 
d EE of Extra Charge . photogray copying, Ul UNMOUNTED 35 MM PROJECTION SET 


All Metal! Powerful! Polished Chrome! ha 1K A C I OSE- A 'p sors, My Senet No. 4029 $2.85 Postpaid 
e rophotovraphy for “Dunimy r mrader 
Camera Kodachrome Viewer Bie k No 9014 Pp 30c Postpaid) 
Deteshable ates View Winder 35 MM PROJECTOR VIEWER SET-—CONTAINS 
i e—ther t seasrcgiinecrxe A MOUNTED ANASTIGMAT PROJECTION LENS 
take he ful re ° ‘ tor stm, Cameras, Stereoscopic 0 FL Inc th tube for 
alt, ete. Our instruction sheet give Viewer, ground giass and enlarg ia aes . i? ea 
mio mation ing focusing aids, And for dozens ‘ e pie bing 
— yon Has Dozens of Bagram ip Uses y of other uses in experimental oy t 
' fo ellent tro t tics, building TELESCOPES, low Stock No. 4062-P $9.65 Postpaid 
* ov Ht : of minu « e-ul \ power Microscopes, ete _ Misc eee gre Parts for Projector Buliders 
onderfu fib, CARIES 





{ 
nder 





Stock # 2-P—10 lenses $ 1.00 Postpaid 

Stock ¢ 5-P—45 lenses $ 5.00 Postpaid ved 4. rt “ys EMELY $i: se Postpats 

Stock ¢10-P—S0 lenses $10.00 Postpaid i es 160 as 160 bulb 

weigt TRANSPARENT MIRRORS rabies a. 4066 Po $1.50 Postpaid 
VENTILATING Lé ‘ be ed on ubeove 





x tra r Pe les, ete 


pepe , ~ hor ADE 
Stock No. 30,013-P $3.49 Postpaid Stock No Size rice 
ste, Wtanneins cli ee eg . * : Stock ‘No ‘4064 $ .75 Postpaid 


senliorenlinadincaniatcterce. + 338 pete CONDENSING LENSES 
FIRST SURFACE MIRRORS ‘ ned pie for ~— wer ' pes whe 
4 $ 6 la t rice 
: 50 Pstpd 
25 Pstpd 
50 Pstpd 
00 Patpd 
00 Pstpd 
00 Pstpd 
50 Pstpd 








NEW 50-PAGE IDEA BOOK SFU N WITH 4 10 
CHIPPED EDGE LENSE 2 ao 
Contains wide r et hes is 

an pas 








" HAND SIGHTING LEVEL Ace ate ly desi 
pens No. 9022. Bee brat . y lapensable 6 a n i ting : P 
only $1.00 Postpaid nt EN at Pg tg IR Sage “Pcotpaid. 1061 


1144 


Zs IF YOU'RE INTERESTED IN OPTICAL BARGAINS a348 Mesergt cae 
eq) \Write for FREE CATALOG P Sissss'isc"srae cise: | | ORDER BY STOCK NO, S's 
aN EDMUND SCIENTIFIC CORP., BARRINGTON, N. J. 
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First Grade 





$3.25 Psatpa 
50 Pstpd 
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DELTA’S GUARANTEE ACCOMPANIES EVERYTHING WE SELL! Available Light 


(Continued fron page 64) 


Dazzling! Feels different, too. S 


mame room, same 
Dollar- chairs and table but what a change in 
~ ' atmosphere! In your mind, put back the 
" saving: guests, the drinks, the music. Would it 
enitiain | — ny w= : nce? poe ape the natural 
existing light that is bo laracteristl 
COLOR FILM | ROLL FILM 7 } 1 1 oth characteristi 
35 _ANSCOLOR Dayiiant : Rate ae of all parties and peculiar to just one 
mm i! antes P | Geerenteed party all you've got is a room full of fur 
i 25 2.75 niture. Can the murky, dusky, smoky in- 
" can poet i timacy of this “available light situation” 
. ’ 5 12 ~ ad 1 

5 for 5.95 10 for aaa 1 95 be ree orded and conveyed in the blinding, 

20 Rolls tor 3.75 cutting brilliance of a flash bulb? 
1B mous ‘8mm MOVIE FEATURES And maybe the answer has to do with 
' ; Bo P é' sy 05 Mew, unused 25’ximm movies people, not models, not subjects, real peo 
Back wie * 1. 95 itaated Oy ; hae = ple Did a photographer evel blow a bulb 
= Ger 6.88 & fer 10.75 ‘tn oon Sirie more —_ smack into your face? Did you like it? Do 


4 a you think you could go about your work 

35mm KODAK | —— - under a battery of floods without feeling 

POSITIVE FILM crepes fc hemmed-in and unnatural? When the 

$22 3 rast, to make 00 ydak Supe ho weenie scene is cluttered with a forest of light 
ANSP wet ‘ ’ reversa w aatic 

, eats 5 18 re Sde money tac 5 te a is it the same place you knew be 

400 iz¢ 675 : ore 


6 for 6.00 empty 16 KODAK MAGS 35mm INFRA. RED FILM 


3 for 2.00 6 fk +59 


6-Exposure C'tage a camera and lights? The pictures will be 
35mm DIRECT v aerate 3 for 1.49 59¢ ar and s 


harp and technically admi 


__ POSITIVE FILM* | ENLARGING PAPER Specials in =1 paper for your able, but will they really mean very 


much”? 


t 
208 KPOSUME 


or has it become a “set” in front of 





i : rg bipes Artificial light has its place, of course 
Let's be honest: sometimes you need 
extra artificial light in order to make 
photography possible. And when these 
lights are used carefully, sparingly, sul 
tly, much of the natural light quality still 
can come through in your picture But 
| & ‘ or 2 98 when you don't absolutely need it why 
$6.95 35MM DAYLIGHT —_ T PAPA _ ‘ use it? Making available light pictures 
_ ee Pues COneen ' isn't as difficult as you might think. The 


$4.15 val 


4 50 
nopar oimect 
POSITIVE FiLm 
DEVELOPING 
ouTerT 


SSttteestttte FZ 


=== 


a 
ae 





answers to these nine questions will guide 


your work with this “real-life” kind of 
EDWAL DEVELOPERS light 


For Ultra Fine Grain Results 
Tnenmor ne TnEPLEN a iF poten ge Ma 7 do | need for 
2 -light work? 
MICROGRAIN ge Because “available light” often means 
12 ote 9.25 i dim light you'll need a camera with a 
moderately fast lens. An f/3.5 will handle 
many available light situations easily, al- 
though an f/2 will allow more comfort 
able shutter speeds and thereby will make 
SOASA life somewhat simpler. Remember, how 
uper-KX* 100° Bolen WA, EK. ever, that great available light photo- 
“an Ho 


ur processing inctudes P H 0 T 0 S$ U p PLY graphs were made back in the days when 


f/2 and f/1.5_ lense were laboratory 








' 
35mm x 100’ FILM NEW 11x14” 


SUPREME 1946 date 140 


Durowy suremion, «12, 9) ENLARGING EASEL 


1950 1 


ANSCO ULTRA SPEED lsi0 00 value, 
1950 
2 | tuity guaranteed 
KODAK SUPER KK Loow 
ea 24w 


195! } Now onty 


city 


ANSCO SUPREME 19650 2 All. metal, original | 





1 Free With 








curiosities and the old {/3.5 Elmar wa 
NOTICE: Please include postage with order. 239 East 44th Street 
deposit on C.0.D.'s 


- 17, N.Y. 
*U.S. SURPLUS—Guoranteed Dept. U-10, New York 








being hailed as a speed lens. Like 200 
horsepower, f/2 is a very nice thing to 





have But we can get along without it 
The next requirement for an available 

light man’s camera is a fair selection of 
slow shutter speeds. Talk with any avail 
e able-light photographer and you'll find 

Gould GEEZER Service } out that a tremendous number of his ple 
118 Franklin Ave.. Ginghamten, N. V tures were made at 1/5, 1/10, and 1/20 
second, These three speeds, or similar 


PROFESSIONAL QUALITY 7 PERSONAL SERVICE COATING poy yy rn tou equly ilent are extra impor dane in cam- 


DYE-TRANSFER Seen | scales we on 

Broken, chipped, badly Finally, our camera must provide a sys 
DUPLICATING scratched tenses. Guaran fine -" ? | l 1 
teed as good as originals tem for ocusing ecause the imiutec 
depth of field at large lens openings 

Light scratches and tarnish , . i 
ANY MAKE FILM REPOLISHING removed, without changing leaves very little leeway for error. Two 

focus or definition ) <S cusin vstems availab] 

The BEST costs you no more u of the best focusing ems for av tila rhe 
Jolts. excessive heat, ag- light work are the coupled rangefinder 


‘i Write for prices or send film RECEMENTING ing cause separation. Re- and the viewing screen of a twin-lens 
Cthinson 





cementing guaranteed : 
a oan |e ater reflex Rangefinders of the superimpose d 
Wevryrires ° poe’ yy alifornia te for Free Brochure describing Gould image type are prefe rable te the split 
’ . es and price list. 20 years’ experience, > . 


guaranteed workmanship, inquiries invited. image variety when used in dim light. If 


PHOTOGRAPHY 








HIGHEST TRADE-IN ALL 
2. 


LINHOF SUPER . 


TECHNIKA 4 3 
lense ll synch. & cpld 
Itifec 


a eat. $372. 50 
REFLEX & ROLLFILM 


Rolleiflex, Xer 
Rolleiflex 
Rolleiflex 


Rol 


ax3 


or 3.5 


om) 


4 


CONTAX IIA 
Synchro Rfdr, 


$198.00 


Sonnar, F:2 
LIKE 
NEW 


tor F.2.8 











SPEEDLIGHTS 


shty Midget, A-C 


+ te ane » 


Bolex H-8, Le 


DeJur Citatior 


Kedak Brow 
Kodok Ma 
Revere 5 
Revere Ra 
Revere 40, 
Revere 84, T 
Dejur 75 
Keystone K-é 
Kodak Br 
Revere 85 


+50. 33 
291.50 


112.50 
159.50 
114.50 

62.50 
124.50 





(FREE 


Sensational 


Dispenser, 


New Flashbulb- 


with any purchase. 





16MM CAMERAS & PROJECTORS 


B&H Mag 
Ba&HF 
Belex H-14 


le 
Bolex H-16 De 


AUTO ROLLEIFLEX 
Tessar f 


jer 


a: 


PR 


174.95 
364.95 
299.50 


GENERAL ELECTRIC 


| Exp. Meter, 
NEW 
D.W-68 


$24.75 
$19.2! 


ANN. SPEED GRAPHIC 


Y 


der. Flashg 


$87 


4 e #.4.5 


Cpr 


Araus C.-ll F 

Argus C4, F.2.8 
Bolse es 

Bolsey ‘B F:3.2 
Bolsey 'C’ F,3.2 
mon, Sere 
tessa 35 Tess 


¢ 
E 
k 
k 
M 
t 
Pe 
P 
4 
k 
‘ 
R 
k 


Co 


etd. Ride 
Cta RF 
ctd. Syn 
ctd.* 
var 1.8 


ne 


$ 69.50 
89.50 
61.50 
73.50 
109.50 
295.00 

214.00 


173.40 
224.40 
442.00 

98.00 
150.00 
258.00 
359.00 


534.00 





5 SAVE $46. 





KINE EXAKTA VX 


pre e’ 
KE ON d 


P 


y 


pices Nok OR YOURS BhaFNT CAMERA 


sportster 


b 


50 





—_ me am as» am ail GD ann BETACH a ROAR TOUAY <n ae caus awe ee oe oe oe oe 
rng eae na Male Nl 
ety ‘ “tae 


Le te am 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET NEW YORK 1,N.Y. 





{| Satisfaction Guaranteed, or Your Money Back!—10 Day Free Trial. 


1 am interested in 





1 wish to trode the following prease Mait FREE quotation 








NAME ADDRESS 


Call MU 4-4280 








ee STATE 


October, 1953 








FOR YOUR KINE EXAKTA 
ji BELLOWS<O 


LATEST MODEL 


FOCUSING 
EXTENSION 
. TUBE ia mr) 


pera 
focusing imo ‘mount a 


ne 


50mm and 105mm 


facto or 9 
SPECIAL COMBINATION: Bellowscope 
1:4.5 betiows-modei Colinar telephoto, allows 


ing i - be weed —— t eathere 
or. ow 


range from closeup to infinity. 5) 
ase for Bellowscope, Novofiex 


pit 





ou v 
of tuber you’ warn hed the the [4 ng tube 
a most valuable addition te your 
ent. Kine Exakta 


the full sharguees of 

this 5mm extension 

gned for moderate close. 

ups, at a 1:10 reduction, similar to a 
Plus § closeup lens, and effectively 
supplements your extension tube set 
(minimum extension i5mm). vee: 

ed b 


aluminum ENSCAPS re Reve) 


& you have: Tessar {:3.5; Tes- 
ser 1:2.4 preset diaphragm; Biotar 
1:2; Blotar 1:2 preset diaphragm 
Also available for rear of Kine Exakta 
fenees with bayonet lock. $1.00 





NECKSTRAP w. locking swivels 1.25 

4 TAL BNAKECHAIN 19 
GUN, w. ejector, test bulb 

FOCUSLIX, produces solit-image 


A Spiratone Tacdedes 
6 PIECE EXTENSION 


For EXA, KINE, EXAKTA 
The biggest bargain ever 
offered in Kine Exakta 
Extension Tubes —two 
metal adapters and four 
metal tubes (5mm, tSmm 
sUmm, 45mm) provide the 
Greatest possible range of 
closeup work, from a 3.4 
reduction toa 2.2 magnification! Pre 
cision made to please the most meti« 
ulous Kine Exakta owner—yet priced 
at a third of other (and oniy five 
piece) imported sets. Ship Cust 25¢ 


for telephoto effects 

in conjunction with your bellows unit 
or extension tubes, Minus lenses will 
effectively produce telephoto effects— 
@ Minus 4 lens will make your |iSmm 
tens into a 270mm tens! Use several 
Minus lenses in conjunction with each 


now with qeared dewey 
ee 


E XA 
267° 


OSmm 
moplete 


-°49.95 


Prices of Exakta lenses oe low 
include your aelection of one of 
the following mee fprinm Pind r; 
Bellowacope;A 

Coated, Sercoumeeted 


TELEPHOTO LENSES 


with preset diaphragm feature 
Select one of these su- 

new lenses, ac- 
cla by experts as 
the very best. Each lens 
is In @ lightweight helical satin-fin- 
ish focusing mount, with depth of 
field scale engraved. 
100mm 1:3.5 Piesker, a popular Ger- 
man tens listing alone at 
$100. $69.95 
ii5mm 1:3.4 Sun, not only a superb 
performer, but now in an elegant 


teather-trimmed satin. ¢ 

finish barrel, 79.95 
135mm 1:3.5 Arco Tele-Colinar, a true 
four element teiephoto de- 
sign only 3°32” in length. $89.95 
Leather Cases $4.95 §.75 


FRESH 
TESTED 


FRESH, SAFETY, 


35mm DAYLIGHT LOADER °4.95 


including \F PURCHASED "OF $10.00 | 
five wonTw or Butws +4 $10.00 
U 

Cartridges its 46 simple to io a ra 
of the exceedinyry tow cost of 35mm bulkfilm and to load 
any desired length into a standard Eastman cartridge. 
First few reloads already make loader pay for itself 
LOADER. alone with 5 cartridges, $5.95 Sh. Wr. 4 Ib 
FREE FILM TONGUE CUTTER with your order for $5.00 
or more of bulkfiilm, of $3.95 worth of bulkfiim pilus 
loader, For perfect shaping of tongue to assure smooth 
lo g. Must be requested at time of purchase. 


35™ KODAK NEG. COLOR ,3>. 


daylig D odachrome | 
and produces negatives in compli- 
mentary colo From these, inexpensive b&w prints, 
color prints and color transparencies can be made. the | 
latter of a quality equaling the finest reversal films. 
Price includes processing with one set of mounted 
doubleframe color positive transparencies. 7 for $19.75. | 
n extra set of color slides ia available any time 
at $1.00, but aa a apecial introductory offer 
are supplying thia film incl. ‘processing ‘and | 
TWO seta of tranaparenciea at $3.50, three for | 
$10.00. Shpg. Coat Se per roll | 


ASA 125 COLORFILM 43.95 


DAYLIGHT TYPE, 15 EXP. 


New ultra speed Supertomic 
makes possible highspeed color 
shots, color under poor light 


$1. 50 


for 


Film Is fast (AS 
conversion nit s) 


GUARANTEED 


mm 


20 
3 XP 
Daylight or Tung 
235 or 234, same as tactory 
packed  eegee 


b] 

6.95 
type range finder effect, easily 

installed on ground glass ! ¥ 
ECONOMY FLASHGUN 2.9 
Famous Make ELECTRONIC AC 
FLASH, complete with cord and 
bracket 29.95 
MODERN EXAKTA GUIDE—covers 
ali phases of onereereeny os Exa, 
Kine Exakta I, ti, Vv, S$}. 95 
joctively ae ‘py aa 
and Abel. We'll throw in a sriant 
release bution worth $1.25 with 

uid 


BU Aeanon ‘Best Valves in 
an ccessories for the Kine 
Booklet contains lens cover- 

n tube tables. 


other for varied effects. 

Available in Minus |, 2, 3 and 4— 

select any three (prices per 3): Series 

V $3.00, Series Vi $3.75, Series Vil 
H 


Coat 1L0c 


spools. 

pr 
th tstandin or pana tame x 
careepsgord 4 EK ba x or SUPER XX 


values in fine LENSES mete xp. eacn 60c, 4 for $2. 
t 

1:3.5, lightwesgnt the Cost: For 1, 5c 

(3/2 02.) satin-finish bar-_ 3 to 5. 2c: 6 to R 

rel, just right for moder- ~ ry 


ate telephoto and por- $44, 95 


trait work. 
40mm 1:3.5, a chrome-finished wide- 
angle of excellent resolving $64 95 


power. 
the favorite telephoto 


60mm 


35mm CINEKROME*, 20 EXP. $2.95 


color transparencies 
offer in a new color film! Cine- 


Sémm 1:2 Biotar, preset 
diaphragm, Ser. Vi 

Sémm 1:1.9 Primopian, Ser. VI 

35mm 1:2.5 Retrofocus, Ser vee 

50mm 1:2.9 Meritar, Ser. 

paneanes to fit: Ser. Vv Mf 25; 


vi $1.50 er. Vil $2.50. 
AUXILIARY A WIDEANGLE , AVE 
FOR SLACK’ 


and wort IC sphialons TELEPHOTO® LENSES mm must 
fi fae these Camernes Armas 62, 02, 04, 21, WT TT TT) 


ent"¢ eile FEATURES NOT 


135mm :3.8, 
lens of many Kine Exakta owners; 
edge by many users to any other 
'i5mm tens. ceaardiess of 
cost, Leather Cases: 569, 95 

4.95, 





Here is r hard- t 
rome’ produces n 
which we furnish TWO complete sets of positive color 
encies (doubleframe size mounted). Cinekrome 
dye transfer 
ome positives produce excelient color 
bie in daylight and tungsten types, ASA 16. 

9. *Anscolor Negative Film 


395. 5.75 respectively 


150: 








FOR OR COLOR) 


Sefety remelelone o. aylig 
Not to be confused with “ae poll Hane or outdated 
stock. Price includes & cartridges. oe. Cost: 25c¢ 





AVAILABLE BEFORE 
pg — ete inder Ma: 
tree of charge 
i — with lh. lens, for ev 
——— ery non-refiex 35MM 
; camera. 
All lenses furnished with 
either built-in or separate filterhold- 
ers (save $!.25 of more oer tons!) 
Interchangeability of adapters, 0) 
that one lens may often be used on 
Beveral different cameras.* 
Scientifically designed means of at- 
tachment of auxiliary lens to cam- 


5MM COLOR FILM 
IM METAL CARTRIDGES 
INCL. PROC. & MOUNTING 
36 EXP. $2.99 in late 
20 | each $1.98 
3 for $5.49 
6 for $10.69 
each $3.59 


makes 8 20 exp. ails 
SO fr. | 100 


easily installed accessory 
+ Pines ve chromefinished, pre- 
ee SS. 95. Hi for $7.49 


PROVEN. FEATURES “ST AVAILABLE 
DESPITE NEW LOW PRICES 





Full guaranteed, high 
uality lowest bulk color 


le lenses in 
ather case, for 
Taay camera tisted. 


@ Extra-hard &-coating 


era-— every adapter expressly fitted 


‘haze + photo. 
food*, type A, UV. 
16, UV and shy- 
tight for use with 


®@ Full color correction 

@ Free genuine leather case 

@ Lifetime Service 
Guarantee 

@ No change in exposure or 
lens opening necessary 





Spiratone lenses. 


- = 





for your camera. 

rif you wish to purchase a lens or 
Bet of lenses to be used on two or 
more cameras, write us what your 
problem is, and we will try to fur- 
nish you with that model which can 
ibe adapted for use with your par- 
ticular cameras. Each tens is tur- 
inished for use with one camera only 





iim prices in history: 4'2¢ 


3 for $9.95 


EXP. | 10 tor $29.95 
Prices include proc. and 
mounting of doubleframe 
transparencies. Quantity 
orders may be assorted 
Daylight and Tungsten 
types. Postage: 1 roll 
Shipping Coat 25c 5e, 3-6 10, 10 25. 


per transparency. Labels 
and mailers included. 


Speedy processing service 
in Rochester. 


Metal cartridges, 
for 





Each titer. $1.00 *TAX REDUCTION SPECIAL 


FREE: Your ore of any two of the filters 
marked * with every Spiratone aux 

ordered. With for set, select four free filters 

or pay only $4. nd receive all ten filters listed. 


what 


additional adapters are $1.25 each. fF 
Shipping cost, for 1 lens 25¢ 
for set of enses 50¢ 


ee SM 


ASA speed Daylight 10. Tungsten 16. 
Standard conversion fliters required. 

















ew and best valve yet! 


PANSFLELD. ies SLIDE PROJECTOR 


lene ittuminating syetom 

ercates brittiancy with 200 watt bulb equal 

projectors using 300 watts and more. Superb 

{ ** Protak Projection tens projects sharp, clear picture. 
Raising and lowering device, on-off switch, all-metal body, 
dual slide carrier, UL-approved. FREE with 

Mansfield Projector UNIVERSAL 

BLOWER BASE, worth $7.69, also suitable 

for most other 100, 150, 200 watt projectors, 

provides cooling, making prolonged projec- 

tion more comfortable. Carrying Case for 


Macsfield $3.95. Shipping Weight 11 Ibs 
from your 35mm 


35MM B&W TRANSPARENCIES iy eS mls Ed 
a oe eT | ae tent, 


Printed from your iSmm b&w negatives w 

4 them in any way, Projection Positives ws made on 
grain flim, fine grain processed, with each nega- 

tive individually exposed. Viewed in a sma 

projected lifesize on a screen—you'll en 

tonal range, the three-dimeasional quali 

Kling Brilliance which enly Spiratone ue 

tives can reveal in your pictures 

roll (no extra charge for processing) and your old uncut 

rolls, too, for b&w transparencies: 20 exp. rcll 65e; 

36 exp. roll $1.05: 65 exp. roll $1.80; selected frame 

numbers or fr short strips (3 of more frames) 10c 

per negative; from single cut 35mm or larger size (#24. 

620, 4x5, ete.) negatives, each 25c. Minimum Order $1.00 

Complete ; e list PF on our many 35mm 
. ea free on request | 


$4, 79 tripoa 4 tw 


tion of brack ak 
these shots provide. the most 
effect equaling that obtainable with 

cameras. Works with any 35mm camera. Shp. Cost 3 


STEREO COLORSLIDES — 172 for $3.95 
Breathtaking stereo shots by the outstanding stereo 
fon Cele 2 of our time. A selection you simply must 
ave. Only $2.95, if ordered together with stereo 
viewer or 3-D outfit. 


e@ best stereo 














in tots 5] 
of five 








vi 

distorted stere - 
ard size 4” x 1°,” ‘granees cy binders 
Don't confuse this astic or 
toy-like units; it has polished glass lensgs.15 yd 88. 73 
is made to fast a lifetime Shipping Coat 1, 5. 


most Caaevtans ‘tools’ of 
any photographer. Whether for use in 
an omer eeney. with the film torn or pulled off the spool 
me 


in a 35m ra, or for reloading cutfilm holders or 


Ouble zippered inner 
the a. cloth. make this bag 
cookent. 17”x16” Working So 
all these features at the lowest 
bag was ever offered 
27” «= 30” working space. 


outer bags, 


wo aluminum 10” 
reflector for spot ef- ls (> rN. 
int, switch, socket, 
their usual cost. Shipping Weight *'/, lbs. 
~ Only Spiratane rs 
he ideal indoor Lighting Set-up 
telescopes compactly to only 2 feet. Pos.tive 
grounds, Two spun-aiuminum 10” reflectors 
joints, rubber-jawed spring clamps. Can be of 
tproof in brightest 
Suggestions: = ‘Nn photofiood bulbs 


reflectors for #1 or 
#2 bulbs, one bullet j 
fects, all three com- 
fete with swivel 
clamp and cord — SUGGESTION: 2 #2, 1 #1 
& fraction of photoflood bulbs 86c 
Free om request with $5.49 or $6.49 outfit 
Shutter Speed Tester 
) you this § 
PHOTOFLOOD STAND FOR % 
+ TWO REFLECTORS ONLY e 
J-section metal stand extends to 6/4”. 
Sturdy, braced legs with rubber tips. Stand 
locking at any desired height. 22” crossbar 
Can also be used to hold screen, back- 
(for gi or 2 photofioeds), complete with 
switches. 6 cords, ball-socket 
on 4 ~4 or furniture. Complete outfit $6.49 
Shipping W : Stand 4 lbs. Reflectors 4 ire tus 
— &@ Quality changing 
Extra Clamo-on bullet with bulb (for semi-spot)! 3 ssional Model $495 Wt 
Photefiood Stand with Crossbar ontv $49 


on tt 00 vatue 2 lbs 


PHOTOGRAPHY 





























SPIRATONE BACKS AND RECOMMENDS THESE NATIONALLY KNOWN QUALITY 


LEATHER GADGET BAGS 


and shucively otiered by us, through a special pur: 

chase, below or close to the usual wholesale prices. These 

bags are all brand new first class merchandise not to be 

confused with ‘‘seconds’’ or ‘‘closeouts'’ of inferior 

leather bags. Ship. Wt. of Gadget Bags, 3, 3,16 & 6 Ibs 
The SP3 is liked for its overall versatility. 
Made of topgrain elktanned’ cowhide, the 

SP3 has one large, two small inside pocke’s, = 

a roomy outside pocket that will hold f= 

plenty of the extras that make picture- 

taking real fan. Rigid shape-retaining bot- 

tom, reinforced with brass studs. 4”x10” 

x3”—recommended for the camera fan who 

likes his filters, expgsure meter, extra 

films accesible, yet prefers a compact bag. 

Budget-priced at half of list. 


A jumbo-sized, well-made genu- 
ine leather bag of beautiful 
appearance. Ample in size — 9”xii'2”x4” 
—for small press cameras and plenty of 
accessories. Zipper around ace ag? easy 
accessibility of contents. oomy inside 
pockets and an extra large outside pocket $1 0.95 


POLARIZING FILTER Series V $2.49 


00 — Ser. Vi $2.94 — Ser. Vil $3.94 
The only sky-filter that can be used with color! Helos 
eliminate reflections in water, show-windows, landscapes ; 
increases contrast between sky and clouds. Recommended 
for use with Kodachrome, Anscocolor and all black and 
white flims. Fits standard filterhoiders. 
Formerly, you had to pay $6.75 for a Series VI, 
85.75 for a Series V poy tee filter—S piratone 
brings your cost down to less than balf! 
Polarizing filters are delivered in leather-like snap- 
button compartment cases (except as below) at no addi- 
tional cost. 





GIGANTIC SALE IN OPTICAL GLASS 
FILTERS AND CLOSEUP LENSES 


Series V, Vi, Vil mounted in rings. All filters ground 
and polished. Your choice of medium yellow, orange,) 
green, red, haze, skylight, Type A or Photoflood conver- 
sion, UVIS, UVI6, UVI7, PLUS I (20” to 34”) PLUS 
2 (13” to 20”), PLUS 3 (10” to 13” 

LUXE F 


one to six filters Ile 


Ser. V ea. . $1.00 Bo’ oe 4 in 
Ser. Vi ea. . $1.25 Ser. V ea . $1.29 
Ser. Vil ea. $2.00 Ser. Vea. $1.49 
Avail. in “Detuxe”’ oul: att a » fie, # gil, ww #2A, £2B, 
2458, gol, geiA, B, ali of above 
on pen Famous Make Filter 
Compartment Case with purchase 


or more Ser. or Vi filters (incl. 
Cases co 


made fer 
best known 
jis country) 


Vv). 


7-section 


ad 
i ai 


D OF Lite) 
“a = $6.66 


an 
Five-section brass, 
beautiful chrome fin- 


he tripod home? Ne 
don't—not with the ie 


outfit should sell for, dou- 
ble. Ship. Wt. 4 lbs 











action, calibrated 
Same type triped. “put with three section legs 
(model F), telescopes to 30” , A extends to $ 

76” plus Graig Pan and Tiit To 21.87 
Shipping Weights, tripod 7 ~ Craig head 4 tha. 


— 2x2 Glass Slidebinders WoG 


Sudcbinters In lots of 200 


The biggest — in quality slidebinders 
ever offered and one of yng bmg 
mountin sparencies (35mm Argus, Leica 
size) betw ass! Pregummed Fibreboard, 800 for 

self-centering of slide,. provision for type-on $18.95 

titles, dustproof, lintfree, shockproof—all these advan- 
tages are yours for less than the usual cost of glass 
alone! Why risk fingerprints and scratches on your irre. 
placeable color shots? 200 for $5.00. Ship. Wt. 5 Ibs 
Sample package of 20 2x2 glass and 
3 2x2 metal binders, postpaid 

200 singleframe (Mercury) Masks $1.75 | Masks fit gigss 
200 Square (Robot, Tenax) Masks $1.75 po motel Seers 


[50% "on 2x2 METAL Slidebinders 1... as 


~~ city! umin glass jers, 
may be eed. ever ‘an over again just, plese twanepar: 
ency between 


jass, insert in metal non-w 
18 for $1.26 for $3.51 100 for $5.95, £08 fori. 25 
Shipping Weight 1 Ib. 2 ibs.. 4 1b. 20 





All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be credited 





potarizing) and closeup lenses. st ¢ 
req ty $1.50 (Ser. Vi). $1.25 (Ser. 


A topgrain pigskin 
amateur or professional, 
laree enough for press cameras (10"xls” 
x5”), or for taking ‘‘both cameras’’ along. 
“Wraparound”’ zipper, flashgun holder, 
shoulder pad. If you couldn't afford that 
$30.00 bag, you won't pass 
uo the SP5 at a 54% saving $1 3.95 
The latest addition to our line, 
and one of the finest. An over- 
size genuine cowhide pressbag, 10',”x 
thei largest size available in gadget 
bags costing normally $40.00 te $50.00. 
Adjustable strap with shoulderpad runs 
around bottom of bag—no equipment too 
por for this bag! Inside cover are a 


bag for 


are one large pocket for meter, 
it ones for filters. Adaptable inside partition. 
Back and bottom are fibreboard lined for extra support. 
‘d bet you'd only expect to pay that little only for 
plastic bag. for the cowhide SP6 is 


FOR THE 8MM ee FAN 


Reg. $6.95 Save. 57°, 
MANSFIELD 


{CINE TITLER 
=“, $2.95 


on complete 
+6 cn Make 4-picce 


8MM EDITING 
OUTFIT 510.95 


a 


Sturdy metal con- 
struction. Auxil- 

lary lens for ex- 

act focus. Photograph pic- 
ture postcards, titles of 
your own design: you can 
even shoot animated titles 
— an instruction - booklet 
accompanies every titler 


leer, reg. $3.50 
— $1.98; Deluxe rewind, 





Spiratone- priced at 

for ’ Sam = LATEST GERMAN 
PMROON 

dA. 


Precision Germon 
CHEMICAL SCALE $3.95 |B =S°y tN 
G.) PRINTER 
$5.95 


lh 


ALL-METAL 
11x14 BASEL *7.69 


si Fs 


on strip ot 
tive” sim (for 


ana 
your ape. 
x “ing Tam some 
tion as above, $4 
‘Sve'S5:00 on 


SUNRAY ENLARGER 59.95 
Ld : ‘ati ith ler 


- atzar iis 
PRINT 
DRIER 


\ 





CT 2 ae CAMERAS 


in famous Prontor synchro shutter Mai 
Commercial photographers and advanced 
amateurs alike have — for just om 


he era 
doctor ordered. t co 

85 deg ond .- ay n be removed, 
converting “it int el “ortal ne forge 
length. The RS goeee on 


with per opening, for speed Grapnle, 
$2.00.” ts $2.40. State model, 


utter has 











$100 | 


worth or more merchandise selected 

from this ad. Contains 2 clamp- 

; lites, clampon reflector, 
rs ae case with compartments, 


BOWNU S to ‘Photography’ Readers: 
le ‘ | 4 with your order for $45.00 


carrying 
s—a handy, compact, ae 
use, complete outnt! Shipping Weient 6 * ticle 
Litepak requires two reflector floods,'1 photo- 
flood bulb. Not included in ~ offer, but 
avaiqble at the 











Shipping Weight 4 ibs. 
Titler alone .,. . $4.64 
8MM PROJECTION 


EDITING VIEWER 
Sal 15675 ie Ves’ i! more 


req. $7.50— 
SUPER-DELUKE 
8MM EDITOR 





han ever 
© a, editing 
your movies 
Sale when you use 
wh this neat, all- 
My ibs 4 H metal, electric 
editing viewer. 
It projects a clear image on 
the groundgiass, makes 
possible viewing from a 
comfortabie distance. 
Metal 8mm Reels & Cans 
DO ft. sets—6 for $2.98 
400 ft. sets—5 for $2.98 
300 ft. sets—5 for $2.9 oR 


ACTION EDITING — 
ya 
$29.95 


nd 100% more, 
you cet a better 
buy than this $ pe. outfit. 
8mm action editing viewer, 
S automatic drysplicer with 
built-in scaper, pair o 
| grecision machined geared 
rewinds with fingertip con- 
trotied drag brakes and 
1200 ft. capacity, plus a 
sturdy base — this 5 pe. 
outfit costs actually tess 
than the lowest-priced ec- 
tlon viewer would cost 
alone! Ship. Wt. 10 Ibs. Shipping Weight 4 Ibs. 
Tieler, Action Viewer and Action Editing Ovrfit 
alse available for 16mm at the same low est 


t Prices Ever! Portable C 


30 x 40 cree SCREEN 


Project 

caves. ‘Viewer 

with bu 

(List 310. 50), pair of deluxe 
rewinds with brakes (List 
$7 a). automatic Gry-spil 








= 
Ke 
it sagen d 


lion on the bullt-in 
lass scree — 


roune- 
ust one 


lowe ry stel Be 


alignment. can has 
finish. Carrying handle sets y 
carrying. Sturdy tripod is plated and has protective 
rubber tips. Thousands of these screens are in use, not 
only by amateurs, but by clubs, churches, colleges as well. 
bese screens are 
shipped by us Ex- 
press (freight costs 
collect) within U.S, 
— other screens can 
be shipped P,P. or 


Express. 





Sereen Size 
30”x40” 
40” x40” 
37x50” 
50” x50” 
52”x70” 


Unbelievable Savings on Coated, Color-corrected 


8MM plELEPHOTO— WIDEANGLE ‘PACKAGES’ 
Sapdicheen cepth ot Bold conte). plus Ome f:1.4 
; extreme wideangle (six elements, click- $59.95 


er) 
iY,” £:3.2 3K focusing telephoto, 
9 extreme wideangle $49.95 


14,” €:3.2 3K universal focus tele. 
mm 1:2.5 4X wideangle 


plu 
fetick chatoy s, fiterholder) $35.95 
Eiingon request with any ‘package'— 
” €:3.5 2K telephoto, at no extra cost. 


Above Spiratone lenaea have ‘D' mounta, fit vir- 
tually all Revere (except 55), Keyatone, 
DeJur, Kodak Reliant Camerar 

SMM £:1.9 WIDEANGLE LENS alone $29.95 

TMM 1:2.5 WIDEANGLE LENS alone 95 
PRIVATE RELIABLE 
BRAND 8mm COLORFILM $2, 69 100 FRESH 
Ay te in Daylight (ASA 10) me Tungsten (ASA 16) 
types. Exceiient pr serv 4. Standard 
Kadachrome conversion filters aod be u 

25 ft. 8 ec. $2.60) 4 ter 39.95 
S0 0. Ot, 2 Renee See © ver GRae 
Shipping Cost each Se 


— ai 
— PACKAGE Cc 
wa 


50, 








in full, Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% — on CO0's 
Items marked FREE must be requested at time of purchase! 


SPIRATONE 
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32.34 STEINWAY ST. 
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comgamuanemene AMM & TRNN (OWE your twin-lens reflex groundglass isn’t as 


bright as you'd like it to be, an Ektalite 

screen or a Hartley field lens will help 

matters considerably. Single-lens reflexes 

. that are DIFFERENT! = h on u | het th the camera lens 
Yes, our 8MM SILENT ar MM SILENT and SOUND a 7 ase aie ig gait om mgmt, 
movies ARE Different. N hy re-cuts—but exciting, a J 1.5 and J = lense a 


k ployed, 
entertainiw g reels to sp x your home-movie shows. 


You can now buy the bes! t the lowest prices ever 


NEW LOW PRICES! 
50 Ft. 8mm reels for only $499 


100 Ft. 16mm SILENT OR 
SOUND FILMS.. for only $999 


When ordering be sure to specify type of films desired 
*ADULT films—for sophisticated grown-up 
audiences that like a little spice in their 


offered. 


2. Are there any special tricks to hold- 
ing the camera steady at extremely 
slow shutter speeds? 

No, friend, there is no Santa Clau 
What it takes is experience gained 
through practice. As Aristotle remarked 
“The only way to learn to play the harp 
is to play the harp.’ 

Some photographers believe that 
they're steadier when they use the cam- 


movies 


S FAMILY pictures—thrilling reels for the en- 


era carrying strap as a brace against 
which they pull. Others wrap the strap 
loosely around one hand and try to relax 
during exposure. Some hold their breath 
as they press the release button, others 
let it out just before they shoot. Some 
pre their faces hard against the back 
of the camera, others think this causes 
shake > 


tire family to enjoy 


CHILDREN’S movies—the kids will scream 
with delight at these comedies. 


FREE CLUB MEMBERSHIP 


If you want to receive your films on approval—with the 
right to screen them in your own home before you decide 
whether or not u want t buy them join our club— 


y 
MEMBERSHIP IS FREE! 


MOVIE-OF-THE-MONTH CLUB, Dept. 10 
1651 COSMO STREET, HOLLYWOOD 28, CALIFORNIA 


Two lessons in steady camera handling 
can be learned from the stance and the 
trigger squeeze of rifle and revolver 
marksmen. Notice that these fellows al- 

place one foot in front of the other 
at a comfortable distance and never 





Rush following C.O.D 4 8mm films for only $4.99 

3 16mm SOUND FILMS at $9.99 3 16mm SILENT 
FILMS for $9.99. stand with their legs spread apart as so 
Please enroll me as a member of the MOVIE-of-the 
MONTH Club and ser A pant 1 reel approximately every 
month postpaid - ON APPR OVAL if | like the reels | 
will send my remittance within 5 doys after | receive 
t—otherwise | will return within 5 days (enclosing 

c) without obligation. | may cancel my member 
ship at any time 


many of us do. Everything you've ever 
heard about squeezing the trigger of a 
firearm goes double for your shutter re- 
lease button. Press gently, don’t jab 


3. How do you calculate an available- 
light exposure? 

The typical available-light situation i 
both contrasty and flat It is contrasty 
because the difference between the 
brightest highlights and the darkest shad 
ows is great. It is flat because the middle 


NAME " — 


ADDRESS - iad . Zone___ 


CITY STATE 
| PREFER A, , | | C MOVIES 








PTITTTTITT 


<A AKKLAALSASSSSSAAASASSANSSNSANSSNAALNLAL ANS NANA NAHIN 


SOCCCH OTTER EET E TREE EERE HE Bee Eee 


LLKKAKKANAAKAKNANA NALA KNALANALNALA LNA AK NS ASANO 


LEARN | brightnesses 
PHOTOGRAPHY ioht | The normal tendency is to give an ex 


posure based on a meter reading midway 


in Colorful Colorado! { hh (: between the highest and the lowest read 











tones are compressed and there is very 
little difference between their various 


ings obtained. In a_ well-lighted situa- 
ed in whe 


| tion such as outdoors on a sunny day o1 


preparation it . fs a studio setup with plenty of lights, thi 
Tl open to those who are le | ccell 2 . lable- 
is an excellent idea Sut Im avaliable 

! wer i } 
— : { eee light situation the difference between 
— iain e the highlights and the shadows is pro- 
rh photography! Rent portionally so great that the median ex 
u need in spectali ed posure often will block up the highlight 
lighting equipment without in any material way benefiting 


For ¢ omplete the shadow areas. Who hasn't seen avail- 
Dye Transfer bhtacolor | ental that includes installation able-light pictures which 


Commercial Photography 
Pictorial Portraiture 
Retouching Oil Color 
give every 
wherever jou are pearance of being overexposed ash 
oe you're headed the right way... hots? 
One approach to available-light expo- 
{| ’ ee JACK sure is to give the minimum exposure 
it consistent with recording the shadow de- 
re c tail we require without at the same time 
blocking up the highlights. T 


To ace ompli h 


this we must give somewhat less exposure 

' Brochur way! than the meter indicates for our middle 

ROCKY MoU NTAIN tones and somewhat more exposure than 
: is indicated for the highlights. This ex 

. | | FOR FULL INFORMATION ON posure should be closer to the middle 

College of I hotography RENT EQUIPMENT WRITI tones than to the highlights. For example, 
201 Zook Wids., 431 Went Colfax JACK A. FROST, Dept. H, 234 PIQUETTE AVE. a reading off the face of the man in the 


SRT Sy Se Detroit 2, Michigan + TRinity 3-8030 pictures on page 65 indicated 0.4 on the 
PHOTOGRAPHY 








The newest Bolex thrill is here . . . movies that come alive with 
3-D! Make your own... here is the kind of film magic that 
has coast-to-coast audiences spellbound in the large theatres. 


Yes, Bolex can now see like your eyes do—through twin lenses From yesterday’s rollicking good 

integrated with the Bolex H-16 camera . . . and Bolex 3-D film- times in 2-D movies, to today's 

ing is as easy as regular 16mm movie making! flashing action in 3-D; you'll 
cover the whole range with the 

Of all 3-D systems, the Bolex system is based on the finest, Pe ee eee 

most efficient optical principles; the easiest and most economical 

operating methods. 


The Bolex H-16 is the camera most wanted by serious movie 
makers . . . the camera that has won 13 out of 16 of 1953’s 
top filming awards! So join the ranks of this newest and most 
challenging group of movie makers. . . secure in the knowledge 
that with Bolex you'll do it best! 

a -@ 
The Bolex Stereo system includes taking and projector lenses, 
screen, and two pairs of Polaroid glasses. $397.50* 
Complete with Bolex H-16 DeLuxe camera. $715.50* 





Bolex owners . . . receive regular free mailings of Bolex Reporter by 
registering serial numbers. Offer applies only to residents of U. S. A. 
Overseas subscriptions, $2.00 four issues. 


Paillard Products, Inc., 100 Sixth Ave., New York 13, N.Y. 
Outside U. 8. A. write to Paillard! 8. A. Ste. Croix, Switzerland 


* including F. E. T. 


Be first...to enjoy 16mm Home Movies 


October, 1953 





SAVE UP TO 50° 


“Do It Vourself!'' Process fiir 


fess than 1 hour 


Make your h 


more enjoyable and tar more « 


CINE 
PRINTER 


nomical 


SUPERIOR DELUXE 
CINE REEL 


$99.50 


JUNIOR Processing Kit 


1 i A 


MORSE G-3 TANK 


ORVING RACK 
; ' ‘ 








ORDER NOW! 


i ‘ 


Satisfaction Guaranteed! 


i 
tw 





RANGE-FINDER 
ENLARGER 


ideal for 
ROLLE! negatives! 


Built-in range finder assures instant, 
pertect focus with various lenses, 
any degree of enlargement. Reflex 
lighting principle provides perfect 
illumination. Improved negative 
holder keeps negatives flat and mo- 
tionless through exposure. Nega- 
tives to 214” x 214”. Schneider 
Componar f:4.5—80mm lens. 


BURLEIGH BROOKS, Inc. 


10 West 46th St., New York 36, N.Y 





Prepared 
Processing Powders 


dS 


Pius Postage 


$3.40 
2.25 


Reversal 


SUPERIOR BULK FILM 
, Processing 


th bulk ¢ 


$4.50 
3.85 

moty 
MAGATINES 
$1 50 
75 


npty Ca 
SPOOLS 


SUPERIOR BULK FILM CO. 


HOME PROCESSING HEADQUARTERS 
105 S. Wells St. Chicago 6, Ill. 





. . with the 
-) exclusive 

VENTILATING 
\ feature 


Patented #2325003 
Provides 
@ Protection against any 
Penetration of light 
@ Free circulation of air so 
necessary in any 
darkroom 
@ Safe, sure comfort tor 
you and your processing 
work 


BEST FOR HEALTH - DURABILITY - WORK UTILITY 
Vendarks are made trom a rugged casior-fast 
styrene plastic that is rigid — will not allow 
light to spoil even K-ray films or the most sen 
sitive photographic work. All size specifications 
available with frames to fit your requirements. 
Simple to clean — with soap and warm water 
smooth surface resists dust. Indestructible 
qualities give Vendark a permanent brand new 
appearance . . adds a well-groomed look to 
yeur room 
A ventilating black-out treat that beats the 
heat . . . keeps your work neat 
No fear of stray light beams. Disperses warm 
moist air 
Buy the Vendark Biack-Out Blind at your nearest 
Eastman Kodak deater . . or order directly 
from Victory Plastics Co., Hudson, Mass. 





Victory Pastis Co. wrx 


MASS. 


Weston meter for an exposure of 1/50 at 
f/1.4, and a reading off his white shirt 
pushed the needle up to 1.6 for 1/200 at 
{/1.4. The median exposure was therefore 
1/100 at f/14. Notice how the negative 
given a half stop less exposure (1/100 at 
f/1.7) picks up quality in the highlights 
which are overexposed in the median 
negative and contain little or no detail. At 
the same time this exposure hardly al 
tered the shadow regions at all. On the 
other hand, the half stop over negative, 
(1/80 at f/1.4), gained us next to no extra 
density in the shadows but has nearly 
blocked-up the highlights so that the 
photograph is completely unrepresenta- 
tive of the original scene 

Both the full stop over and the full stop 
under are poor negatives. But of the two, 
the stop under negative is slightly pref- 
erable in that with a high contrast print 
ing paper or a high numbered Varig..m 
filter, something like a decent print can 
still be salvaged. The two stops over and 
two stops under negatives are, of course, 
hopeless 

The advantages of this approach to 
available-light exposure are: (1) Without 
losing any worthwhile amount of shadow 
detail we are preserving a good deal of 
highlight detail. (2) This minimum ex 
posure allows us to develop. slightly 
longer and thereby snaps up the muddy 
middle tones considerably. (3) Experi 
ments have proved that minimum ex- 
posure and full development (what our 
British friends refer to as “development 
to finality”) gives finer grain than over- 
exposure and less development. (4) The 
picture will much more nearly preserve 
the subtleties of the lighting in the orig- 
inal scene 


4. Do | have to use an exposure meter? 


Using an exposure meter is always a 


good idea. Almost all professional avail- 
able-light photographers will make an 
over-all meter reading before shooting. 
Then, as the light increases or decreases 
the exposure can be varied around the 
original meter reading 

Both reflected and incident type light 
meters will serve equally well provided 
that they are used with equal skill. Re- 
member that with both types a close-up 
reading is far more significant than a 
general, over-all meter reading 

Of course, the whole idea of available- 
light photography is to take pictures can- 
didly, unobtrusively. And nothing will 
kill this idea faster than making close-up 
meter readings before each exposure 

Otten, after 
that was determined by guessing it is 
very useful to work backwards with the 
meter and use it to tell us the ASA rating 
at which we were shooting. This will in- 
dicate the development that will be re- 
quired. Here’s how it’s done 


we've used an exposure 


1 Take a mete! reading 
2. Keep altering the film speed rating 
dial until it’s possible to line up the ex- 
posure given with the meter reading 

3. When they line up, that’s the film 


speed rating you were using 


5. What film is best for available-light 
photography? 
In most instances available-light pho- 


PHOTOGRAPHY 





GAIL Gell RAL GANA 


HEADQUARTERS FOR THE WORLD'S FINEST PHOTO EQUIPMENT 


r : ’ . 
TOU Mm AGAYAd way World's Most Versatile 35mm Camera! 
Grand Central Camera, one of 
the largest camera stores in 
New York, ships all orders the 
same day they're received .. . 
via the fastest route possible. If 
you desire, we will send your 
order Emery Air Express and 
guarantee delivery within 24 
hours anywhere in the U.S, A. 
We specialize in over- 
SERVICEMEN: seas shipments! If in 
tropical climate, we'll fungus-proof your 
camera ABSOLUTELY FREE! 


8mm EUMIG 88 
With F1.9 Lens 
The leading camera in Europe 
for years—now available in the 
United States. Eumig ts the fin 
est camera in the world with 
built in exposure meter—You'll 
get oniaia results every time. Multiple speeds 
for slow motion, poor light, normal light, ani 
mation, cartoons plus many more features 
Eumig w/F1.9 Coated tens 139.50 
Eveready Case 10.00 
Portrait Lens & Filter Set 12.00 


FREE BARGAIN LIST 


Write for Price list of New and Used 8mm 
and 16mm Movie Cameras, and more than 
200 movie lenses, projectors, sound pro- 
jectors. and accessories. 


MEDICAL & SCIENTIFIC 


We specialize in Medical, Scientific and In- 
dustrial equipment. Write for FREE LIST. 


CARL ZEISS 
PENTACON 


With the new built 
in Zeiss prismatic 
finder you see 
the image upright 
non reversed—an ex 
tremely large view through the Zeiss lens; speeds from 
1 sec. to 1/1000, delayed action, self timer, built in 
flash and strobe, interchangeable lenses, preset dia 
phragm, double exposure ahaa ay film speed guide 
58mm Zeiss Biotar, Ctd. Preset 359.50 
’ 50mm Zeiss Tessar, “‘T’’ Ctd. Preset 299.75 
, 50mm Zeiss Tessar, as Ctd. Preset 269.50 
, 50mm Angenieux, Ctd 359.50 
, 50mm, Ctd 199.50 
, 58mm Primoplan, Ctd 229.50 
, 58mm Primoplan, Ctd. Preset 239.50 


New 1954 
PRAKTIFLEX x 


Easily interchangeable 
lenses. Pre-Set dia- 
phragm tens control 
Waist-level reflex view 
finder and eye-level 
sports finder. Original factory synchronization. Focal 
plane shutter with 9 settings. Coupled film transport 
and shutter cocking. Convenient operating controls 
With F2.9 50mm Victar, ctd ‘ 99.50 
F3.5 50mm Zeiss Tessar T-ctd., 
preset diaphragm 
F1.9 58mm Meyer Primoplan V-ctd 
F2.8 50mm Zeiss Tessar T-ctd., 
preset diaphragm 
F2.0 58mm Zeiss Biotar T-ctd., 
preset diaphragm 
F1.5 50mm Angenieux, 


TWO GREAT NEW MODELS 


EXAKTA VK LATEST MODEL EXAKTA VX LATEST MODEL 
w/Penta Prism & Rangefinder and w/ Waist Level Finder and 
T PRict crs Pee 
$314 60 - Tessar f $249 50 
le f t 26950 
257 60 


= 1 279.80 








139.50 9 pieces 


139.50 
169.50 


220.00 
220.00 


346 50 
400 00 
$0.00 


289 50 
324 50 
353 30 


etd 442.00 


COATED LENSES FOR EXAKTA & EXA 
COATED LENSES FOR PENTACON, PRAKTIFLEX FX, CONTAX D, CONTAX S. PRAKTICA anes 


35mm Single 
Lens Reflex 
The single lens reflex 
design of the Exa ts 
the key to better 
35mm photography 
No guess work. The 
Exa will produce excellent results in color or 
black & white prints. Has interchangeable 
lenses, interchangeable viewfinders, built in 
flash & strobe 
Exa with F2.9 Meritar Lens 
Exa with F2.9 Meyer Trioplan Lens 
Exa with F3.5 Zeiss Tessar 


RUSH COUPON to GRAND CENTRAL CAMERA—TODAY! 
Grand Central Camera Exch., 1 East 47th St., New York 17, N. Y. 


Please RUSH the following ! am 


89.75 
99.75 








LATEST CAMERA GUIDES! 


MODERN CAMERA GUIDES 
key to better pictures with 
camera 


your 
your interested 


equipment 


in the following additional 


— 
~ 


Piease send the following Camera Guides 


CROWN (@ $1.95 each) 


GRAPHIC, 
CENTURY 


ARGUS 35mm 
2 List of 


New lenses 
Used lenses 


New accessories 


REVERE "'33"" 


ROLLEIFLEX, 
ROLLEICORD 
SPEED 
GRAPHIC 
TWIN-LENS 
REFLEX 

e@ BOLSEY 
CANON 


EACH 


$1.95 


(specify) 
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KODAK 
MINIATURES 
OMEGA 


ENLARGER 
STEREO 
REALIST 
VOIGTLANDER 
35mm 
MEDICAL & 
DENTAL 


| 

| 

I 

1 

| 

| ) Used accessories 
| fos 

\ {) Exakta & Exa [() Pentacon, Praktifiex FX, 
| Contax S & D, Praktica 
1 © Other 

| 

| 

| 

i 

| 


Bargain Movie List 

[} 8mm Cameras, New [) 16mm Cameras, New 

{-) 8mm Cameras, Used [ | 16mm Cameras, Used 

[} Movie lenses, projectors, sound projectors, 
accessories 

(C Medical, Scientific, industrial Equipment list 





t wish to trade my 
1 enclose $ 
satisfied in 10 days, 
for full refund 
Name 
Address 
City State 
Please send tastest normal delivery (prepaid) 
Please RUSH within 24 hours via Emery 
Air Freight (at cost) 


ween eee ee mae 


95 


1f not completely 
I may return merchandise 








New ARGUS C3 Outfit! 
SAVE 27.60 


Coomera W. F3.5 Crd tens 
Flashgur case (Reg. $69.50) 
Telephoto Lens 
Sunshode & Filter Holder 
‘ — 3 Filters 
Brand New 4x5 4—36 Exp. Rolls of B&W Film 

PACEMAKER All Grend New Reg. $102.55 Speciat 7 495 
Crown -Graphic Outfit! 
{ with Fatart Ce 1 

mmt4 


dor Xenat in (MX) 35mm BOLSEY B2 


ro Comput $ 


STEREO REALIST 
-— GR -— 
REVERE STEREO 


w F3.5 ctd. lenses complete 
with viewer ONLY 30 


FOR EXAKTA, PRAKTICA, LEICA 
AND CONTAX S 


New precision made Bellow- 
scope for extreme closeup, 





Graflo® Back Hetland 


P S v ONLY 
ee [in 1 CHM gadget F3.2 Ctd. Lens. Cpid 4 450 


ALL BRAND oe w 18790 ‘ RFDR. Built in Flash 


ty instatied ; 
Graphic Outfit synch Reg $73.50 sed 
$213.95 Brand New Case 


s*h,, 


Gear track driven. FREE 6.95 
Leother case Only 
A 
Complete XA) 
Bellowscope w 105mm F4.5 ctd colinar w click stops. All 


$49.50 


Brand New Flashgun 


for 


ain BRAND NEW ENLARGERS es. tee 
Federa 49.95 37.40 
39.75 29.50 

53.00 39.50 

80.00 57.75 

114.75 82.25 

99.50 74.95 

172.50 134.95 


POPULAR USED LENSES FOR EXAKTA 
CONTAX S * PRAKTICA 


35mm 125 ctd Retrofocus WA 63.00 
58mm F2 Biotar Pre set jens ¢ 89.50 
75mm F15 Brotar Teleig 129.00 
90mm FIL 8 Angeneus ¢ 107.00 
135mm F45 Kenar¢ 39.00 
135mm F4 Triotar¢ 54.00 
1g0mm Tele Xenar FS 56.00 





Entiven Your Party with 
POLAROID LAND 
CAMERA 


aie. VALUES IN 8mm 


ae . PROJECTORS! 
‘ .} Jsed Revere Deluxe Projector, Model 85, 


w. Reg. $124.50 nly $63.00 
Used | 221 Projector 00 Cc 
Don't Be Without an * q ; $0. 


. Only 
Exposure Meter 


83MM MOVIE CAMERAS— 
RECOMMENDED BY 
MINIFILM 





Used Revere 88, 12.5 ctd $37.50 
Used Revere 863 Mag Turret.{26 82.00 
Used Revere 44 Mag Turret, (9 87.00 
Used B & H Auto 8 Mag 25 $3.00 
Used B&H Tri Lens 8, 12.5 79.50 


Projector, 
. ] 9.0 Only $86. so 
Used egent Projector, 50 
USED VALUES 164.00... nly $192.00 


1Meter 16.95 


18.50 Leice Contax Exakta, etc. 
11.95 TRADE 
NEW “see In 
18.50 ? . 74.50 50 00 
12400 100 00 
169 140 00 
164 140 
ane 20 229 180 
' ‘ 93.00 210 
67 
BRAND NEW & 133 
168 
. t 44400 210 
LATEST MODEL $34.00 298 
LEICA Ill F ‘ 293.00 
CAMERA ' Nuh 248 
379.50 


New 

61.50 29.00 
50 

109.50 63 

115.50 

164.10 98 





31.45 
ai 
89.50 61 
119.95 80 
109 
114 
109 


249.50 159 
295.00 167 
159.50 119 
275.00 178 


with Red ‘ o Dial with used : 240.80 
but |i . 2 pummitar Lens 


* 269 50 
Fully f oni ll speeds 


from | se Fae 50 
sec. ONLY 


Mode! Ii! F Camera less lens $210.00 


54.50 34 
164.10 aia 
74 


159 00 95 
99.50 


conus and Accessories 





‘ 265 00 
Kodak Aut matic RETINA 1LA CAMERA ' . 
2485 00 
@(x-™) ' 499 50 
' » 50 
Rapid Rou FiMa& PRESS Comeras 
Shutter * J 129 50 a9 
eCod Rid Oy A ‘ 249.50 


a6 
@f2 Ctd. Lens tent 297.50 157 


@ Compur 


i 
150.00 118 


258.00 189 

a7 
245.00 164 
292.00 116 


‘ 236 00 157 
E50 a t +X 2 281.00 189 


109 95 69 
( 1 49 
109 
U 50 0 


‘ ‘ i498 
ing $7.50 2 ‘ 108 00 on 
@ Sports finde 6.95 35mm Cameras 
@Auto-up. Close-up Device ‘ ee 39 


Cole to Rtdr 22.95 








199.50 139 


INIFILM CAMERA CORPORATION 


1190 AVENUE OF THE AMERICAS + NEW YORK CITY 36 
(bet. 46th and 47th Streets) ° JU 2-1416 
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USED KODAK SIGNET $ 


35mm CAMERA 
with cpld Rfdr, F3.5 ctd. 
lens synchro shutter 


only 57° Used 


EXCLUSIVE AT MINIFILM 


New Powerful AC Shawlite Electronic Flashgun 
60 watt sec 1,000 sec. flash duration 


ONLY $2 7 50 Complete 


New Used 


eee os < 


i ol 


LIST $92.50 
6 


N. Carrying Case 8.50 


Mighty Midget AC... 
Sun-Lite ll, Bottery pock 
Strobonar V, Battery pock. 


“119. 50 73. 50 


USED GRAFLEX 22 Twin 
Lens Reflex Camera 
F3.2 ctd. 

Shutter. 


LIST $89.50 ONLY 
Used Groflex 22, 400 
Shutter 3.2 ¢*.79.00 


lens, full synchro Century 


200 


CONTAX S PRAKTICA 
BN 135mm FI 4B ctd Sun tens for 
FREE PRISM FINDER FOR 
Brand New lenses 
135mm F3.8 Sun Tele lens 


BN PRISM FINDER for Kine V 2995 
Kine V of VX with FREE PRISM 
PRAKTICA or FREE BELLOWSCOPE! 
90mm F4 Sun tele lens 
135mm F3.8 Sun Tele lens, Pre set 


COMPLETE YOUR EXAKTA 
or VX Only 
5995 
FINDER Only 
with purchase of any of the below described 
90mm F4 Sun Tele lens, Pre-set 
135mm F3.5 Colinar, lens, Pre-set 


THEY’RE BACK 
GUARANTEED FRESH 


35mm ANSCO 
COLOR RELOADS 


4 29 
4 for $4.69 & EACH 


20 Exposures Day- 
light 





or Tungsten. 


SMM & 16MM CAMERAS 
NEW 

72.50 

160 95 


USED 
37 50 
87.50 


Voice... 400 00 
vier F 299 50 142 00 150.00 


SMM & 16MM Projectors 


w is9 + 4 89.50 70.00 
> Ww € 40.00 

“w 

0 WwW 
“ 
w « 
1 Pre 268 50 
md Ke ] Pr 458.00 
rad 325 00 186.00 


SLIDE PROJECTORS 


wh er ce. 86.50 
_wi “= oo 
ewer so 


150 00 


52 00 
115.00 
32.00 


40 00 
90.00 
24.00 


1b Reflex 
Stere 


1X Table 


ated, *Flash Synch, N ae New 


NEW PENTACON 
CAMERA 


Single lens reflex w 
ctd. Biotar pre-set Lens, F 
chro, built-in eye le 


~93900.- 
only 


CIRO 35MM 
OUTFIT! 


an? 
Used Ciro 35mm Car 


0 35 Camer 1s 2 
ctd. lens, cpld Rfdr., case, Flash 
gun 
Reg. 67.00 yoo | 


only 


ed F2 T 


sh syn 


NEW 1953 
PRAKTICA 


35mm single lens Refles came builtin 


‘ 6930 BN 
ONLY 
Biotar pre set tens 
Only $149.0068N 
$8.50 


synchro FX 
td lens 


We F2ctd 


Carrying Case 


COMPLETE YOUR LEICA! 


LN. 35mm F3.5 Ctd. Summaron, U.N. 90mm F4 Cid 
Elmar, chrome, New Universal Image Erecting Finder 


$256.00 VALUE 49% 
COMPLETE 


NEW LEITZ F2 CTD. SUMMICRON LENS! 
Exchange your F2 ctd 
lens! 

W O exchange $ 


ONLY $ 


Summitar for this superb new 


for ONLY $87.50 


83.00 

B.N. Imported Mirror Reflex Housing for any model 
Leica $39.95 
5.95 


B.N. Extension tube set 


r SPECIAL! 


35mm F3.8 ctd. Tele Ce 
Ridr. w 


I! Leia 


ylinar lens 
FREE Zoom Finder 
Lenses 35mm to | 35mm 


ONLY $69.00 


ples to 


value! 


ii ii ii ii Ai ii i in 
NE ESE a 


Brand New PRESS CAMERA 
ACCESSORIES 


23 GRAFLEX ROLL FILM HOLDER 
23 GRAFMATIC FILM HOLDER 





New 


23 GRAFLOK BACK 

45 POLAROID LAND BACK 

45 GRAFLEX ROLL FILM HOLDER 
45 GRAFMATIC FILM 
GRAFLARGER BACK 
GRAFLARGER STAND 
MAR. BAR ADAPTA ROLL BACK 


HOLDER 











Prompt Free appraisal and Quotation will be glad- 
ly rushed to you by return mail. Mail Orders 
promptly filled. Paid or C.O.D., F.O.B. New York. 
Note: On C.O.D. Kindly include 10% Deposit on 
Order. Include Postage. Prices Subject to change. 


WA 
DOWN 


You can BUY thet CAMERA NOW 
under i yaa TIME PAYMENT 
PLAN 0% Dewn— 10% 
bh freee tn ef your etd 
equipment can sise be accepted 
20 Down Paymen 





LINHOF 
SUPER 
oe 


on 26 


ot3 w Jler 
all cpid to RF Res 


Onn BTA 





NOW... 
ROLLEI FOR ALL! 


Used Rolleicord Wl, f 3.5 
ctd. Xenar. Only $92.00 
Used Auto Rolleiflex ill. F 
ly $164.50 
Used Aute Rolleiflex I! 
f d. Tessor, Mx 
Only $184.00 


Rolleiflex 2-8¢ 2 td 
Kenotar, MK, cc 


3.5 Kenar.Or 


ly $385.00 








SAVE ON 8mm LENSES 
Brand New ctd. lenses! imported! 


”"#3.5 coated Tele 


2” €3.5 coc 


$ 7.50 
11.95 
20.50 
28.00 
31.00 
18.50 


ited Tele Foc. Mt 
"42.5 Foc. Mt 
“19 Foc. Mt 
*#1.5 Foc. Mt 
5 WA 
6mm 11.9 WA 





Please rush 





SLIDE 
PROJECTOR 
PARADE! 


28.75 
Golde Manumatic 


7 
a 
300w, Blower, Reg. 


$58.5 ,y $33.00 
Used 
TD« 


blower, cc 


Showpak, 300w 
Reg. $545 

Used Only $37.50 
1.D.C. Mainliner, 300w, 
Reg. $62.5 


Used Only 


blower with 
selectror 
$39.95 
Labelle "5 Proj. 500w 

Blower cooled. Reg. 95 


53.00 Used 








w. 10 Empty 
Cartridges 


Value 6.45 


95 


W. 100 ft. factory sealed, fresh kodok 
Plus X of KX film $10.50. Add 50c for 
Postage 


Only 


me the following equipment 


Price 





MINIFILM CAMERA CORPORATION 


1190 AVENUE OF THE AMERICAS + NEW YORK CITY 36 
bet. 46th and 47th Streets) +» JU 2-1416 


a) 


Please send TIME PAYMENT & Information 
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assure accuracy 
at every step! 
















































































WESTON Master It : 
Universal 
Exposure Meter 


Widely preferred because it 
gives complete exposure con- 
trol in shooting color or mono- 
chrome, with all types of cam- 
eras. The meter for perfect 
transparencies and negatives. 
At all dealers. 















































































































































WESTON Thermometer 


Precision, stainless steel ther- 
mometer for the darkroom 
Easy to read .. . resists break- 
age... resistant to all solutions 
. accurate to within 1 
over entire scale. Fits tanks, 
trays, graduates. At all dealers. 























































































































WESTON Analyzer 


An instrument for exact print 
. a combination den- 











control... 
sitometer, illumination 
with accessories nec essary _ 
| both black-and-white an¢ 








meter 


























color. Write for information 
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| 
| WESTON Glectrical Instrument Corporation 
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14 Frelinghuysen Avenue, Newark 5. N, }. 





togra| ures a fast panchromatic 


filr H er, which fast pan film is 
pretty up to you 

In 3 the favorite for a long time 
wa j »4 Then, in recent year 
many e-light advocates discovered 
to the faction that when developed 
in ener finegrain and semi-finegrain 


develope 


»>mm Plus-X is every bit as 


fast. TI long with 35-mm Plus-X’s 
finer v ind extra contrast has made 
this filr ilar for available-light work 

In thes film sizes, however, this does 
not hol and both Kodak Super-XX 
and Ar iper-Pan Press are generally 
preterre Kodak Plus-X and Ansco 
Supreme. Both of the latter are at least 
a full stop slower than their companion 
films and contrastier than most situations 

irrant 

More important than picking the ideal 


film for itever your ideal negative and 
may look like is sticking 
and long enough to 
know what it’s really capable of. Don’t be 
a jumper, switching back and forth among 
boxes on the dealers’ shelves 


print quality 


to one type brand 


the gaudy 


6. How should I process the film? 


Time and temperature with a daylight 
developing tank is a fine way of process- 
ing any kind of film providing your expo 
button. A better system 
is to employ a green Wratten No. 3 safe- 
light and inspect the films periodically 
Avail- 
and even 


sure is on the 


during the course of development 
able light is often very tricky 
with meters we are often way 
of other 
ture or 


off because 


factors such as color 


tempera 
contrast of existing illumination 

If you must rely on time and temper 
ature, a developer such as D-23 is ideal 
hecause of it Faster 


magnify 


tremendous latitude 
have a 
the effect of 


really 


develope tendency to 


any error in 


hould be Inspec ted 


exposure and 
Learning to inspect is cee @ 
tion of learning by doing. After de 
half completed re 


move the film from the tank and unwind 
about 


easy 
que 
velopment is about 
ix or eight inches emulsion side up 
about one foot away from the green safe 
light. Until 
onnize a 
light 


ou’re sure that you can ree 


good negative under the green 


continue time to 


inspecting from 
time until the timer rings. Then grab a 
last look and fix it. As soon as the film 


has cleared in the hypo take a look at it 


again. Is it too dense or too thin? How 
did it look under the green safelight? 
Soon you will find that you're able to 
equate what you see in the dim green 


light with 
tive. (Re 


what you get on the fixed nega 


nember to always look at the 


emulsion de. You can't look through 
the film because the thick anti-halation 
back ng still on the film during de- 
velopn eP? 

To bui up your ability to see in the 
reen | ilways turn off all other lights 
ind sta the green light for at least five 
minute t re inspecting Another good 
idea is t ing the safelight in such a 
way that you never look directly at it 
Even tl 1 it may seem dim, looking 
traight it will cause the eyes to di- 
late som it and thereby lower your 
ensitivit the small amount of light 


(Note is especially important In 





available-light photography that all shots 


on a roll be made under the same light 
conditions, or at least with an equivalent 
exposure index, so that inspection of a 
few frames will produoe uniformly good 


results.) 


7. Which are the best developers for 
available-light photography? 

There are many good developers for 
available-light work. The one that’s best 
for me may not be best for you. Everyone 
has different requirements as to quality 
grain, 


degree of enlargement, 


cost of developer, and so forth 


contrast 
I'd sug- 
gest reading some of the many articles on 
available light PHO 
TOGRAPHY and 


developing run in 
the past few years 
trying to work with one of these 
While I can't say 
able-light 
there is 


over 


what the ideal avail 
developer is that 
ideal there is 


assuming 


one develope 


one formula which has some excellent 
advantages of particular value to the 
neophyte in available-light. This is the 


cheap, simply prepared, two-ingredient, 
moderately speedy Kodak formula, D-23 
To prepare D-23 you simply dissolve 1; 
ounce of Elon and 3 ounces 145 grains of 
sodium sulfite in a quart of warm water 
You now have a developer that works 
wonders at ASA 160—200. With a devel 
oping time of between 12 and 13 minutes 
at 68 F. it puts a very nice medium-fine 
grain on most fast pan films and works 
particularly well with Plus-X and Ansco 
Supreme in 35-mm. The contrast is 
soft and you'll hardly ever 
block up the highlights with prolonged 
development when this is necessary 
From the beginner's point of view the 
nicest thing about this friendly formula is 
its great latitude. D-23 is the only avail- 
able-light developer that will not ruin 
frames that have been accidentally over 


pleasantly 


exposed and when you use a meter care 
fully the 12 to 13 minute immersion will 
make easily printable negatives regard 
less of the type of light in which the ex 
posures were made 
can make this claim! 

A speedier formula that is actually even 
finer grained is May & Baker’s Promicrol 
which will handle any available-light 
situation at ASA 320 and some at much 
higher ASA values. (See High speed plus 
Fine Grain, December 1951 Puoroc 
RAPHY.) But before “graduating” to Pro- 
microl or some other really fast soup I'd 
advise using D-23 for at least 6 months 
The faster developers require more skill 
in terms of exposing and developing than 
does D-23. 


No other developer 


8. How do | overcome the problem of 
excessive grain? 


The ceuses of excessive 
grain are overexposure and overdevelop 
ment 


two biggest 
In addition to producing grain, 
overexposure and overdevelopment pro 
duce blocked-up highlights and destroy 
image quality 

This is the way it happens: The in 
experienced available-light photographe: 
figures his exposure. The answer comes 
out something like 1/20 at f/2 or {/2.8 
He now says to himself: “I’m pretty good 
at holding the slow exposures, so I'll shoot 
1/10 instead of 1/20. And to be even 
further on the safe side I'll use f/2 in- 


PHOTOGRAPHY 





EIGHT-SIXTEEN 


PHOTO VALUES 
ALWAYS GIVE YOU 


SmM-16mmM FREE MOVIE FILM 


BLACK & WHITE MOVIE FILM—F. G. PAN—50 W. 


S/Smm u Zs’ ...cccees 
8/8mm x 100’ (Bolex) 
16mm x 100’ 
16mm x 50’ Mag. 


3 for 
$3.75 
9.75 
9.00 
8.25 


each 


err 
o» Jae 
-. ae 
oo S08 


6 for 
$ 7.50 
19.50 
18.00 
16.25 


48 Hour processing and return included 
(shipping weight—3 Ibs. per 6 rolls) 


FREE FILM OFFER! 


ADDITIONAL roll of the film you buy. 


With every purchase of 6 
ROLLS 


we will give you an 








8MM & 16MM 
BULK FILM* 


50-W Fine Grain Panchro- 
matic—Fully Guaranteed. 
12 for 
$4.95 

9.90 
3.60 37.50 


per 100°) 


each 
50° Rolls. .$ .45 
100° Rolls.. .90 
400° Rolls.. 
(shpg. wgt.— 


16mm 
SPECIAL OFFER* 
each 


12 for 
1500° (50° 
Rolis) . .$11.50 $124.50 
1350° (25° 
Rolls) 9.95 112.50 


(shpg. wgt.—S /bs. each) 








All-Lucite 
VIGILITE 


4x5 
TRANSPARENCY 
HOLDER 


New! Beautifully designed 
Plugs into any electric 
socket and shows off your 
favorite transparency. Mask 
it down to any size, too 
Will also hold a Printon 
Print, or an oil-colored 4x5 


Made to sell for $14.95 
Ou 
ra 7 
Only 








ROLL FILM 


FOR YOUR CAMERA 


Sizes:—127, 828, 120, 620, 116, 616, 
50 Weston, 1953 Date Guaranteed Film 


Sold at this low price to prove $195 


our efforts to keep prices low 
down 
10 rolls 
100 for $16.50 
10 rolls, 1 Ib.) 


20 for $3.75 
(shipping weight 


50 for $8.75 


————_ 


VICTOR 16mm 
SOUND PROJECTOR 


Complete with 2” FI.6 projection lens 
750W lamp. Perfect condition. Fully guar 


= (If cette 4950 
35MM BULK FILM* 


FOR ALL 35MM CAMERAS 
LOAD YOUR OWN AND SAVE! 


3 for 
$ 4.50 
6.95 
14.50 








each 
$1.65 
2.40 
§.25 
per 100°) 


100° Roll, notched 
200° Roll, notched. . 
400° Roll, notched. 
(shipping weight—1 /b 


35mm KODAK HIGH SPEED 
FILM*—SAFETY BASE 


From U.S. Government refrigerated vaults. Film 
can be exposed at speeds up to 150 Weston 
in daylight. Film is fully guaranteed by us to be 
perfect even though short-dated. Al! original 
factory packing. Available in the fol'owing put 
ups 


200° Roll.... 





45.00 
Prices for larger quantities available on request 





returned with your order. 
age will be sh 

required on all C 
* U. S. SURPLUS 





IMPORTANT NOTICE 


Please include sufficient postage. 
Orders sent without post- 
ipped Express C.0.D. 
D: orders. 


(shipping weight— 
2 Ibs. per 200° Roll) 


Any excess will be 


25% Deposit 
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FULL NATURAL COLOR FILM 
AT BLACK & WHITE FILM PRICES 


Here is the newest COLOR FILM to come out of the re 
search laboratory. Made with present requirements in mind, 
we guarantee your MONEY 
BACK GUARANTEE. 

Color reproduction is true and faithful. no harsh, ex- 
aggerated colors, but rather all the pastel and deep colors 
in their glorious beauty. And, take a look at these prices. 
We know you will take advantage of this great value. Film 
is guaranteed fresh, Daylight or Tungsten. (Please specify.) 

8MM-16MM 35MM 
each 6 for each 6 for 
8/8mm x 25'.$2.75 $16.00 | 20 Exp. 
8/8mm x 100° Crtdge .. 

Bolex .... 7.50 42.50] 36 Exp. 

16mm x 100°. 7.50 42.50 Crtdge ... 3.95 22.50 


ALL PRICES ABOVE INCLUDE PROCESSING, MOUNTING 
AND RETURN POSTAGE 


complete satisfaction on a 


.$2.25 $12.95 





SATISFACTION 
hen New Now 
$ 159.50 $ 88.00 

265.85 59.50 


TRADE-INS FOR YOUR INSPECTION AND 
Item 


Stereo Realist and case Very Clean 
4x5 Speed Graphic, Pre-Ann 
5x7 Speed Graphic, Rough, 7)" K. A., working 
well J 63.50 
Ciroflex ''B.'' F3.5, Alphax ase. fair shape 37.00 
Kodak Monitor F45 KA... case 25.00 
Marine Combat 
NEW 
DeBrie, Parvola, 315mnr 
Kodak 8mm. 260, case, good shape 
Bell & Howell, iémm Turret, W A, 3 
Mamayaflex, F3.5, case 
Richoflex 
rental) 
Argoflex E."’ case, flash, extras, like new 
Movie-Mite Sound Projector, fair, sounds good 
Capitol, t6émm Continuous Projector 
lémm B & H Mod. 70 
overhauled 
lémm Kodak 
case 
8mm Kodak Brownie, F2.7, case, extras, like new 
lémm Professional Editor, Metropa, excellent 
Praktiflex, latest, F2.9, tele, extras, gun, case 
L.. w 
35mm Exa, F29, case, bellowscope, extras, like 


new 148.00 
Full 10-Day Money Back Guarantee 


MISCELLANEOUS ITEMS 


lémm «x 100’ Kodok Microfile, outdated, good 
Roussel Enlarging Lenses, 65mm and up. NEW! 

All one price ; rT. 
1” F3.5 Ilex 8mm Telephotos, used, good, just o few.each 
12" F2.5 Jap. 8mm Telephotos, Brand New, Ctd....each 


clear 
amera, 4x5, F45, flash ase 
89.00 
M_ P., working, extras 
FI? lens 
tele, case 
extras 
(returned 


like new 


stest model, case from 


clean 
F3.5 THC, case 


clean, 


self-thread Projector, excellent, 


171.50 











FOR 16mm MAGAZINE CAMERA OWNERS! 


Tired of paying MORE for your film? Would you like to SAVE money? 
Here's how we can help you. We supply film on special cores, re ody 
for instant loading into your own magazines. Full instructions included 
Film includes Developing and return 


COLOR FILM RELOADS BLACK & WHITE 
RELOAD 


EMPTY 16MM MAGS. 
Daylight or 


BRAND NEW, 
Tungsten PG Pan, 50-W with instructions 


$375 each $4 40 each each 75c 





SPECIAL FOR 8MM MOVIE FANS 
100' DOUBLE “8” MM PACKED on 4 camena 


SPOOLS—EACH 25’ 
Fine grain Panchromatic Film 


Fits all 8mm Roll Camera. 
50 Weston 


Special coupon included covering processing and return 


only 





$|79 


at cost of only 50c per 25° spool 


EIGHT-SIXTEEN FILMS 


243 W. 55th St., New York 19, N.Y.—Dept. P-10 





stead of f/2.8.”" Then, once he’s in the 

darkroom developing the stuff he de 
cides to put a few extra minutes on the 

The only exp sure meter timer “to be on the safe side” again. 
The fact that his film is excessively 
grainy, that sharpness is lacking, and that 
pa the picture doesn’t resemble the original 
made by a camera j m4 tay | scene has nothing to do with his camera, 
; : aan ~ lens, film, or developer. Lack of confi- 

f f — ss dence in his film-and-developer combina 
manu acturer : Y 5] =f tion led directly to overexposing and 

_ q of overdeveloping 
Probably the best way to avoid doing 
these things is to build confidence in 
yourself by making a few tests before you 
take pictures seriously. If the writer of 
an article or the manufacturer of an 
available-light soup says use this or that 
film speed rating and develop for so long, 
; ~ : le - m | give it a fair trial on something unimpor- 
int of TT 4 ~ 


t prec 


of inet 


meter 


: tant. If your tests indicate that the infor- 
@ VERSATILE: Use this one meter for black and mation is correct, stick with it. Remem 
waite or color; still photos, movies or stereo; in- ber, giving an extra stop or two in ex- 
oors or outdoors, 


osure and tacking extr: 1e ont e 
@ DURABLE: All aluminum case for lightness and —— 7 ees. Tae mito th 
added strength; only meter to survive six 214 foot yroper immersion time is a sure way to 
- I 
drop tests and still remain accurate (testing by a kill photographic quality in available- 
leading independent research organization.) 
light work 
@ PRACTICAL: Without extra attachments you get 


accurate readings for outdoor and indoor photos, An interesting and important point: if 
reflected and incident light 


uw 4 the overexposed negatives on page 65 had 
@ SIMPLIFIED: Easier to use! Film index always . 7 been “printed in” to be comparable to the 
visible; F/seale shifts automatically: can be oper Wa 70, UONEA, 

ated entirely with either hand! Just set needle, median 


exposure, very excessive grain 
take reading, move dial and there's your camera 


anaate would be apparent. Another reason for 
_ EXPOSURE METER avoiding even the slightest overexposure! 
DeJUR AMSCO CORPORATION 


Long Islend City, W. Y. © Ch i” 9. Are there any tricks to making prints 
ity, N.Y. * Chicago, III. 95 A n : 
Beverly Hills, Calif. $26 from available-light negatives? 
. Manufacturers of 8mm Movie Cameras, The easiest way to obtain good prints is 
Projectors, Exposure Meters, Enlargers p « if s 1eES hi . - 
and the new DeJUR REFLEX Camera. | leather zippered case... $2.25 to start with good negatives. What con 
ar stitutes a good negative depends upon 
your own ideas about print quality and 


tax inch 





| . >. , 
still america s the type of enlarger you're working with. 
AOE ee 


Most available-light photographers pre- 
most popular fer contrasty straight condenser enlargers 
lid v slide file case and therefore like their negatives a little 
America’s FINEST Slide I ases... 


on the thin side. However, many others 


only 57% | THE QUALITY BAJA atopy end eg ogee 


require more 


contrasty negatives. Equally excellent re 

UNIFILE LINE FEATURING § sults can be attained with both enlarger 
PYYTTTITTITTTrirryrryfryfft types, providing that the enlarger’s char- 
@ STURDY, ALL-PLYWOOD 
CONSTRUCTION 
TWO-TONED, LUGGAGE. 
TYPE EXTERIORS 
ONE-PIECE MOLDED 
BAKELITE INSERTS 
DUST-PROOF VALENCE 
OPENINGS 
@eeeeeeeeoeeoeoeoeee eed 


acteristics are taken into account in mak 
ing the negative 


When you don’t have a nice, easily- 


printable negative—and this is no rarity 
among the available-light fraternity—one 
of the biggest aids in making good prints 
is DuPont Varigam multiple-contrast 
paper. By dividing the exposure between 
two or more Varigam filters it becomes 
possible to achieve the effect of having 
two, three, or more paper grades in dif- 
ferent areas of the same print. Thin, flat 
shadow areas will benefit from an initial 
exposure through one of the high contrast 
filters which will have little or no effect 
upon highlight areas. A second exposure 
’ through a lower contrast filter will handle 

‘ ar cs the more contrasty regions, and really 
a Light : PP ag oe i t dense, blocked-up highlights can finally 
be printed in with one of the very low 
contrast filters. In applying this tech- 
nique which has been described (PHotoc- 
RAPHY, February 1952) as “automatic 
over-all dodging,” remember to start with 
the highest contrast filters you intend to 


* Binocular vision * Constant, 

even illumination ¢ Gravity-fed 

sarnee cormpernmen' holds re MODEL U-300 (Not Shown) 

slides * Many exclusive features sateen is ma dition 
ad rice $11.50 

Stocked by dealers everywhere 


f use and work down to the lowest contrast 
MICO PHOTO PRODUCTS ’ , leaial | filters 
119 S$. Dearborn * Chicago 3, Ill.’ BAngvserv BAJA) OAV; } 


Basically, however, any good printer 
can make good available-light prints.—® 
PLiIOTCCRAPHY 


at better dealers everywhere 


6100 10. Nerth 21st St Philadelphia 38, Pa 





2 NEW 


SUPER TECHNIKA 


features 


; 


... now 
make the 


SUPER TECHNIKAZ 4x5 


more 
versatile 
than 

ever before 


THE NEW —/..4./ UNIVERSAL BACK 
WITH EKTALITE FIELD LENS 


Quickly and easily, you can now interchange Press-Type Film Holders, 
six-sheath Film Magazines, Rollfilm Adapters, Polaroid Back and En- 
larging Attachment without fuss or bother. And the Ektalite Field Lens 
provides corner-to-corner image brilliance for ground-glass focusing and 


viewing. All this with the Linhof-exclusive interchangeable and rotating 


back 


THE NEW HI-SPEED M-X SYNCHRO 
COMPUR RAPID SHUTTER 


Now, for the first time, the 150 mm Schneider Xenar (4.5 lens is fitted in 
Compur Rapid Shutter, 1 second to 1/400th, Fully (M-X) Synchronized, 


and equipped with improved Press Lever and Self-Timer 


Add these new features to the Swing-and-Tilt Movements of the Super 
Pechnika 4 5, to the Triple Extension Bellows, to the Drop Bed, to the 
Multi-Focus Rangefinder which couples to as many lenses as desired, and 


you have a press camera with more features than can be found on the 


finest view camera, 
The LINHOF Super Technika 4 


Super Technika Cameras are also made in sizes 2! 


5 is now more versatile than ever before 


a * 3/4, and 5 T, and 
are available at franchised dealers. 


Write for descriptive literature (please specify size desired) 


KLING PHOTO CORPORATION Sole U.S. Lnhof. Distributor 
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rHe GENERAL aaines you anotuer 
STAR SPECIAL BUY! 


wa 


Se~ 





0 
mov eS 


NEW : 
HIGH FIDELITY — 
* 
SOUND svete) WS Ot 
ge 
2 


500 watt tame “Ae ® 
BLOWER COOLED J 
cia \ 

NEW t ¥ 
ELECTRONIC MARVEL 
PLAYS THROUGH 
ANY RADIO 


NO SPEAKER 
NECESSARY 


_) 


snow “ 
yLEn 
sr goun? 


— 


Bey +200 


COATED LENS 


OUAL PURPOSE 16 
SOUND Ve) 
V 
PROJECTOR © 
PLUS 


© 2-400 Fr 
- SOUND 
le 3 FILM SUBJECTS 


« 30” x 40” 
GEN 
BEADED scReeuiNe 


00 VALUE 


ALL BRAND NEW, FOR ONLY 


$9950\$1 590 


COMPLETE ($15 PER MONTH 





Projector Alone Lists at 
$149.50. The General has made a sensa- 


tional purchase of these brand new Apollo 


Projectors (we can't say where, who or why). 


They 


carry the General's Lifetime Guarantee, 


with money-back satisfaction. 


The 


APOLLO is the only projector made 


which does not require a built-in or separate 
speaker. Simply place a wire “close to” (noth- 
ing to attach) your radio; turn the radio to 
a “dead spot,” and your APOLLO'S sound 


ORDER THIS EASY WAY 


comes through your radio speaker! 


Your 


APOLLO is lighter, easier to operate... 
less costly. 


How! Roll Film also processed 
— i 


40 Hour 
seavice 
2\03\-$50 415-950 
404% -$50 527-$.75 
8110-$1.50 


120-620 ROLL FALM $1.25 





4 
4526 MAIN STREET 
RANSAS CITY 2, 
missouel 


D2 
WHC CH (0. 


Dept P10] Chicago 45, Ill 


TU ile 
LAMINATING 


This remarkable Plast 
inating Machine wil 
$18 an hour right in your 
kitchen! Big profits laminat 

¢ Business, Social Security, 


ic Lam- 
1 es 


Literature and san 
PLASTICAST CO., Dept. 9, ®.0. Box 6737, Chicago BO, III. 


Le ot” GRAPH. Yat Morne 


0 Splendid Hobby or Vocation 


Prepare in spare time. Practical | 
basic training. Long-established school. | 


Send for free booklet, “Opportunities in 

Modern Photography” and particulars. Sent 
postage ssepabl. Tie obligation. 
AMERICAN SCHOOL OF PHO 


$35 DIVERSE Y PARKWAY Beet. 2267 CHICAGO 14, ILLINOIS 


by David B. Eisendrath, Jr. 


How do professionals use Polaroid 
cameras to check their color exposures? 

Many professionals use Polaroid Land 
cameras, or have a Polaroid adapter back 
which they can use on their view or 
press cameras. (Burke and James, 
Graflex both sell such items.) 


and 
However, 
they are used mostly to study composi 
tion and lighting. With some experi 
menting, however, you can make fairly 
good tests on color exposure. Since the 
color sensitivity of Polaroid film is not 
similar to that of any color film, you 
have to make a guide for all of the dif 
ferent conditions under which you might 
be shooting. Polaroid films made at the 
present time are orthochromatic (sensi 
tive to blue and green in the main); 
moreover, development may affect con 
trast somewhat, and the Polaroid film 
does not seem to be as greatly affected 
by reciprocity failure as color films 

With these factors in mind, I make test 
pictures which include a gray scale. For 
color exposures up to seconds, I 
make Polaroid film at various 
lens openings until I get a good exposure 
of the gray scale with a full range of 
tones. Figuring that Polaroid film has 
a tungsten exposure index of 64 on me 
ters with ASA film markings, and that 
Type B Ektachrome, for example, has a 
speed of 10, I need six times more ex- 
posure (a two and one-half stop wider 
lens opening) to give an approximately 
correct exposure. With longer exposures, 
Ektachrome requires more than six times 
more exposure 


two 
tests on 


If you are going to use such a system 
for yourself, make a guide showing the 
relationship between exposures on Pol- 
aroid film and on color for short expo 
sures; for medium-long exposures (up 
to two seconds); for long exposures 
(about 10 seconds), and also for day 
light, flash, and electronic flash. You 
will find that some of these conditions 
will have the same effect on both color 
and Polaroid film, but under certain 
other conditions, the responses of the 
two materials will vary. These tests wil! 
help to determine an effective film speed 
for Polaroid film under each condition 


When my camera is loaded with day 
light color film, I sometimes want to 
make flash pictures indoors without de- 
pending on blue flashbulbs. Is there a 
filter I can use with daylight film and 
standard clear flashbulbs? 

There are several that will serve the 
purpose, as an emergency measure al- 
though nothing ever does as well as the 
method specifically recommended by the 
film manufacturer. I carry with me a 
Kodak Wratten Photometric Filter No. 
78B which gives pretty good results in 
an emergency although the colors are 
slightly warm. For really good results I 
have used the 78B plus the Kodak 82 
Some professionals 1 know use the Har- 
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EXA KTA | 


= . _ 2 -* 
r a - ae 


ye = a or 
eatin rae 


ness in its fleeting moment of-grandour 
with the incomparable EXAKTA VK 


—— -—— ~ Famed Pierre Angenieux of Peri was ~ SZ 


by this superb camera-_to- design = 
and develop, specifically for the EXAKAAES 
YX, an-F 1.5 50mm lens with preset dia-~ 
phragm. An F 1.5 50mm lens -has nevef 
before been computed for a 35mm Single. 
Lens Reflex camera—Truly a “milestone 
_ in EXAKTA VX photography.” = - > 


“—* 


*~EXAKTA VX with F 1.5 50mm Angetfietie. 
fens, preset.diaphragm- ~~$38500° 
: sof "= a age 


ae EXAKTA CAMERA COMPANY - P : 
= 46 West 29th Street, New York 1, Ni. Y~ Be 7m MEXA 


The Hallmark for a fine $ ngle le 
miniature camera at a modest price 

The EXA is equipped with CARL 
ZEISS JENA F 3.5 Tessar lens, world 
renowned for ptirmur sharpness 


$119.75 


. ~ = ’ — 
ps - % ve Sr osetia, 
Oe ee 
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* ‘ rison B-2 filter for the same purpose. 
YOUR Fille” srenco ; qin With either of these, you have to open 
SAFE for , ARGUS j up an extra lens stop to compensate for 

CAMERA REVERE "33" ef C, C2, C3 x the light that has been absorbed. The re 
Deluse Wler ond / DIAPHRAGM Control sulting exposure is almost the same as it 

ele] 34 jens shade kit , Amazingly simple device { would be if you were using daylight film 


for Kodachrome, Ansco Color Argus owners permit y ‘ = > } -re 
os Gack & Gite, lnmnalene capees. te Mileecaame 44 and blue-coated flash bulbs. Here, in 
te): 44 cowhide case, matched shades when using filters and effect, you have put the filter over the 
nv s of f s 7 ‘ ories 
and 3 sets 0 ters $ 95 PCESSSOre Only $1.50 lens instead of over the bulb. 


Typ" , ° 
% 4 PHOTAR \A SCREW-IN How can I make _ black-and-white 
mew’ —=sC FILTERS 4 » gy) LENS CAPS prints from color transparencies? 
j . 


The “Lifetime Guaranteed” (2) Protects There are two basic methods that can 
filters in all sizes and colors against dust be -d here. and lepending I 
for Kodachrome, Ektachrome, FILTERS and scratching of lens. Solid e User ere, and, depending on the 


Ansco Color and Black & duraluminum, precision thread- kind of result you're looking for, you 
White. In dustproof, individual ed, gleaming satin finish. All 


have a choice. There are direct methods 
panic eases. wih comotete PMUL EMCEE GL ALLY standard series "sien and have a cho 


many custom sizes such as the use of Gevaert Diaversal 

; : j paper (see PuHorocrarny, Oct. 1951) in 
Tidy" qe" which color transparencies are placed in 
ALL PURPOSE ROUND SQUARE an enlarger and projected onto a sheet 


ADAPTER RINGS i LENS SHADES ’ LENS SHADES | of this “reversal-transfer” material. When 
pon, Set-screw Individually designed ’ Deluxe, profession it is developed according to instructions, 

n Bayonet for normal, telephotc iy al shades ' ous 
adeoter PM + wide angie lenses . est made! , a positive print appears. This is not 
A) still or movie! alloy, pre truly a black-and-white print; it is a 
fiiter insert fing Alse ter Handsome Dural alloy threaded, and reflection-proof 4 
& Retaining Ring t ! reflection-proof interior Fit anterior coating. In Ser =‘ sepia color, but quite satisfactory, and 
ameras made all standard adapter rings #6, 27 and 28 the method is the simplest of all. The 


other method is to make a contact print 


Look for this feo" | or enlargement onto a sheet of panchro 
Tiffen Filter atic fil (in total darkne f course 
Dept. Your guar- inane | matic iim in total darkness, Of course) 
antee of a com- j - FILTER and process this in the regular way and 

> 

Ps 9,7 

>» 

a 


plete Filter and SAFES make prints from it. I find that dust 
at, DEALERS | 


Lens Accessory six filter and exposure problems sometimes make 


adapter ring and this process troublesome, and I use a 
ig th EVERYWHERE = 8s, proce: and Tu 
afely. compactly. individual modification of the procedure for my 
t y I 
push-button filter selectior own purpose. I put the color transpar 


; : ency over a_viewing-box or contact 
ee oe ee, Ce oe oe 


printer, mask off the extraneous light 
617-62) SACKETT STREET BROOKLYN 17, NEW YORK coming around it, and then just make 


a photograph of the illustrated transpar 
MAKES DUST AND LINT | 


ency with a camera loaded with pan 


| ch atic fil Although a little judg 
VANISH LIKE MAGIC! chromatik iim imoOugn a ll e judg 


ment is required to tell whether the 

transparency is “light,” “dark,” or “aver 

STATIC t - age” I have developed a pretty rapid 
mas ers method of judging exposures by taking 

The New Photographic Tools ’ . , ; an over all reading with an exposure 
that destroy . meter When I want to take readings 
Surface Static Electricity be off a specific small area, I cover the 
. photocell of the meter with a piece of 

black paper (or any opaque material) 

in which a small hole has been punched. 

After a few tests, and keeping records 

of what these tests mean, I find that I 

can make black-and-white negatives 

right on the button without any trouble. 


When I make color prints, is it prac- 
For cleaning slides be- tical to vary the voltage of my enlarger 
fore mounting or viewing lamp to change the color temperature, 
+ For cleaning negatives in addition to using the recommended 

ae | filters? 
before printin fi 
on i . ° Yes, if you have an accurate method 
4.95 The POLONIUM Strip of controlling your voltage. This is a 
does the trick* 


Amateur 


technique that is sometimes used by pro- 


Static-Masters remove static, fessional printers and experimenters. If 


dust and lint with one simul you are using a Variac, or some similar de- 
— oo et action — vice to control and give you constant volt 
this neutra z action, t : 
is iil 2 on eave owen age, you will find that the color tempera- 
ater ri . } : 
him holders, enlargers, print ‘ ture of an incandescent lamp will vary 
ers, slides and slide mounts about 10 degrees Kelvin with each one volt 
Print spotting and nega change in the line potential. As the volt- 
tive opaquing reduced | age goes up about five volts, the light 
6 6 Shamem will be about 50 K bluer. Be sure your 
Buy Statn-Masters at your local photographic store or . 
voltage control is accurate, and that you 
sent postpaid sf cash with order | * 
ee: can reset it to the rated voltage of your 
VISE RUSH ST » ’ ] henever v have ake y 
i » whenever you have to make your 
NUCLEAR PRODUCTS CO. ti wont the: | pt. B-I. we he eg y 


basic calibrations.—® 
PHOTOGRAPHY 





Let us soundstripe your film... free! 


Now! Learn the thrill of having youn 
own movies with sound, Sound give 
movies that professional touch, and 
now you can find out how sound can 


Improve your Movies, 


Here is an invitation from Bell & 
Howell Select your favorite 
16mm film 5 up to 400 feet of either 
single or double perforate © PTake 
it to your authorized we Bell 
& Howell dealer before Oct. 31, 1953, 
when this offer expires. He will send 
it to Bell & Howell's sounpsrripe Lab 
oratories. Your film will be returned to 
your dealet se your conven 
ience, you can @ go in and record 
your own sound on a Bell & Howell 
202 magnetic recording projector 


Your dealer will handle all the de- 


tails, and you are not obligated in any 





‘ ” Way. SOUNDSTRIPE does not interfere 
lL & lI] 202 16 ag- 1 

Bell & Howell 202 16mm ae . with the use of the film on any silent 
netic recording projector. The . 
versatile 202 plays all kinds of ay projector, Don't miss this added thrill 
16mm film. You can erase, re- 
record, change sound as often 
as you wish. Simply con- 
trolled, it records and plays 
back immediately. Priced 


from $699. . - 
All Bell & Howell products are guaranteed for life be Bell £ Howell 


makes it 


to home movie making. 


fun to make movies! 


FOR THE NAME OF YOUR AUTHORIZED BELL & HOWELL £ ue DEALER CALL WESTERN UNION OPERATOR 25 
October, 1953 
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amateur movie section 


ADD THAT ‘EXTRA’ TOUCH 


Unusual lighting, camera angles, 


symbolic shots, framing—all will 


add to the success of your films 


= observance and study of professional filins 
will show you how you cap get that extra added 
touch in your movies. It is not trick filming in anv sense 
but merely filming methods used to add interest and 
variety—to emphasize and characterize scenes—done with 
t Purpose 
For example, taking for granted most amateurs film in 
sequences of long, medium and close-up shots, the em- 
phasis should be on close ups not only close ups ol faces 
but of any detailed action that is significant to the story. 
Use them to explain how and why. Use a close up, for 
instance, to show how an ice-fishing mousetrap “up-up” 
works (illustrated here). After establishing long and 
medium shots are made showing how the hole in the ice 
is cut, the camera is moved in close to get details of set- 
ting up the tip-up, from baiting the hook to the action 


Symbolic shot, left, denote. 
rainy weather just as well as 
storm clouds would. and ean be 
made indoors. In set-up shot, 
above. umbrella is propped up 
with stick, shoes are doused 
with water. Single floodlight 


source simulates light of day. 


By GEORGE CARLSON 


Photographs by the Author 


of the mousetrap spring which tips the flag indicatin 
strike 


ga 

In a golf film, get hands gripping the club, ball drop 
ping into the hol .. In hunting, hands putting 
shells in the gun, finger squeezing the trigger... . Pi 
nics—making sandwiches, having trouble with the pickle 
jar, ants coming to dine, Scenics may well include water 
rippling over rocks in a stream, waves washing over 
sand and boughs against a cloud-filled sky. Close-ups 
may even be symbolic in nature. Shots can be made to 
symbolize the seasons or the weather (see illustration of 
icicles, denoting winter). Passing of time often is repre- 
sented by a symbolic close-up—clocks and calendars being 
obvious examples. 

Choice of camera angle should be made with a pur- 
pose. Making shots of a sub- (Continued on page 166) 
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Close-ups show minute detail. should be used often. Here Ever-fascinating bach-lighting, judicious camera angle, 


near shot of ice-fishing shows how “mousetrap™ works. and symbolism of winter are combined in this icicle scene. 


Purposeful camera placement ensures variety of viewing Reaction shots have a story-telling role. Show cats eager 


angle. Here aim was taken at eye level to get full face. look, for instance, as someone pours her a saucer of milk. 


Framing a scene with foreground objects gives it more Vary your lighting from front, back, side. Backlighted 


eye appeal adds a feeling of spaciousness and depth. skaters pack punch of strong contrast ind solt shadow 
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seo the 


2)  there’s real 


ytd, | ® 
| gv color magic 
for slides and movies 


wads on Da-Lite 


© PROJECTION 

& Mago SCREENS 
Every tone, color and sparkling detail 
is brilliantly alive on Da-Lite’s exclu- 
sive WHITE Macic “wide angle” crystal- 
beaded projection screens ... see 
projected color as it really is on your 
film! And, the controlled-process WHITE 
MAGIC surface stays WHITER, BRIGHTER 
longer—never dulling the beauty of 
your movies and slides. You'll see THE 
DIFFERENCE the moment you see how 
Da-Lite’s WHITE MAGIC screen surface 
keeps that “natural dimension” color- 

true to life! -_ 

SEE THE 

“PUSH-BUTTON” 





FIRST AND 
FINEST... 
a portable screen 
with fast, easy 
“push-button” set- 
up controls; 8 sizes = 
4 rectangular and Da-Lite 
4 square. Screens 





ee mee mm eee ome ee Pan an 


FREE! color Magic Booklet : 
i 
Tells how to get more realism and brilliance 
in your slides and movies. 
y MAIL COUPON TODAY FOR YOUR COPY ; 
ij DA-LITE SCREEN CO., INC. 
42727 N. Pulaski Road, Chicago 39, Il. 
1 Send my copy of the COLOR MAGIC booklet! 


D name 
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§ city ZONE STATE 


| eet 
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TIME EXPOSURES 
BY AVAILABLE LIGHT 


Here’s how to take pictures 
with a simple camera and 


ordinary room illumination 


to make 
with a 


. \ YOULD YOU LIKE 
able-light pictures 
simple 


avail- 
box or 
Candid snapshoot 
ing in dim illumination calls for 
erately fast lens and 


other camera” 


a mod- 
sing in high 
What Do You 
Light?, starting 
you choose unmov 
make available 
with any 
drugstore 


proces 
energy de velopers (see 
About Available 
on page 64) But if 
ing subject you 
light 


and routine 


Knou 


can 


time exposures camera 
photofinishing 
You can make pleasing, natural portraits 
at home with no other illumination than 
normal room lighting from lamps 


All you need is 


a camera with a “time” 


Two household lamps with 60-watt bulbs 


provided ample light for brief time-expo- 


sure portrait. Note tripod and cable release. 


Exposure of four seconds at f/11 gave good 
results on fast panchromatic film. Seated 


subject can hold pose easily for this time. 


Candid shot of art museum visitors was made 


on tripod with four-second exposure at //8. 


or “bulb” setting which permits you to 
take prolonged exposures. Two helpful 
accessories are a tripod, to hold the 
camera steady, cable release, to 
trip the shutter without jarring. Load 
your camera with a fast panchromatic 
film like Super-XX or Superpan Press 
and give an exposure of from one to 
five seconds. An exposure meter will 
give you the proper number of seconds 
for perfect results, but lacking a meter 
you can use the following example as a 
guide. 

The 
with 
home 


and a 


portrait shown here made 
lights found in practically every 

Both the table lamp and the floor 
lamp had a 60-watt bulb. At the 
end of the (not shown) was an- 
other floor lamp with a 100-watt bulb 
pointed towards the ceiling. No other 
light source was used. 

If you want to preserve 
normal room lighting, don’t move 
lamps around without good reason. For 
portraits, however, some alteration of 
the lamps’ positions may help you get 
more interesting lighting. Two lamps 
are recommended, one as a main-light 
and the other as a fill-in. If you’ve had 
some experience with photofloods you 
can apply your knowledge to room-light 
portraits. A 45-degree position is a de- 
pendable choice for the location of your 
brighter lamp, while the fill-in should 
be positioned to lighten the shadows. 
Place both lamps fairly close to the sub- 
ject; a distance of 2'4 feet was used in 
our example. If there is a ceiling fix- 
ture in the room, turn it on to increase 
the overall level of illumination. 

You should place your camera on a 
tripod and make the exposure by press- 
ing a slack cable release. The slack will 
(Continued on page 167) 
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If your camera is here... you too can ZOOM from 


20mm to 6omm with this variable focal length lens 


Mt 
¥ 


In line with its policy, “Bolex brings the best to 16mm Movie 
Making,” the Pan Cinor variable focus lens was introduced to 
Bolex movie makers a year ago. Because of the demand from both 
professional and amateur owners of other cameras, we explored 
the possibilities of fitting the Pan Cinor on cameras other than the 


Bolex. Here are the answers. Now you, too, can enjoy zooming Mitchell Camera. Remove Pan Cinor 
7 finder. Use “€ mount adapter 
Turret knob diameter is turned down 


Maurer Camera drops its own finder 
Its regular “C’’ mount turret accepts 
Pan Cinor without further modification. from wide angle to telephoto at the flick of the lever. Maximum 


aperture f/2.8. Complete with coupled variable view finder, 


$447.50 


Auricon Cine Voice Camera. Suggest Bell & Howell 70. Suggest special Keystone 16mm Magazine or roll cam- Cine Special L&Il both use model I 
special door without its viewfinder door without its viewfinder. Installed eras in general need no special adapta turret drilled & tapped for C mount by 
Purchased from Berndt-Bach for $42. by B&H Service Center for $35 tion for Pan Cinor and finder Kodak Service, 343 State St. Rochester 


Bell & Howell Auto load. Auto Master Morton Soundmaster drops its finder Revere Magazine Camera model 16 Pathe Super 16 Instead of the Pan 
and Model 200 mount the Pan Cinor and shortens the Pan Cinor lever to and model 26 mount the Pan Cinor Cinor Viewfinder, its own reflex finder 
and finder with ease clear the film magazine lens and finder with ease may be used for viewing 


Pan Cinor is G2® 
vanufactured by COL 
, , - Sole Importers & Distributors 
brings the best to 16mm Mcvie Making Paillard Products, Inc. 


100 Sixth Avenue, 


New York 13, N. Y. 


a 
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Lighting Contrast 
out of the a ee t (Continued from page 52) 


; of illumination while the fill-in light at 
é the camera supplied only one unit. Notice 
- that the shadows are quite dark and the 
: , modelling pronounced 
# 


In the fourth and final photograph, the 


r lighting ratio has been increased to 8:1 
the shadows received only !'s as much 
ue light as that falling on the bright side of 
the face. These face shadows are really 
dark—a great deal darker than they ap 
S LIDE peared to the eye when the exposure was 


sity Pp we '@) J t C T '@) K Ss originally made. This fact can be con 


firmed by relighting the subject and 

¥ studying the shadows. Notice too that the 

* shows color dides hen: shadows on the photograph are so black 
AUTOMATICALLY! ‘ia v0 that they are completely lacking in any 

; q a } FEEDS slides — of flesh color er ‘ 
INSTANTANEOUSLY! _ P CHANGES Z 11S Sé em points 7. 1e fact that the 

\ slides photographic process cannot adjust for 

: RE-FILES slides in the difference in illumination received by 

Safety File Maga- the shadows and highlights the way our 

zine” eyes so readily do. Therefore, in taking 

KEEPS your slides ie color photographs, the lighting ratio 

Proper sequence . . should be smaller than that which is most 

ready for next satisfying visually. If the subject looks 

showing fine with a ratio of 4 to 1, drop the ratio 

down to 3 to 1 or 2 to 1 to get the photo 


ALL THIS WITHOUT graphic effect that you see with the 4 to 1 


TouUC HING A ratio. Saying it another way, the shadow 
should receive more light than the 
SINGLE SLIDE! amount which makes them appear best to 
—_= 
4 
{| 


} the eye. It is the necessity for this extra 
f{ shadow lighting that has led to the oft 
expressed syggestion that flat lighting i 
best for co: photography. Moreover 
ince much of the subject drawing and 
roundness is given by the color contrast 
of the subject, the lighting ratio can be 
less than that commonly used in black 
and-white photography 


4 


~ 
= 


Our second problem seems most clear]; 
expressed by the comment that “the 
background color is off, but everything 
else looks fine.” This commen complaint 
is often due to a difference of illumination 
received by the subject and background, 
and pos ibly, to the type ol background 
material employed. If we pick a group of 


7 four colored background materials and 
NOW ... showing slides is fun! All the LA BELLE ‘'55"’ 0 
tedious hand-feeding, fumbling, mistakes, 500 Watt, Powerful, Quiet Turbine- to be illuminated separately, we can study 
} kay l Bell AL TOMATICALLY Blower, Twin-Tilt Knobs Finger-Flick’’ 

onan ws ves a pagindaaatadl 2 / Slide Changer, Complete with 500 Watt this pre blem 
shows your slides for you . - at the “flick Lamp. F/3.5 Coated Lens, 2-6" Safety The | hotographic chart” laid out on 
ot a hnger File Magatines, only $75.00 


pages 54 and 55 shows the effects we ob 
YOU CAN ENJOY a whole hour's show with- 
out touching a single slide. Your “Safety File” 
Magazine holds 75 slides keeps them in LA BELLE ‘'75"’ 
the order you want them always safe, free hd oS. about 10 feet behind the princ ipal ‘ ubject 
he : The World’s ONL a 

wom smudges, i itt dust and dirt. oivatn Sonneet The re are five photographs in each of the 
Pre to Chonages 
AMAZINGLY BEAUTIFUL PROJECTION! The slides eutomanteatty 
umn from anywhere in blue. In all 20 photographs, the illumina 

you've ever seen! No other projector can match ; oom onan at 
om ° 1 
La Belle’s superb Precision Optical System fa PF crsee F/3.5 at a 2:1 ratio and the exposure time and 


Coated Lens; two lens opening remained the same. How 
La Belle’s Turbine Blower cooling system Mayazines; Match- 


\ eveac plete ever. the amount of illumination fallin 
/ My ( < ‘ ‘ \ 

AUTOMATICALLY keeps your slides at safe, on the background wa progressively ce 
ethcrent-to-operate tomperatures, 


creased. In No. 1 of each series, the ratio 
THRILLING, FREE DEMONSTRATION! Now, at between the illumination of the back 


your La Belle Dealer's. He will show you your ground and the brighter side of the man 
own color slides on the new, 1954 AUTO ikin head was 3:1 (Background received 
MATICS—let you try the famous “finger flick” three times as much illumination as the 
simplicity of the La Belle projectors. testa 


ht side of the manikin head.) In 
the ratio was 2:1; No. 3, 1:1; No. 4, 


oconomowoc, wisconsin, uv. 5. a. 3. and No. 5, 1:6 


keep them far enough behind our subject 





tain by varying the amount of illumina- 
tion falling on the respective colored 
backgrounds which have been placed 


four series—red, green, yellow-green and 
most brilliant, clearest, sharpest projection 


tion of the maanikin head was maintaine | 


which delivers maximum beauty and color 











INDUSTRIES, INE No. 2 


In Precision Cameras—Nontreal, Que <amini of the four series of photo 
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MODEL 80 CINE CAMERA 


ed—with fine watch precisi 


new thrills...new economy!...new Revere eights 


WITH “DROP-IN” SPOOL LOADING! 


and you save as much as 25% on film costs! 


Here are two new, streamlined movie cameras that 

make home-movie-taking so much fun... so easy... and so economical! 

Ingenious “drop in” loading provides magazine load ease 

with spool film economy. Powerful motor gives 10 feet run per winding. Precision-built, 
adjustable viewfinder; ultra-smart, modern appearance. Ask your dealer 

to show you all the features of these two beauvties—features that 


make Revere the outstanding name in home movie equipment! 


MODEL 84 TURRET CAMERA 


gned turret 


ted Lens, 
$122.50 
$147.50 


Revere CINE EQUIPMENT 


REVERE CAMERA CO. + CHICAGO 16, ILLINOIS 
October, 1953 WI 





graphs reveals that background lighting 
requirements vary from color to colo: 
and that the photographic effect is far 
different from the visual. The red series 
(top row), for example, ranges from a 
slightly washed-out red hue to a dark, 
though readily identifiable red. The best 
transparency reproduction of this back 
ground color is obtained when the back- 
ground lighting is the same as, or just 
slightly less than that received by the 
brighter side of the manikin head—even 
though the color of the drape had looked 
about the same to the eye for each light- 
ing condition when the respective expo- 
sures were made. 

In the case of the green (second row) 
and blue (fourth row) backgrounds, the 
1:6 ratio between background and sub 
ject produced an black back- 
ground—even though they appeared as 
well-illuminated green and blue cloth 
drapes when the actual exposures were 
being made. In both cases, the best re 
productions of the background color were 
achieved when the ratio between back 
ground and subject illumination was 2:1 
In the case of the yellow-green material 
(third row), the two photographs with 


omega D-2 me Paty as bara stetnanlnce coloration 
the MASTER enlarger 


that is almost 
The best possible 
Preferred by expert professionals and criti- 
alike, 


almost 


the informative booklet already being 
used by hundreds of darkroom enthusiasts 
as a valuable guide for assuring “salon” quality 


in all their enlargements your copy will be 
mailed FREE upon request. 


illumination 


completely washed out 


reproduction of that 


background color would be obtained with 


1:2 ratio—somewhere between steps 
cal amateurs because its 


precision 


operation assures top results! Created by 


skilled 


condenser 


craftsmen, D-2 has a 


every $size 


Omega 
system for 


from 35mm, to i” x 5 


true 
negative 
matches auxiliary 


condenser focal length to the focal length 


(2” to 6! 


buile with a counterbalanced 


”) of the lens being used. Sturdily 
head, the 


Omega has an inclined girder, smooth action 


rigid channel guides; uniformly brilliant 


cool illumination and easy maneuverability 


omega D-2 


$183.50 
With Omegalite 


With Colorhead 


, 


a 

No. 3 and No. 4 
The photographs in the panel on the 

left side 

give us 

different 


of page 54 were reproduced to 
another perspective on the way 


colored background 


material 
respond to normal exposure and varying 
degrees of overexposure and 
posure. In this series 
of the 
‘chart’ 


received as 


underex 
swatche of all five 
background materials d in the 
were mounted on a card which 
much illumination as the 
“highlight” or brighter side of the manni 
kin head. No. 3 represent 
posure No 2, lo 


normal ex 
stop overexposure; No 


168° 


STANDARD 


$159.40 1, a full stop overexposure; No. 4, 2 stop 

underexposure, and No. 5, 1 stop under- 
Here again, the best visual 
match for the yellow-green is obtained 
when the exposure is below normal, while 
the green and blue fabrics look best when 
slightly overexposed 


exposure 


OMEGALITE (separate) $42.75 
f ’ r ) Re r 





A few helpful conclusions can be drawn 

from these tests 
COLORHEAD ATTACH SOFT-FOCUS ATTAC 
MENT pe t nsertion of MENT D. fuses desirat 
{ “ detail out of portraits for 


be ) salon 


H- 
eflect 
Illuminate the 


ly, if at 
only bes 





ill p 
COPY ATTACHMENT vy RAPID-SHIFT FILMHOLDER ! 
erts Omega 0-2 into . —_. for rapid-fire enlarging of 
py camera, accer tor A < } mm f with the 


dard 4" « 5 ors <y nega D-2 enlarger 
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MAIL COUPON 
TODAY... 


Your FREE copy of “The 
3 Basic Points of Print 
Quality” will show you 
how to get outstanding 
enlargements with that City 
“Master Touch!” 


SIMMON BROS., INC Dept. P-10 


30-28 Storr Ave., Long Island City 1, N. Y 


Please send my FREE COPY of ‘The 3 Basic Points of 
Print Quality 


init Dark materials like 
blue fabrics ree 
cent more expo 
cent more lel 
»make them bet 


Address 


lored nm 


¢ 
ne tate green fabric 
Cor 


ANY PICTURE IS JUST A SNAPSHOT UNTIL IT'S ENLARGED! 
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loner savin MALS 


35 MM 8mm=-16mm ATTENTION— 
COLOR (| COLOR FILM BOLEX H-8 


®@ Daylight or Tungsten OWNERS 
* 5 LM © Fresh 1953 Date Here's our special offer of 100’ rolls of film 
bd Fully Guaranteed All fully guaranteed Perfect 
Fresh 1954 Daylight or Tungsten 


The most exciting news in years! Here's 
Color Film, made to meet today's needs. | she colors of nature. 
case plead g Pad wade ic Pemneng Ee 48-hour processing included 
shades of nature! Makes beautiful transpar 


encies for projection or color printing. Price 8mm x 100° ‘ . (shipping weight, 8 or. each.) 
is for 20 Exposure rolls, and includes pro 16mm x 100 
cessing, mounting and return postage. 16mm x ‘50° Mag. ... 


; 16mm - 35mm 
5 for $11.00 $ 25 Free Processing Inc 


aaae WRITE FOR BULK PRICES POSITIVE 
35mm ANSCO 8mm - 16mm 


COLOR FILM | MOVIE FILM FILM’ 


Daylight T ten. 20 E Hundreds of uses in every darkroom, 
Sita Macias DS | Pm ey tw t. 


The millions of rolls already sold attest to our Bik. & Whit. 50-W...........$3.75 ea. 
high quality and perfect reproduction of all | Eotor, Tung. or Day.......... 7.95 ea. 








Ansco Cole Gin froth ast Fully Guaranteed Available in either above sizes: 
daisy, Fully Guranteed to give each . ea. 12 for , 
you perfect results. Not Short 50° Rolls . $4.95 | 100 Rolls 00 
Ends or leftover from Bulk rolls, but spooled | 100° Rolls -90 9.90 each $1.25 3 for 5 

from original Ansco Packing. 400° Rolls 3.60 37.50 


‘ 
5 for $6.00 — 10 for $11.95 Processing available, not included 200° Rolls 3 for 600 
(Shipping weight—S rolls 1 Ib.) (shipping weight—8 oz. per 100°) each $2.25 ; 








16mm x 50° ee os 3 for $ | 200 
COLOR RELOADS | ENLARGING | cco: noi: 


For All 16mm Magazines 3 for $ 50 
Color Film-Fresh-Daylight or Tungsten PAPER each $9.95 27 
Specially prepared on cores for instant mag- 


azine loading. Here's our way to help sav 
you money. Low price includes 15 S. W. GLOSSY IN ROLLS 


fast, careful processing and re- KODAK Aerobromide, in hermetically sealed 


turn postage. Fully Guaranteed. each | cans. Perfect Results are GUARANTEED! SPECIAL OFFER 


3 for $11.00—6 for $21.50—i2 for $42.00 


Magazine Loading Instructions Included CONTRASTS #1- #2 TO SLIDE FANS 
 MAGAZIR 9M" 20008. SIF | ene orca Bek 
8mm MAGAZINES 3 for $8.50 12 for $33.00 EIGHT aan” it possible for you to 
. save a ig . ‘ 
IN CoO LOR (shipping weight—10 Ibs. each roll) 


" ' e@ NEW SLIDE PROJECTOR 
Made under Kodak license. Fits all standard 3” x 200° 2 roll pack— ¢q70 


(Reg. $17.95) 
8mm magazine cameras. Every stage of pro- 2 rolls 
duction and assembly is care- SLIDE FILE—ALL METAL 
; 4 rolls for $3.25; 24 rolls for $17.50 300-slide canacity (Reg. $3.25) 
fully inspected and controlled $ 


to assure utmost satisfaction. {hiepian weight ths, ter ¥ celled SCREEN, 40” x 40” (Reg. $15.95) 
Daylight and Tungsten. Price each 
includes processing. ) ' ste 5 ROLLS 35mm COLOR FILM 
® dee 411.08 &mm & 16mm BULK FILM (Reg. $17.50) 
Fine Groin Reverse! Yon, SOW. Fully Guar- Yours complete for only 
IMPORTANT NOTICE anteed. 


€ ry inctude sufficient postage Any excess will , 60 
© returned with your order rders sent without 400 Roll $ 

will be shipped Express COD. 25% De- ea 

posit required on al! C.0.0. orders 7 


°U. S. SURPLUS (shipping weight—8 oz. per 100’) 


| ATLAS photo el (SMe o MMM Mew York 19, MY. (Dept. 10-7 


October, 1953 


(shipping weight—1 /b. per 100’) 
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for your local TV Station. Make Extra 
Profits with the Auricon “Cine-Voice” 
16mm Sound-On-Film Camera. Auricon 
High-Fidelity “Talking Pictures” run 
on any l6mm sound projector...or 
on Television Station film-broadcast 


equipment 


Auricon “Cine-Voice’’ Camera 
For 16mm Sound-On-Film Talking 
Pictures. $6952° (and up) with a 
30-day money-back guarantee. 


BERNDT-BACH, INC. 
7393 Beverly Blvd., Los Angeles 36, Calif. 


MANUFACTURERS OF BSOUND-ON-FILM 


RECORDING EQUIPMENT SINCE 1@31 


f ito La) : ie 


Cine-Voice’’ information. 


NAME 


(Please write your address 


in margin 


O 


Please send me free 


v « a oe 
Negative Reduction-I 
lor dense negatives that lack contrast, 
try this easy-to-use ‘cutting reducer’ 


GOOD 


sative 


y OR PRINTING 
must have 
near that the 


con plete ly 


quality a 
proper densits 


shadow areas must 
tran pare nt or the 
completely opaque You can 
optimum density by holding a 
ip to bright, even illumination 
ource ) If 


both 


you can ee 
highlight 
it will make a good print 
and flat 


pond to treatment 


il in and 
If it 
like the one below 
with what 
one which 


too wense 
will re 
called a “cutting reducer,’ 
forming silver 
to the same degree 
overall density, and at the 


increase 


ve Imaype 


from all 


areas of the negative 
This reduce 

time contrast, according 
illustrated in the 


This is 


dense 


to the principle dia- 


‘ram below a theoretical cross- 
negative, with the 
the thinnest 

densest. At 
ratlo 


ection of a 


hortest tep repre 


tallest 


enting 
tep the 
contrast 


rea nad the 
tart, the between 
highlight and shadow 


The haded 


imount of 


deepest 


ibout four to one area 


present the ilver removed 


Dense and flat problem negative would 


make a poor print even on hard paper. 


NS 


Diagram shows how equal amount of silver 


is removed from highlights and shadows. 


by the cutting reducer 
levels So after 


ratio becomes 


equal on all four 
the contrast 
to one. Thu: 
print 
with 

has 


reduction 
about 
the negative ha 


seven 
been made more 
able in two way it 1s 
detail in the highlights 
nearer-to-normal contrast 
ment 1 the 


thinner, 
and it 
The 


other 


improve 
apparent in negative 
hown below 


The 


i imple 


formula for 
and the 
There are two 
Solution A 
Pot 
Water 
Solution B 
Hypo crystals 2 ounces 
Water 


3 fore 


the cutting 
ingredients 


reducer 
inexpen 


sive solutions 


ium Ferricyanide 25 grain: 


1 ounce 


1 quart 
mixing the together, 
the negative in cold 
utes Then add 
tion B, stir well 

Agitate 
and 


two soak ° 
water for ten min 
Solution A to Solu 
and over the 
the negative in the 
watch it the 
of reduction is will 


pour 
negative 
reduce! closely 
and it 
minute to 


rate 
take 


even 


rapid, 


only a few work on 


Cutting reducer decreases density while 


also almost doubling the contrast’ ratio. 


the 


care not to 


Take 


re duce: 


densest negative extreme 


ovel you can al 


ways repeat the 
but 


action if it ha 


reduction process if 
the 
When 


nega 


necessary you cannot reverse 


gone too far 
reduction is completed, cemove the 
and wash it in 
10 minute 
Solution A 
rately 


dete 


tive running water for 


before drying 


and B 


mixed 


about 


keep well 


sepa- 
but ones the combination 
rapidly. It is 
after which you will 
have to mix a fresh supply if needed. 
Another kind of problem negative is 
the one which is excessively contrasty 
dense in the highlights and thin in the 
The remedy for this difficulty 
“super-proportional” reducer, which 
will be future issue.—W 
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riorate good for only 


about ten minutes 


hadows 
1 a 


j 


discussed in a 





BIG BOOK BARGAINS 


Save $14.00 on All 3 


BARGAIN GROUP "A"'--Save $4.00 





BARGAIN GROUPS! 


Even ct regular prices these books would be 


worth every penny 


Now you have a chance to 
AMERICAN ANNUAL OF PHOTOGRAPHY—1953 


More than 200 be 


save more than 50°o. Build up your Photographic 
Library, or get these Bargain Groups as gifts for 
your friends who are photography fans The 
Group offers hold only while each title is still in 
stock 


nd ted, © 


Reg. 3 + 


MASTERPIECES FROM AMERICAN PHOTOGRAPHY 


etron f . 8 


When they are gone, there ore no more 
at any price! 
1 wive y } ani today! 


t! 


To avoid disoppointment—order 


{ the 





CHILDREN BEFORE MY CAMERA 
—Adolph Morath 


BARGAIN GROUP "B'—Save $4.50 


AMERICAN 
ANNUAL—1952 


Hig he? 
0 


YOU PAY ONLY $4.50 FOR THE GROUP! 


BARGAIN GROUP "C''—Save $5.50 
TOWARD BETTER PHOTOGRAPHY 
—Vincent McGarrett 
' f 





ie AMERICAN 
ANNUAL—1953 





THE BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC—1953 


f er HOO04 


PALAU 


HOW TO ORDER ON 
10-DAY MONEY BACK 
GUARANTEE 


page carefully, decide on your 
then fill out coupon below Mail 
the coupon and your payment today Your prey ‘ 
hook will he t ou postpaid for a full t gain ‘ ehet 


10-day free examinatio Any purchase re Aves an = rates ; a ec papea ine Cog her Reg. $1.50 


diane soleus wriinnialiaas YOU PAY ONLY $3.75 for the Group! YOU PAY ONLY $3.50 for the Group! 


THREE DIMENSIONAL Glamour Guide 
ow to Photograph Girls 


by Eugene Montgomery Hanson 


PHOTOGRAPHIC EMULSION TECHNIQUE 
—T. Thorne Baker 


MASTERPIECES FROM THE 
AMERICAN ANNUAL OF PHOTOGRAPHY 
Read th 


t-b f technica tuder ndu vig idi via ~ it sreane 
selection 


mme- 


diate refund of money. 


A complete methods manual for all photographers 
which covers this delightful subject from Pin-ups, 
Publicity, Portraits, Fashion, to secrets of flatter- 
ing pictures. Whether it be the pose, the arrange 
ment of lights, or the make-up problems that 
stymie you, an answer will be found in these pages 
This volume is a direct and highly readable exposi 
tion of the techniques that have carried a man to 
success and can be adopted by anyone who 
chooses to follow in this most fascinating phase of 
photography 


by 
HERBERT C. 
McKAY 


The World's Foremost 
Authority on Stereoscopy 


New 1953 Edition—Iincludes 
Every New Development in 
3D Technique 


ELEMENTARY STEREO 
STEREO CAMERAS 
STEREO TECHNIQUE 
FLASH IN STEREO 
CLOSEUP STEREO 
COLOR IN S E 
STEREO PROJECTION 
STEREO TRICKS 
STEREO MOVIES 
STEREO PROCESSING 


Want to know how to do it? 
This most readable and inform- 


Completely Illustrated, Over 
200 Pages, Size 7x10”, Cloth- $ oo 
Bound 5 


g = = IMAIL 10-DAY MONEY-BACK GUARANTEE COUPON = == = 


American Photographic Publishing Co., Inc., Dept. P-1 
533 Ave. of the Americas, New York 11, N. Y. 


Brand new—the last word in 
Stereo Photography by the oit- 
standing 3D technician. 

If you have been left behind 
the stereo train, climb aboard 
fast. Read what McKay says 
about this most popular phase 
of photography; its equipment 
and techniques. 

Buying equipment? Let Mc- 
Kay help. He explains con- 
cisely all about stereo still and 
movie cameras, attachments, 
projectors, screens, goggles, 
viewers, etc. 


Gentlemen: Enclosed is $ Please send at once, post- 
paid, the selections | have checked beiow. It is understood that 
if not completely delighted, may return purchase in 10 days for 


immediate money refund. 


Group “A", $4.50, Group “B", $3.50, 
3-Dimensfonal Photography, $5.75, | 


ative work is written for begin- 
ner and expert alike. It is a 
must for every amateur and 
professional photographer. Group “C", $3.75 


It's all here—from shooting ) Glamour Guide, $5.00 


pictures to mounting slides to 
projecting exciting scenes for 


fullest pleasure. 
McKay's the word! } 
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CONTESTS 


At last-a great F/3.5 color camera 
for under *40-the loca QUICK” A 35, 


Hlow rT pula ¢ pod color cam An Extraordinary Lens — b/3.5 Hitar r-corrected for all 


era ce ‘ k*“A”'ischanging ‘ f the spe im. Hard ed. Very fast. Excep- 
ninent photogra tior harp. Get 1 . with ease 
»ject. For it is an A Unique Shutter Gaut t Ne the VERO. 5 speeds 
to | } neludis ' 


that the QUICK 
lor slides that will 


urate. Built-in 
flush nel wind coupled to 
F Double x po reve e with provision 
tuken with cam '- ‘ P i } y feature all! 
ich. And Loads In Seconds y w design entire back snaps 
that off with one quis p« the rewind knob 
rere | for complete film safet 


os 
pst | y ~ 
Elegantly Mode ty the camera craftsmen $ 95 
of Hamburg, Germany. All aluminum = only 


} e trin leek modern 


procketless 


1, to operate. to own fair traded 
fed. tax inel. 


fe f 


ERCONA CAMERA CORP. »..:. 


¢ oy 





Gi ALL PURPOSE 
4g DARKROOM 


TIMER «°°: 
No. 168 





Takes 2x2 and 


Bantam slides 


Deluxe Model Accurate in Seconds and Minutes 


with Rectenguler Now you can have all these great 


sone $595 features in one timer. 


* Giant 8” Luminous dial 
Uses standard tlash- 
light batteries. Gives * Range from 1 second to 60 


life-like depth, mere c in ‘ae minutes, in seconds 
mi . an P us 
— with stripfilm, SECONDS for automatic enlarger 
Stenderd switching control 
t with ‘ pose Orisit 
peel Sb MINUTES for film processing aii acai a a 
$495 * Automatic Buzzer Alarm ture ibn diy ‘ 
lent and heul ‘ rial interest 
¢ Electric Clock Motor for ae aS a ; I ahs alge a AA gale 
if Your Dealer Con’t Folds to fit accuracy technical dat ll appear on all prints d 
Supply You. . . Write pocket or ret me 
Direct? purse. 


ARCADIA MANUFACTURING CO ee . a ee eee 
1214 WEST LAWRENCE AVENUE oT (aeme)s-e d COMPANY rement rine send so oe AE gh Pic. 
CHICAGO, WLLINOIS DAYTON, OHIO “ “3 Ca i in 155 Fifth Ave., 
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plaved Submit rint nly ! rat 


¢ Ideal for color film oe SBP etsy ; ct Haws a Nod 
See It At Your Photo Dealers’ Today! : 1 pene nvelope fe ir return. If ac 








elease vhere 








BUDGET TERMS AVAILABLE 
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SPECIAL PURCHASE IN 
NEW DISCONTINUED CAMERAS 
Rolleiflex w. Tessar 3.5 © flash sync 179.00 
tkhoflex 11 £3.5 Tessar X flash Compur 138.50 
Brooks oudly presents the new Summicron Super thonta B 12.8 Tessar , flash sync 
Omm f) 2 1 with the highest degree of cor- Contax ‘0° ¢2 Biotar, prese 
‘ attuinedd ina Retina |! Compur Rapid, t 
Practica FX, w t1 9 Meye 
th nev y 
wishin : 39300 Exakta {1 13.5 Tessar 
Exakta V 2 Biotar 
New tt. New Bell & Howell Autoload {1 9 16mm 
ptr eyes! Bens s 64.80 Bell & Howell Auto Master {1.9 l6mm iR W PRESS OUTFIT Busch 4x5 
body, bu 5 131.00 USED SPECIALS—1 Year Written Guarantee > : t mm Raptar Lens in Rapax 
F body, Dui : 210.80 Nikon w t1.4 MX Sync 198.00 a. Rann er. teuelt 
F 12 Summicr ( 393.00 Robot Star D w 19 Xen 159.50 rt p e extension bel 12950 
site ri to = = Revere Mag. 16mm w {2° ows i ; 
ac ‘ patie nse 
mmaron, {35 102.00 are Teeley 7 a-> rene W 4.7 Kenar Compur full sync , RF 139.50 
SOmm Elmar 5 68.00 Ansco Reflex w/'3.5 lens and Rash sync Optical Viewfinder 8.95 
50 Kodak 35 135 RF sync Van" > a 
( or h | Prestar (4 
5 ei Nikko es . bt = Po Retina (1A 12 Full fla-sync , like new 2 oa gh yo day ‘ ; 109.50 
Or smmitar. 2 aphngh ‘ t ‘ 
50mm Summarit ‘ 224.40 Contax |! t2 sonnar 2V4x3Va Pacemaker Crown Graphic, coupled 
50mm * nee micr f 183.00 Contax tI! #2 Sonnar Rangefinder (35 Skopar in full synch 
Steen Samneren. 41.8 Chre Nikon—f2 Nikkor , shutter, new 179.50 
gOmm Eimar. 4 super thonta B 12.8 Tessar, rangefinder 2Vax3q Pacemaker Speed Graphic range 
[Sheen Mekites chrome. 46." Auto Rolleiflex 13.5 Tessar finder #35 Skopar full synch. sh. flash 
sete An t bi rd hey Anniversary Speed Graphics w/R.F., fl. gun gun, new ii 214.95 
200 yt with reflex hs Ye x 3M 9950 4x5 
rr « . m r hic th Kalart 
soe oct 9 . _— oy Medalist I 13.5 Ektar ne new par ben — Bape —_, ved a Mx 
soonm Rate, €. wre x Bolex H16 Complete Outfit with 1” 1.9, 3 flash shutter, fl. gun, new 189.00 
} a saad tn a - Te oe = 0 Tele... and wide-angle—oll ctd., complete 4x5 Pacemaker Speed Graphic Kalart Range 
mg large , Kali ‘ 
Focomat 2C. with 2 lenses finder (4.7 ctd Kenar MX {1 Comp, fl. gun 224.00 
Valoy Enlarger 


Leica Flash Gun | BRAND NEW PRESS CAMERA ACCESSORIES i] 
Leica Meter Regular Special 
405 2.99 


r 








Complete with built-in 2 45 Lisco Holders 
self-timer, range and ewfinde 23 Graflex R Film Holder 186.95 14.95 
Contax WIA, Duilt-in 23 Gratmatic Film Holder 14.85 11.60 
11.5 Sonnar 23 Grafiok Back 19.95 16.95 
Contax tIA with f2 * f 45 Polaroid Land Back 77.50 
Contax HA with £15 45 Graflex Roll Film Holder 21.50 17.00 
35mm —— Opton tor | 45 Grafmatic Film Holder 21.50 17.25 
NEW 1953 2.86c ROLLE! with outstanding fea 85 mm {2 Sonnar, ctd 
tures including {2.8 Kenotar 5-element lens 135mm {4.5 Sonnar 
color correction, w case 385.00 Zeiss Universal Finder 
Zeiss Contameters for ar A NEW BOLEX H-16 LEADER ¢ t lete with 
ROLLEIFLEX Auto. w MX flash, (3.5 Kenar Tri Foeal Viewfinder, Critical Foeu yecup and 
Case, new 265.00 turret head for 2 lense 100 ft 
13.5 Tessar, case, new 285.00 


capacity. With 25mm 1.9 Lytar 29950 
1952 Rolleicord 11! with #35 Xenar with td. ler 
case 


new 149.50 BOLEX H16 or HB De Luxe with £19 Lytar 
s Duon 2k Telephoto len 4 » »mm. Octameter & eye-level focus 
ee : bts NEW BOLEX PAN CINOR ZOOM LENS for 
5 4X Magnar 149.00 16mm cameras. Variable focal iength lens 
Trade your present camera on the New Rolle from 20mm to 60mm in 1 ‘take 
y p vee Auricon Cine Voice, 100 ft. mag 695.00 etins sot finer 

Auricon Pro, 200 ft. mag 1310.00 Stevens Motor for BOLEX, with baterie 
Auricon Super, 1200 ft mag 3319.25 : New 
B&H Proj 202C, Mag and Opt 699.00 ine § 11, 11.9 Ektar len 960.00 695.00 
NEW MOVIE MITE, 8mm Sound Proj 398.50 Cine Specia ' tens 


NEW AMPRO Sound Proj, mag. and opt 945.00 | ELGEET COMPLETE STEREO ATTACHMENT a0 | 
MERAS 249.00 
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ALL 16MM CA 
(Specify type of camera) 





LINHOF 4x5 SUPER TECHNIKA EXAKTA VX 
ingefinder e Tilting and Swinging Back e Revolving Back 


One of the world’s great 45mm single- 
ion Bed « Drop Bed e« All Lenses Coupled to Rang lena vefiex ‘eanmen versatile, accu 
NOW NEW UNIVERSAL BACK® and Ektalite Sereer rate, simple to use ground glass focus 
fiim backs including Polaroid, Grafmatic and Roll Film 


ing gives you the exact picture you see 
ix> LINHOF OUTFITS~— Price below, includes camera with lenses ((#) Kine Exakta VX with {2. Preset, new 
Available with fully Synchronized MX Shutters up to 1/500 sec i = Zeiss coupled split image range 
All lenses coated Other combinations on request finder and focusing wetter 9 with 
Linhof 2'/, x 31/4 Camera « Complete 3 Lens Outfit . : Pentaprism 
Super Technika 2\% x 31% Camera, 65 16.8 Wide Angle Angulon Lens, 7 —— as seve, 
105mm 3.5 Schneider Xenar Normal Lens, 180mm {55 Tele-Zenar ~ \ 
Telephoto Lens. All in fully synchronized MX Compur Rapid Shutter a Exakta a same as ener with 
to 1/500 sec. All lenses coupled to rangefinder $575.00 1.5 Biotar lens 50.00 
, 127mm 125m 180mm | 80mm 168] 240mm 360-7m Kine Exakta VX, 135 Tessar 224.50 
4.7 Kenar [f3 8 Xenar|{45 Kenar| Anculon [fS $ Xenarif$.$ Xenar| PRICE Kine Exakta VX, 12 Xenon 243.00 
1/800 MX 11/400 MX 11/400 MX] 1/500 Mx }1/400 MX) 1/100 x Kine Exakta VX with (2 8 Zeiss Tessar ‘‘T’’ coated lens, Preset Dia 279.60 
One al $359.75 Kine Exakta VX with {2 Zeiss Biotar ‘'T'’ coated lens, Preset Dia 353.30 
Lens a 389.70 Kine Exakta VX {1.5 Angenieux ctd. preset 385.00 
Outfits 394.70 
442.00 Kine Exakta V, 13.5 ctd Zeiss Tessar, Brand New, Special 179.00 
anes Exakta V w/f2 Zeiss Biotar, Brand New 229 00 


476.95 Penta Prism Eye Level Viewfinder for V-X and V 50.90 


“ 560.00 Angenieux Lenses Exakta Telephoto Lenses 


608.90 28mm 3.5 Angenieux 135mm {4.5 Steinheil Culminar 60.00 
Outfits al ad 668.95 Retrofocus 
rd 


120.00 = 135mm 145 Zeiss Triotar 75.00 
Ln 673.95 35mm 12.5 Angenieux 150mm {5 5 Meyer Goerlitz $5.95 
"NEW UNIVERSAL BACK $30.00 ADDITIONAL Retrofocus 99.50 i g0mm 15.5 Meyer Goerlitz 
ADDITIONAL—LENSES FOR PRESS CAMERAS 90mm 11.5 6450 Tele Megor 62.95 
. 90mm 11.8 149.50 250mm {5 5 Meyer Goerlitz 
Schneider Lenses Goerz Lenses s35emn 13.5 73:80 ate ot 132.15 
65mm {6 8 Anguion WA, MX sync. 63.36 4” {6 Rectagon WA., Rapax 135mm {2.5 169.50 400mm 15 5 Meyer Goerlitz 
90mm (6 8 Anguion WA, MX sync 67.26 full synch. sh. 405 Tele-Megor 199.50 
120mm 6 8 WA. Anguion, Comp..X 85.00 6” {6 8 Dagor, Rapax full sy 
135mm 13.8 Press Xenar, MX sync. 99.00 7” (6.8 Dagor, Rapax full sync 3SMM SINGLE LENS REFLEX EXA 
240mm f5.5 Tele-Xenar, X sync 100.00 81” {6.8 Dagor, Rapax ful! sync 5mm single-lens reflex camera w/ctd 29 lens 69.75 
360mm 5.5 Tele-Xenar, X sync. 179.00 12” 16.8 Dagor, Ilex Acme Sync. 2862.75 = New Exa with 3.5 'T"’ coated Zeiss Tessar lens 119.75 
SCHNEIDER, SYMMAR CONVERTIBLES Conia $95 
6 Element Convertibles, excellent definition wrying Case 
135mm, also 210mm, 260mm 1, 6.8 Symmar in Compur full Synch 62.05 
180mm, also 285mm, 355mm 1/68 Symmar in Compur Synch 91.80 
210mm, also 325mm, 405mm £/6.8 Symmar in Compur Synch 101.40 





400 00 
12.8 poe 
26.50 

















Two 
Lens 
Outfits 





Three uw 
Lens 























VA Va VA VA YA YA | 











105mm Steinheil (4.5 for use with Novafiex 1 00 — + 
Novafiex Bellows — <tt 


Flash gun for Exakta rr 50 : | r ‘T 


MAIL ORDERS 
45 KEARNY at MAIDEN LANE SHIPPED SAME 
Cameras TELEPHONE EXbrook 2-7348 DAY RECEIVED 


SAN FRANCISCO, CALIFORNIA 
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GIVE YOUR 
| CAMERAS 
th THE BEST 

SUPPORT 
FOR EVERY SHOT! 














TRIPODS 


There is solid dependability in a 
QUICK-SET, AND versatility that 


makes it your most 


important 
camera accessory! Try the speedy 
elevation, wide-sweep crank 
control... note the wide-angle pan 
head action and its easy to adjust, 
light yet sturdy streamlined 
aluminum construction! 


THERE'S A QUICK-SET TRIPOD 
for every use and camera, 


priced from $14.95 to $53.50. 


find out FREE 
how experts 
assure expert 
results 


*K 


“new 


Learn the EXPERT 
way of taking good 
pictures! QUICK. SET'S 
dea book lm! gives you 
valuable tips and 
the experts use 


know how 
(T'S FREE 


MAIL THIS COUPON TODAY 


QUICK-SET, INC, Dept. 9314 
8115 N. Central Park, Skokie, Hl. 


Please send my FREE COPY of your new 
QUICK.-SET Booklet. 


“Know How” 
NAME 

ADDRESS 

city 


MY PHOTO 
DEALER 1S 


QUICK-SET 


Tabletop Holocaust 


Cont ed fron 
1 the final picture 
Tinker 1IOllOWE 
a light coulc 


nooked 


linke 
etting up the 
trom ardboard 


it were to 


zo into it 
po ition and tucdiies 
throug}! a photographi 
cn Nia mounted or 

a4 permanent pl 
dur constructh 
the finder 


According 


inteed hi 


leted 
i Cameta 
finder Pua! 
photographic proportion 
of the composition 
t to execute It wa 
sheet of plate gla rip 


rubber cement colored 


and 
heet of 
foot 


re curved blue paper 


about a under 


placed 
urtace 
ional facade 
the heat of 
could not find a com 
paint that 
heat and contact 


He 


mortat 


vere two dimen 


metal to withstand 

Tinker 
manufactured coul 
tense wit 
» he innovated 


ent with a 


ground 
and 
fine Then he 
wouldn t 


ome 
pestle 
is extra burnt 
change color 
burnt 


Since 


© it 
From 
the village 


vhen it was re 
his paint 
burned down than a 
the 


these 


more 


dozen time to get two color trans 


parencies desired precautions were 
definatels 
The 


the 


tubing. It wa 


necessary 


had to work for 
made of 
hot off 
blasting cap whose end had been cut off 
A battery under the table 
the with a concealed 
pled the 

The 


annon, which 


picture, was narrow brass 


with an electric 


connected to 

cannon wire, sup 

power! 

toughest problem for Tinker was 

the 

ge. After experimenting with theatrical 
It wa 
‘t,” said Tinker—he 


smoke 


rator used 


imulate smoke of burning vil 


all right but you couldn't 
decided to 
producing 


own system 


and acid 


for 


guarantees to 


ammonia 
ready made 
a mixture that 
moke Tinker 
test by trial 
This was 
Meditteranean 


there are no 
experimented 
and error pro 
highly 
Eventu 
altered until it pro 


look 


now torm 
tie 
mixture Wa 


‘ kind of 


for 


smoke he was 
sky from registering through 
oke, he constructed solid billows 
of cotton and painted them to look like 
moke. The actual flames were 
burning In back 
house Tinker placed a can that 
off and sides pinched 
made of folded cheesecloth was 
in the 


" 
cloud 


produced by kerosene 
of each 
had it 


A wick 


top cut 


can. 


POLAROID 


CAMERA 
$10.00 delivers 
as little as $7.48 per month 
PATHFINDER. M $249.50 
KINE EXAKTA VX 
Latest Mod with Tessar £.3.5 
T’ ctd fen $249.50 


Tessar £.4.5, pre-set... 269.50 
Pacate'’ preset. 279.50 


. $10°° 4. 
$QAQSO as iittic cs $2LS per month 
h Biotar £2. "T 


$353.00 





wit td., pre-set 
$10°° { 
$3073 

$89.50 


) 48.00 


BOLEX H-16 





eC ter Keverse 
$299.50 $10.00 « 
os litle as $25.98 pe 
BOLEX H-8, (ytor fF) 9 
$10.00 $25.17 per 


er: 5, REVERE STEREO 
re latest Model $174°° 


3D $1099 geivers 
as little as 32478 per month 


ROLLEIFLEX-ROLLEICORD 
$1090 delivers 


AUTOMATK Rr 
Fully Syrchr ¢ 
Xenar 


$291.00 











LLEIFLEX = with 
Rapid 

$248.00 
Tess¢ 268.00 
Kenot 367.00 


ROLLEICORD IV 


MX full Syoch. Double 


prev 
Other NEW features. Xenor 5 etd 
lens. 


‘ $134.55 
$10°°9 delivers 
os little as $1122 per month 


ROBOT ‘STAR’ 


Latest Model 
rected Xenon f! 
lens, “XM synch 


XM 


npur 


exp 





with color-cor- 


? ctd. Speed- 
$249.50 
50.00 


$199.50 


Regular price 
SAVE 


SPECIAL 
save $50°° $10.00 delivers 

as little as $137.02 per month 

* TELE-XENAR £.3.8 ctd $50.00 


ALL BRAND NEW, FACTORY PACKED 


Sa ee ee ee SS SSS | = oj 


CAMERA UTILITIES, INC. 


1 890 Sixth Avenue, New York 1, 'N. Y. 








Enclosed $10.00 Down Payment 


each month 


a I can pay $ 


f] Nome.... 


} Address 


B city... 


Stote.... 


TRADE-INS ACCEPTED 
PHOTOGRAPH 
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ve toe" Nearest thing to guaranteed pictures! 


element oO register with the desire 
photograp! 


expose for 
cannon n th ig hou } 
l arate 
on the ame heet of Ektachrome. His 
camera was an 8x10 view with a Goerz 
Dagor len 


ghts and, the billowing smoke sey 


ing 


Exposure one, through a filter which 
save the flame a warm orange glow, wa 
for the cannon firing. The second ex 
posure, without a filter, wi for the 
flames of the building 

Next the smoke generator was turned 
on for the third exposure. Rose-colored 
selatines were used over the light re 
flectors for this part of the picture 
intensify the pink-orange glow at the 
bottom of the moke_ billow Lighting 
consisted of four flash bulbs, Inky Din 
kies and photoflood 





Finally, the lens was opened and this 
time allowed remain open for three 
minute the light of the windows in 
the ship would register bright 
Shooting took a week because Steve 
who took the picture for Tin 
to wait four or five hour be 
exposure until a lab had devel 
colo! Then Tinker and Lan 
tudied the transparencies to deter 
mine where improvement could be mace 
Black and white could not give the 
men any idea of what color rendition GUARANTEED 
would be. Further tests on Ektachrome 


would be. Further tests on Ektachrome | RAY-O-VAC LEAK PROOF 


exposures were made and two were just ppc 
what the client ordered. —jm | al “ PHOTOFLASH BATTERIES 


Fully sealed-in-steel—top, bottom and 

, * j Ray-O-Vae Leak Proor Brand 

Calibrating a Tripod | | } a a ne See ee 
3 P | : A Photoflash Batteries are fresh when you 





buy them, fresh when you use them, The 
steel case pre ects ayainst leak ie or power 
loss. And also protects you against missing 
that chance-of-a-lifetime shot. Ray-O- Vac 


are guaranteed against corrosion. 


RAY-O-VAC COMPANY 
Madison 10, Wisconsin 


Ray-O-Vac CanadaLtd. * Winnipeg, Manitoba 


.— = —— a oe oo =— oe = = — es a ee ee oe ae a oe 


SPECIAL LIMITED OFFER 


Our Gift to You! 


If your triped doesn't have 
leg marking you can indicate 
inch apart with numet 

the three leg to 
tment easily Hi 

ywwn, but without numer 
markin I lliustrated 


ta 1 me I) ( “AA I 


= = <= « oo 


HURRY! HURRY! OFFER MAY BE WITHDRAWN AT ANY TIME 


=—e ee eo ——_ a a a ee a ee ae ae on — - 
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exceptiona camera 


hunctions 


a great orchestra 


Every part, individually superb, 
performing together to create the 
perfect result... that is Konica! 


Pick up a Konica II, handle it it just 


“feels” right. Set the diaphragm control 
(visible from above as are all Konica 
controls) on the brilliant, 
5 element coated f:2.8 
Hexanon lens select any of the nine 
speeds (1 sec. to 1/500th) on the world 
famous, synchronized Konirapid-S shut- 
ter, view and focus through 
the exceptional single 
window range-view finder .. . its image 
exceeds all others in size, clarity and 
brilliance. Use a Konica 
and you will understand 
why, of all 35mm cameras, the Konica II 
strikes a happy chord in the hearts of 
camera lovers everywhere 


$1975 Konica II 


At your dealer, or write 


tor descriptive booklet 


onica 


‘A CAMERA CO., 76 W. Cheiten Ave., Phila., Pa 


(Additional Photo Tips may be found on page 81) 


Quick Cleansing Method 

A bottle that has contained developer 
4 I e collected on its inner wall a 
nely-divided ilver which i 

ve by usual methods of 

hnottle can he cleaned 
half filling it with 
, a small piece of 
s gently. The de 
and adhere to 
easily removed 

W. B. Wooding 


Tripod Substitute 


There are patented im on the mar 
ket for he ng a small camera steady in 

e for a 
tripod \ in al { en the clamp 
from a flas} a handy 
istrated 
in the ac mpanyi | tograph. It will 
hold firt n 
ject 1 o tw ul il is very light 


and conveni hstitut ‘ il] 
venient ob 


Carl and occu 
ount of pace A 
lls, Ohio 


For Parallax Correction 


When using a camera with a wire view 
fir det fo! 


tretched ros the 


ose-up WOrkK, a rubber band 


finder wires will 
correct for parallax to indicate corrected 
margin of pictures For exact location of 
rubber band, put camera on a tripod and 
focu vith 

e feet away 
through viewfinder and _ shift 


groundgla on a subject four 
Then look at subject 
rubber 
1 until it marks border of picture as 
m vroundglas: Virginia Hanson, 
Monica, Calif 


Dust Cap for Lens Shade 


The black, velvety lining of lens shade 
hould be protected from dust 
them grayish and is difficult to re 
yrroughly The lid of a small Jar 
excellent cap for this purpose 

fit the shade comfortably when 


if slightly too large, the edge 


which 


ned with a strip of felt or 

\ coat of aluminum paint gives 

thie ippearance of a regulation 
Ken Murray, Colon, Mich 


Elusive Medicine-Droppers 


ne-droppers seem frequently TAR 
of being somewhere else 

e most needed in the dark 

waste of 

earching for them A small 

or vial, obtainable at drug 

Secured 


itating precious 


olve this problem 
ve tape to the side of a 
ttle, the tube provides a con 
vhich the 


ready availability. \ 


Be dford, Mass 


dropper can be 


PHOTOGRAPHY 





NOW ON SALE! 


an exciting array of the world’s greatest pictures 
as selected by the Editors of PHOTOGRAPHY 
magazine. 


with a symposium on Photography Today by the dis- 
tinguished judges of PHOTOGRAPHY magazine's 
$25,000.00 Picture Contest for 1953; Norris Harkness 
—Wilson Hicks—Irving Penn—Arthur Rothstein—W. 
Eugene Smith—Frank Zachary. 


PHOTOGRAPH Y 


AVAUAL 


195 4 - Pp 1-T.1:0°N 


OVER 250 PICTURES! — 
Complete technical data on every picture! Each 
basic technique thoroughly explained. 
24 PAGES OF BRILLIANT COLOR! 
PORTFOLIOS BY FAMOUS PHOTOGRAPHERS! 
5 BIG SECTIONS LOADED WITH KNOW-HOW, INSPIRATION, 
NEW IDEAS! 


@ Camera Techniques...the shutter...the aperture... 
lenses, what they do... points of view... offbeat 
effects... technique of color... 


Light at Work... Daylight-dawn to dusk ... after 
dark... flash, floods and spots... electronic flash 
... available light... filters...lighting for color... 


* 


Pree 


ae 
Es 


cs 
ee 


In the Darkroom... printing problems...darkroom 
magic... 


@ Top Amateur Color... slides... stereos . 


7 


@ The Approach to Pictures. 


PHOTOGRAPHY ANNUAL—THE PERFECT GIFT—THE IDEAL 
ADDITION TO EVERY PHOTOGRAPHIC LIBRARY. 


Reserve your copies at your Newsdealer—Camera Store —Bookshop 
ZIFF-DAVIS Publishing Company, Publishers of: PHOTOGRAPHY magazine —PHOTOG 


RAPHY Annucl—MODERN BRIDE—FLYING—RADIO & TELEVISION NEWS— RADIO 


ELECTRONIC ENGINEERING Edition of RADIO & TELEVISION NEWS — FICTION GROUP 
—G.1. JOE Comics. 


“PHOTOGRAPHY ANNUAL * 1954 EDITION’ 
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2% ee 35 
! ay, Va 


but be sure you 
choose the 


the only twin lens reflex 
camera in its class that offers 
you so much for so little 


@ Uitrasharp 1:3.5 View- 


ing and Taking lenses ‘49 
are coated and Ps 
matched 


@ Double action shutter 
uses single lever for 
cocking and releasing 

@ ASA flash terminal 
gives you wide choice 
of standard flash units 

@ Wide Field Magnifier brilliantly mag- 
nifies entire extra bright groundglass 

@ Self-erecting hood opens by touch of 

cena near shows 
2% «2% and 


aati 35mm fields 
ay ~ 


Y 35mm 
“ RICOHKIN 
BACK 


replaies 120 film 
et) ee 
Cartridges, takes regular 
double negatives or 
transparencies Exposure 
ond ore aute 
80mm length 
when used with 35mm site 
provides pleasing perspective 
for portroits, moderate tele 
photo eflect for distance shots 


Including deluse 
eveready leather 
case with swivel 
straps 


f Instantly 


frame 


counter stop 


matic focus 


$1875 


Reg. U.S 


PHOTOGRAPHIC IMPORTING 
AND DISTRIBUTING CORP. 


P.O Box 117, Bowling Green Sta.,N.Y.4, N.Y 


Pat. on 


Was My Face Red! 


( t }ro age 10) 


Ikonta I ran 


iutter Jj 


rhea! or 


I bought some 


the Compu 
atment. Af 
for 


tre 


" 
trouble 


vithout a nyle 
vorthle Me 

to be taken apal 
ven an ol 
austed with 


The charge 
1 32.90 


vraphi 

for 
and 

transpare 


W. Moore 


| 

it 

experience with f 
ad to use it and do 
the first time 

ip the Graph 

d the front shutter to focu 
Phi 

film holder 


the ul It 


ecice 
on a tri 
Ope Tie 
round 
in the 
lito 
thou 


and pushed a f 
flashed in my 


of the gun while 
another 
there w 


id tried 


now positive 


I checked it ane 


bulbs later, I saw a 
ivht Ot course 
the bull had to flash 
Not finge 
Gi 


face but 


He 


only 


red 


Wed 
rvcadiw iv 


Enamel Finish 


howing n brother 
had advanced 
and printing stage 
retty 


ration 


proud of my 

and began to lo 
ferrotype tin to gl 
handy » 1 rolled them 


y easel 


ize two print 
down on 
To spec 
un to dry 
ien I went to inspect 
I found them fi 
a beautiful coat of « 


lad 


put im the 


} 
\ erdon 


ammea 


the 


exception 


ire moval 


“unjan 


accomplished, I 


I had accidentally 


Same re 


with the 


thro. 
without a 


ad the 


You Need MOV-E-LITE 
for INDOOR MOVIES 


A 


EXCLUSIVE 
uated SPINDIAL 


25 hun ow you'll really want to take 
light home movies--it's so easy and 
apid the cost is so low. Just focus 
: camera on subject. A powerful 
that 1500 watt burst of light follows 
camera action--gives you all the 
light needed for finest color pic- 
tures. 
Built-in EXPOSURE SPINDIAL 
gives instant exposure data. Val- 
vable free folder--HOW TO TAKE 
MOVIES--included. Available in 
handsome luggoge-type carrier 
with nameplate and camera 
compartment. 
See MOV-E-LITE at your dealer. 
Write for new catalog of re- 
flectors, stands, and 30 unusual 
Packaged Lighting products. 


Write 2 FE-10 


r R 


ter 


from 


reove! 
t to the 
treat 
te at a 


All Prices 
Less Bulbs 


Memes 


MANUFACTURING 
401 Nerth Weed Street * 


I would 
to 








new 


Ke 
Chicege 22, Ilineis 


to take 
iend I 
la h but 
a really 
pod and 
on the 
lipped 
lashbulb 
r 4 


pre 


face 


insert 


“FREE 


NWI A TANDY STORE MEAS TOU 
TANDY LEATHER COMPANY 
X 791-FQ FORT WORTH 


a short 
1 tried 


A 
rut mu 


rIWG * f 


TEXAS 
different 
hut 


hen in- 


WE BUY & SELL USED 
CAMERAS & LENSES 


! were 


wzik 


it’s 
the 


‘how 
igh 


CAPITAL CAMERA, Ine. 


1003 PENNA. AVE, N.W. + WASHINGTON, D.C + NA 8-8933 


ful 

ok for a 

It wasn't CUSTOM PHOTO FINISHING 
my ena be 


job 


ucce 





the fir 
1 hed all 


Write for fre list and maiier 


set bon PHOTO SERVIC 
EVANSTON, 


name l 
{LLINOIS 


PHOTOGRAPHY 














Flash 


That's important, of « 
portant Is the amount 

ive you id the 

need. Through the vears fla 
become smaller 


na maiiel! 


more, lowér light-outputs have been n 
vailable. There’s a very important 
for thi Through those same 
hecome more ana more 
‘ have become faster 
ve become mallet 
problems for the 
Bat 
dad tor years 
you've been using a flashbull 
ombination that gave you good 
at 10 feet at f 16. Then you 
m: you may now 
have to stop down 22 with the 
flashbulb. But in the meantime 
changed to a smaller camera wit! 
lens, and to your consternation 
ZO down to f 22 You diaphragn 
down only to f 16 What to do 
do? Change to a smaller bulb, of course 
Add to this the fact that flash photog 
raphe alway hi: had a tendemn 
OVETeX pose nyway, and you realize 
a wonderful thing the new smaller fl 
bulbs are 
Then 
out the 








ularly outdoor 
amateur worki 


put to 


[1 finest lens in the 


world can't put an image on film without 


sger flashbulb. Con- light. For high-quality pictures, 

your diaphragm, | 

: ; this light must be right —must vender 
backyround out of focu u ‘ 

light maller flashbull texture and detail—must be versatile 
if your picture 


t] £ fel ; ‘ és ¢ nouch fo glve you any effect you desire 
depth of field, i ay n vher 
hooting large 
catch rapidly hifting . ’ 
ied “entie ou; Taian villian Phat's why discriminating workers prefer Heiland Flash 
‘ ] } 
you like to frame the ba Equipment. They know they can depend on it for 
foreground subject) matter 
ft kind of comx . better pictures every time whether for news typ shots 
If 


hand 4 ir pu t o not n 


with flash on came ra, or studio portraits made 


with several extensions. 
depth of hi = vhen you take niormal 
portrait or if you delibera Heiland is the most comple te line of quality flash equipme nt 
throw the background o f 
+ : a: = made priced from $10.95 to $4369.50 
will need smaller bull 
But hol 


Let your dealer show you why Heiland 
other thir re 


Flash Equipment is used by over 3 out of 4 


major U.S. newspapers. 


1 i Nee Strobonar IV 
ae ~6send for fe land. 
{/] yn THE FINEST NAME IN FLAS 
FREE booklets 


130 E. FIFTH AVENUE ® DENVER, COLORADO 
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| you will have to close the diaphragm 


down another stop or two (perhaps to f/16 
mm or {/22). This adds up simply to this: 


the larger your camera (that is, the 
longer the focal-length of your lens) the 


. Patented more likely you are to nee ie larger 
The All-New Davidson Sake. We seedie yose asin 


aller your camera (that is, 


4 Metal Slide Binders p f | the horter your focal length) the more 


useful you will find the smaller bulb 
So there you have three factors that 


SLIDES MADE IN _— wes Teme will affect your choice of bulb S1Zé (1) 


b how far down you like to stop your dia- 


3 Quick Steps fais piles ; = am ” i phragm to control depth of field; (2) the 

t3. s apertapiter ee ™ focal length of your lens as it affects the 

All the Features you've wanted : ' | control of de pth of field; and (3) the 
EASY TO MOUNT-in- & SAFE—gloss and metol bind ; ee simple question of how far your camera 
sert film, slide together film safe and flat 


DURABLE metal * ECONOMICAL 


frame can't weor out be used « 


diaphragm is able to open up, or close 


$ car ‘ down, to give correct exposure control 
STANDARD fis al UMEE—arantity production } There is also, of course, the question 
viewers ectors ermits lowest prices of bases, since flashbulbs come in bayonet 
PERMANENT noad- * TITLING ample space and f and screw base This is somewh oh sim- 
hesive to Jed lifie hat the small : 
PRICES: Box of 20 $1.55 Box of 50 $3.65 eee ee ? 
Star-D Binders for 2 x 2' Transparencies Actual Size te em : peal pore . 4 bao 
Box of 12 $1.55 Box of 50 $6.15 sea ae e ee on 


For sale at photographic counters everywhere screw base If you specializ 
limited variety of work, you can ¢ 
DAVIDSON MANUFACTURING CO. _ Acie 
« you will need. If you do a v: 
2223 Ramona Bivd. + West Covina, California * work you may have to get 


equipment plus adapters fo1 


hase 


Flashbulbs can also be divick 


INDIVIDUAL : three groups on the basis of the tim« 
ae —: take to go off. This is critical in 

Oh 5 Si synchronized flash work. Fortunately m 

- photographers do not need more than one 


type 
Evelyn WEST Probably the most used the M 





most u are 


bulbs, which hit their most effective out 
EXOTIC DANCING STAR 


put 20 milliseconds (20/1,000 second) 
REGULAR CAMERA OF STAGE AND SCREEN after you press the trigyver Mc t fla ia 


end the enesing FOR ONLY $1.00 synchronizers that you attach to cameras, 
and many of the between-the-lens shut- 
EREO-TA T, ACH * ters with built-in synchronization, are 
adapted to this timing. A few flash syn- 

COUveRT yee Stan epee WRITE ME PERSONALLY chronizers and many shutters, particu! 
poe We es cn antate te tart: ly of the lower price d variety, have a de- 

at Ne + ggg gy — = lay of only 5 milliseconds (5, 1,000 

Maker 1-0 cory end inexpensive! ond) and are designed to take cla F 
atte Womera. Tecledes Betton flashbulbs. If you want to use the M-type 
phony OUTEIT 210 tor slides with bulb with these shutter 


you must slow 
Displays, ee a Z . ? A, down to ] 50 o1 1°25 second: otherwise 
Incorporated SMM or larger ¢ e oof SEUTN VeRmaNe the shutter will be closed before the flash 
4273-P Pike S$! OUTFIT 3100-04 tor with LOS ANGELES 5, CALIF. is really bright enough to vive you a pl 
ate ' 


4 came 


jes F : 
Covington, Ky. viewer ; ture For this type of 


15MM Camere 





equipment 
might be better off with the F type 


despite their slightly highe: 
Focal-plane shutters, ; 
heiad found in the many popular 


New—NOW AVAILABLE, 1600 Model photos size 4 x 5 showing popular models, etc. These eras, and also in some press camcras, 
are Specially priced at {5c each pose and are called The New Cheesecake Series, and require a flashbulb with entirely 


included are different characteristics True, some of 

BETTY PAGE * ELIZABETH ARCHER these shutters ar coupled so that at cer 

. MARGARET STOHN : 

CINDY HELLER * EVE CARROLL tain speeds, as specified by the man 
* BABY LAKE * JOAN (Eve) , 

RYDEL * JEAN WILLIAMS turer, you can use the M or F 

. BETTY TUNNELL * ELINOR AMES ; I: F 4 

: © GLORIA PALL ° ROZ fectively or a wider ri of 
GREENWOOD «10 * MOANA HOLT Lece can ; 1E\ sp { 

* LOIS MERIDEN | | * ODESSA these cameras, however, special fl 








er veent HAVES, vs) e Seeme NOREN ) . | are made with a prolonged dur 

e e ‘ ce . 
TRUDY WAYNE |: + BETTY ‘ These are designated as FP bull s. You 

PRICE * PEGGY PURDY ‘ : 7 . 

LORAINE MILLER « LYNNE CARROLL will find small (bayonet base) FP bulbs 
* GAIL BENNET ‘ * LYNN _ d , : . 9 > 1] 9r 

avanes 4 ° PAT BURKE «1 : uch as the 6, 26, for smaller (35-mm) 

AVA NORING * COCOA BROWN cameras, and larger, more powerful FP 

+ BARBARA LESLIE * KEVEN ; ts 
DALEY * SHIRLEY MAITLAND with longer duration (2A, 31) for the 
‘ + SHIRLEY Levitt * une 

DAWN 1 t ‘ * ANN f larger press focal plane shutters. 

CORIO « NEVADA SMITH 

BETTYE LIND * BETTY HOWELL 

i and many others 


- ~" , 9 
‘Models in Artistic Figure Studies : What Shutter? 
BABY LAKE 15¢ each pose—minimum order accepted is $2.00 BETTY PAGE 


All of which brings us. logically enough, 
| MRVING KLAW cect. tat: 212 E. 14 St., New York 3, N.Y. | | so ti, | “ 


question of what shutter to use 
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ly have your camera and plan 
to keep using it, your question is 
wered, of course 3ut if you are plan 
ning to buy a new camera, its shutter 
hould be critically analyzed in term 
variety of flashbulbs it | 
7 


Ol 


little flash photography 


ynchronization 


hould anticipate later po 
you are buying a second-hand cam 
nd that ome oldsty! 
cameras hav o provision for flash 
chronization, but can be used for 
flash if the shutter has a lb” 
etting, and the camera can be placed oO 
tripod If the hutter can have a VI 
chronizer attached, check on how « xpel 
ve this will be: sometimes a new camera 
vith built-in synch may be more econom 
ical to buy. At any rate, be sure the 
hutter will take a synchronizer that 
vorks with the bulbs you plan to us¢e 
Many of the good used cameras on the 
market today, like practically all ne 
cameras, have built-in provison for flash 
If the shutter is between-the-lens, check 
vhether synchronization is F or M type 
or both. If the camera has a focal-plane 
hutter study its flash adaptability very 
carefully, since focal-plane shutters ar¢ 
harder to synchronize, and usually re 
quire a premium-priced flashbulb. If you 
plan to do much flash work and have 
our choice between a focal-plane and a 


between-the-lens shutter, choose the lat 
ter. Unfortunately there are many in 
tances where there is no choice as 1n 
the case of the fine 35-mm cameras with 
nterchangeable lense These all have 
focal-plane shutters, but the ability with 
which the designer has solved the flash 
ynchronization problem — varie from 
brand to brand, and is something you 
must investigate 


What Flash Equipment? 


The flash equipment you will need 
depends on the camera you ust If you 
have an old-style camera with no flash 
provision at all, get yourself a good tri 
pod and a simple hand-flash gun. With 
this you can set the shutter at Bulb or 
Time open the shutter, flash the bulb, 
lose the shutter. If your camera has a 
flash shutter, examine the simple flash- 
ing unit recommended by the manufac 
turer of the camera, and compare it with 
one or two others that will fit. Select the 
one that you find handles the best for 
your way of working 

If you want to add flash synchroniza 
tion to a camera you already have, get 
the advice of a good dealer or better still 
i good camera repairman In some few in 
tances synchronization can be built into 
the shutter; this however tends to be ex 
pensive. More probably you will have a 
ynchronizer attached to the shutter. In 
making your selection, keep in mind what 
hutter peed you will want to uss i 
most lower-priced synchronizers function 
very well at slow speeds (145, 444) but are 
not reliable at higher speeds. Find out 
also if it will handle the kind of flash 
bulbs you would prefer to use. You may 
ave a few dollars on one synchronizer 
over another, then find that you are 
forced to use the higher-priced FP or 
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The Quickest, Easiest and Most Accurate Way to Take 


COLOR PICTURES! 


Here is all you need do to 
get perfect color exposures 





insert the 
“Color-Matic” Slide 


Set your camera for 
2 1/50th second 








Point the Photosphere 
at the camera position 


The needle indicates 

the proper “f” stop for 

perfect color exposure 
No setting for film speed 
required, you dont even 
have to use or look at the 
computer dial when shoot 
ing in color Color 
Matic’’ Control does the 
job for you 


The Norwood Director is 

not only the most versatile meter 
available—but also outperforms all others 
for stereo photography, color photography, 
black-and-white photography — still and 
movie. In addition to ‘Color-Matic’’ Con- 
trol it features a new dial, with larger, 
more legible numbers. The Norwood Direc- 
tor is the only TRUE incident light meter... 
its patented Photosphere collects and in- 
tegrates all the incident light falling on the 
subject, and gives you the reading that 
means perfect exposures. DON'T WAIT.. 
see it at your photo store now 


NOTE: Slides are available for other film and shutter 
speed combinations and for motion picture cameras to 
enable direct “f" stop readings 


See the Norwood Director with “Color-Matic” 
Control at your Photo Store, or write to 
DIRECTOR PRODUCTS CORP., 570 Fifth Ave., 
New York 36, N. Y. 





REE... 


A beautiful “permanent color print album 
one of the first really practical ways to show and store 
your color prints Designed by life Color Labs to pro 
tect your precious prints Each frame is an individual 


mount, and can be removed from the binding 


prints are not cemented within the frame, will slide 


in and out easily Yours Now 


with each order of 
only 6 prints of any one size * 


COLOR PRINTS 


for as little as 25¢ each! 


ler ens 


WALLET 
SIZE 


2¥an 32 5x7 
Ban 3a 50« 8x10 
3\an4 60¢ tix 14 

4x5 75< 16 « 20 


125 
2.50 
495 
10.00 
35 MM COLOR DUPLICATES 25 
Cropping & Dodging on request add 50°. 


ANSCO EKRTACHROMESE=OS 
color rolls developed b 


and 


All ord 
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This Album Yours Free! 
tr Wallet’, 2': «3 Moan Jie 
Vandi and 4 5 sizes onty 


WRITE 
Dept. PP-10 


LIEE/ 
204 Washington Ave 


LABS voy. n,. 
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F-type flashbulbs 
Much has 


with that 
written 


synchronizer. 
lately about 
batteries for flash Simply stated, 
here what it amounts to: if you are 

your flash batteri« 
oads, the 
etter. If 


re cheaper 


been 
Camera 
go- 
hard work 
will handle 
the ordinary bat 
and, at 
re reaqally ay 
fla h 


merely nsert a 


ing to give 
BC circuit 
not 
present any 
vailable. Changing to 
on most units 1 you 
upplied by 
your d er. If you are using a 
will need a 
with a more 
plicated circuit than your pre: 
take care of the solenoid. If 
tension you find this investment 


will soon pay off in more consistent syn- 


imple 
cartridge 
ole noid 
ncenronizer 


peci BC 


howe ver you 


battery case com 
ent one, to 
you use ex 


} 
will 


chronization 
There has been 
hout the fact 
tors can be designed for 
flashbulbs that will 
fabulou: 
lue to the 


more concerned 


ballyhoo 
that reflec- 
the bayonet-base 
the light for- 
This is of 
photographer, 
with 
moderate 


considerable 


(true enough) 


“rifle 
distance 
averaype 
even or 
illumination at dis- 
or “spot” reflector, o1 
reflector the pot 


an ad- 
position, 
ised only on those (very 
the 


mall area at a great dis 


justabl 
houl i rare) 
ision hen subject matter Is a 
comparative 
perhaps a fire vi out 
And on 

“rifle 
true 
ted in 


1x 5 nega 


tim leaning 


of a third story window at night 
reflector, like any 
carefully It 


only 


uch shots the 

must be aimed 
that il 
the center ]'s 
tive which 


vhile the re 


very 


enough you re intere 


inch square of a 
later will be 
t of the me 
might as well 
our light on the 
of the me 


enlarged up 
fative is cropped 
out ou concentrate all 
that 
if your 


few 


subject in 
But what 


beam 1S a 


center 
highly 
off? 
further away your picture from your 
the further off-sice light 
Unless provi- 
aiming your “spot” 
might be better off using 
the trusted old shot-gun technique of the 
reflector 
For general use, the 


ative 
concentrated 


T he 


degrees 


youl 


you have OMe 


ion for accurately 


reflector you 


broad 
reflector should 
over the entire 
from left to right, from top 
to bottom, at average 


5 to 25 feet 


vive even illumination 


picture plane 
working distance 
With the bulb 
a comparatively bulky 
the bayonet 
very efficient reflectors 
flash 
limited to the reflector 
with the 
sional-type units, you 
reflectors 

ise mostly the 
reflector. If 
bulbs 
adapter 
much use for the 
ceparate etlicient 


Many 


perhap larger 
izes this requires 
reflector. With 
you ca pet 
Of course 
equipme 

that come 


base bulbs, 
one 
with the lower-priced 
t you are 
with the 
higher price d, prole s 


have 


battery-case 


i choice of 
larger sizes, geta 


large you have to 
with it, you 
But if 
smaller bulbs, get a 
reflector for them 


adjustable from “spot” 


evel! use 


bavonet-base 


can get 


an xX pensive you have 


of these are 
can be 


into the 


position; be sure your 


it doesn’t jar itself 
with the cam 
flash at 
your cye Be 
hold it 


t peopk work 
ld, that 


pretty close to 


brings the 


any unit 


in shooting 


LAST CHANCE 


for this final 


CLOSE-OUT 
BARGAIN 


These five extremely popular, most helpful 
photographic books will probably never be 
published again. We're offering them to you 
this one time at final low close-out prices 
But—act quickly; supply is extremely limited. 
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Complete set of 5 durably bound, profusely 


illustrated volumes 
Regular $17.50 Value 


NOW ONLY 10: 

Prepaid 
This Camerette Photo Library was specially compiled 
for the serious minded, active photographer. Con 
tains most of the things you need to know to make 
beautiful pictures of a great many subjects. It's a 
bargain box of photographic know-how neatly 
packed to stand on your shelf as a unit. The set in 
cludes the following five volumes 


BETTER PRINTS ’ be fu 
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‘ f w diag 
e of f 
n | ut 
PHOTOGRAPHY OUTDOORS 
t ‘ f 
PHOTOGRAPHY INDOORS 


BETTER NEGATIVES 





Buy this complete set for only $10.00, 
or any of the 5 books in this set af 
the close-out price of $2.95 each 











FREE WITH EACH ORDER 


Only one to a customer 
THE AMAZING 
DEVELO-TELL 


org 
from & 


ent t 


upply very limited 


s 
ACT NOW! ¢ ate for this great bargain 
fr 


Order today direct m this ad. Books sent postage 
prepaid if check a mpanies your order. Or order 
coo f you prefer Your omplete satisfaction 
juaranteed or your movrey back immediately 


MOONEY-ROWAN PUBLICATIONS, 


Severna Park, 


Don't be 


INC. 
Maryland 
PHOTOGRAPHY 





position. If you can see the 

you can be sure the flash when i 

will shine into your eyes, momentarily 

blinding you. A reflector’s function i 

only to throw the light forward, but 

Keep it out of the photographer’s eye 
Many photographers complain _ th: 

their reflector has a “hot spot.’ This is 


quite possible but not probal le. Before 


iming the equipment, check your nega 
tive for density. Any tendency to “hot 
will be exaggerated in underex 
and, to some extent even in ove! 
sed negatives. For that reasor 
no other, you should get in the hal 
exposing correctly 
Since a reflector is designed to function 
with the particular surface supplied at 
the factory, any change in that surface 
impair its efficiency. That goes for 
cratches, and just plain dirt. If you 
toss your reflector into a came 
wrap it up in something soft: in j 
ing cloth, a handkerchief setter 
ak into the kitchen and hel; 
yourself to the proper size vinyl-plasti 
bowl-cover 
Diffusers to go over the reflector are 
carcely necessary; their major function 
eems to be cutting down the light to 
prevent chalky results. This is done more 
accurately by closing down the lens, more 
economically by using smaller bulbs 
Dirty reflectors should be removed from 
the battery case and cleaned, using a weak 
detergent or soap solution, and then 
rinsed thoroughly, dried carefully. Badly 
lented reflectors should be scrapped 
We've left for last what is the most im 
portant, but most neglected piece of flash 
equipment—the battery case itself De 
igns in battery cases vary widely from 
units that are always in the way and 
making a nuisance of themselves, to oth- 
ers that help you get a good grip on the 
camera, and make picture-shooting easie1 
Before buying, hold the battery case in 
place on your camera, and go through the 
motions of taking your kind of pictures 
How does it handle? Does it feel good? Or 
do you find yourself fighting it? Run 
through the kind of pictures you will be 
taking 
If you take single flash pictures and 
like to have the flash at arm’s length from 
the camera, will this battery case permit 
that, or is this one of those unfortunate 
combinations that need three hands” If 
you like to use bounce-flash, how easy or 
how hard is it to tip the flash back and 
aim it at the ceiling? For straight on-the 
camera flash pictures, make sure the bat 


tery case pl ices the fla hbulb al ove le n 


level, never below and check that this i 
till true when you turn the camera to 
from a vertically-composed pic- 


that is horizontal, or vice- 


In short, remember that flash equipment 
built to serve many different purpos¢ 
own equipment hould — be 
elected to best fit your own special 
needs. Read the instruction sheet and the 
idvertising claims, of course, and listen 
to the sales talk. But then put the equip 
ment through a dry-run of your kind of 
picture-taking. Your camera, and its flash 
equipment, are your partners in work; 
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THERMO-SETTING CEMENT... 


WITHSTANDS EXTREME TEMPERATURE AND 
HUMIDITY CHANGES 


WON’T BLISTER UNDER HEAT 


HOLDS LENS ELEMENTS FIRMLY TOGETHER 


Now in all Wollensak Raptar lenses ... wherever the 
optical elements are cemented together... the best of the 
thermo-setting optical cements are used. 


The widespread enjoyment of photography and the increase in 
travel by camera fans convinced Wollensak that in order to main 
tain the high Raptar standards of lens performance thermo-setting 
cement must be used. Even photo fans who stay at home in temper 
ate climates need its protection. Imagine your camera locked in a 
closed car parked in the broiling sun, or in the city in mid-summer. 
Here temperatures will go well over 100°. Under such heat old type 
thermo-plasuc cements were very likely to become fluid, thus caus 
ing cement blisters, separation of the elements, or both. Thermo 
setting cements are entirely stable throughout the temperature 
range, from 60°F to +160°F, and in all humidity conditions. 
A Wollensak first that assures highest quality lens performance, 
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22,740 Sold To Date! 


PEERLESS /Yer's 


World’s only Automatic FLASH 


NORWOO)) 


LASHRITE 


TAKE THE GUESS worRK OUT 
OF FLASH PHOTOGRAPHY .. - 
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POSTPAID 


0. Pi 
[5 
IN, Cy 


wt aie 


GUARANTEED for 
a FULL YEAR by 
the Manufacturer 
and Peerless’ 


Expose every flash shot perfectly 
with the Norwood Flashrite 
exposure meter that never makes an error. Au 
matter what bulb and film 
u are using — the Flashrite de 
rmines the correct exposure for you to use 
de numbers or compli ated calcula 
just a simple setting of a dial and a 
sight at your subject, the perfect exposure for 
that shot is determined Nothing could be 

simpler or more accurate! 


IT'S AS SIMPLE AS A B C! 
A. Set computer dial for your film speed and 
flash bulb type 
s through Flashrite window 
mputer dial 
your camera at the indicated len 
opening 


quickly 


@asily the flash 


tomatically no 


nbination y 


turning 


wT ERLEss CAMERA STORES yy, Dept. P10! 
415 Lexington Ave whe roca Flashrites 
“ 12 98 each 
Enctosed 1s $ 
Name 
Address 
( ty ; Town 
=o 


PEERLESS CAMERA 


415 LEXINGTON Ave. at 43rd St NY 17 
Opp: Grand Central Terminal MU 7.1000 
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State 
wow oe 


make sure you have 


a smooth-operating 
team for 


best picture-getting results. 


What About Film? 


The trend today is to faster and faster 
film. For many purposes this makes sense 
Some of the fast films have 
tonal rendition, and fine enough grain, to 
make the average photographer 
When it comes to flash, these fast films 
are still very useful—but a warning is in 
You may be overexposing, 
cially if you are working rather close, or 
with bulbs too large for the job. If you 
specialize in flash, you might find a 
film is all you need to 
jump your results from negatives tough 
to print, to beautiful negatives that give 
you quality enlarge ments 

If on the other hand you prefer to stick 
to the one fast film you use on everything 
else, a word to the wise 


good enough 


happy. 


orde! espe- 


medium-speed 


will send you 
flashbulbs. Try 
you the same 
promised 
» slower film. And 


scurrying for 
them—the 


( h inpe 


smaller 
y ll give miracle 
you if you 


what's more, 


that we 
witched t 
they 

For the color photographer 
the flashbulb does 
black-and-white 
wo: it tak 


cost le 


, of course, 
just what it did for the 
photographer ten years 
s him indoors. In a way, color 
blac k and white 
with its comparatively slow 
and the great amount of 


Color, also, has its 


is now aie re was then, 
film speed, 
light it needs. 
added problems. Per- 
is much more critical, and 
have the proper color 


twin problem, the flash- 


fect exposure 
the light must 
To this 
bulb has the answer 

Perhaps the simplest approach to flash 
with color is the use of blue-coated flash- 
bulbs with daylight color film. Since the 
average color photographer does most of 
his shooting outdoors, there is no need to 
to Type A or Type B film for an 
occasional inside shot. Nor is there 
to buy any filter. At the same 
blue flashbulbs will be 
in shadows on outdoor close-ups, partic- 
ularly shooting with the sun at the 
side or toward the back of the subject. 

If you do much indoor color shooting, 
however, consider the economy of using 
Type A or Type B film with the regular 
flashbulbs and the particular filter 
ommended by the film manufacturer. 
There are also available for 
shoot Type A indoors and 
pense with the filters, 
amber flashbulbs 

Whichever flashbulb 


combination you use, 


balance 


change 
need 
time the 
useful for filling 


when 


rec- 
those who 
want to dis 
several sizes of 
film 
shutter 


and color 
stick to 
unless 
peeds for 
speeds give you the 
light output; more 
they give you the full color 
the flashbulb. 


peed of tay or 
higher shutter 
The slower 


of all the 


you need 


action-stopping. 
advantage 
important, 


balance of 


What About Stereo? 


In loor 
just aS easy as any 
taking. No, wait 


easier 


tereo with flash are 


flash picture- 


pictures 
other 
a minute stereo is even 
The one problem in ordinary two- 
dimensional photography is the tendency 
of foreground to merge with background 
particularly with the flat front lighting 
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"Tl think the Bowman Lift 
98" tripod is tops. | am 

so fond of it that | have 
selected it for my 
own personal use."’ 
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of flash-on-the-camera. That’s one reason 
why the smart flash photographer uses 
one or more extensions for side lighting 
to give separation of planes between near 
and far subjects. But stereo takes care of 
that optically, and side-lighting is not 
necessary. You can use it if you want, 
of course—but the urgent need isn’t there 
Straight front light is adequate 

There are two miner problems in stereo 
flash to guide your selection and use of 
equipment. For best results, stereo pic- 
tures should have universal focus—that 
is, maximum depth of field. Everything 
from front to back of the scene should be 
harp. As we've already seen, that re- 
quires a small diaphragm stop; fortunate- 
ly current stereo cameras all have much 
shorter focal-length lenses than those of 


The camera performs its function of re 
cording with mathematical precision, but 
it cannot discriminate between the vital 
and the unessential. The creative element 
enters by means of selection and elimina 
tion on the part of the photographer. It 
is only through acute powers of observa 
tion that a creative note can be intro- 
duced into the photographer's work, and 
h s perception enables him to seize upon 
a subject which a thousand others might 
pass by without noticing its photogenic 
qualities, 


—Helmut Gernsheim 


years ago, and you'll find universal focus 
easier to get. But you'll need plenty of 
light. 

Some cameras get around this by sup 
plying twin-guns—a flashgun at each side 

so you can use two flashbulbs. This 
does the job. It would be better, however, 
to have a single flashgun (less to carry, 
and costing half as much) using a larger 
flashbulb (costing less than two small 
ones). This would also avoid the possible 
danger of “butterfly” lighting—duplicate 
shadows on each side of the subject's 
nose, for example. 

Another problem is “red eye”—a 
disease pe culiar to stereo subjects, caused 
by reflection of the flash from the interio 
of the eye back onto the surface, pat 
ticularly when the iris of the eye is wide 
open and facing the camera. You can 
minimize it by not having the subject face 
directly to the camera and by working in 
fairly well-lit areas. You will also find 
that “red-eye” is at its worst when the 
flash is closest to the lens. You may want 
to be sure, therefore, that the flash is 
located, or can be held, considerably to 
one side of the lens rather than directly 
above and close to it. 

Well, there you have it. Stereo or two- 
dimensional, black-and-white or color, 
you will find flash pictures a simple ! 
tain way to get good results—if you will 
remember to keep it simple. Pick the one 
type of flashbulb that works best for you, 
and use it in equipment that fits your 
kind of picture-taking. No matter what 
technique you go in for, whether it be 
open-flash or synchronized, direct or 
bounce, single-flash or multiple, you're 
more than halfway on the road to good 
flash results.—\ 
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Model V-5, 
150-watt con- 
vection cooled. 


Model V-53, 
300-watt motor 
fan cooled. 


Model V55, 
500-watt motor 
fan cooled. 


tins moments 
that you want to re- 
member always .. . 
the youngsters playing 
on the sun-kissed sands 
- ». the colorful glory 
of fall on a brisk Octo- 
ber morning . . . birth- 
day parties — graduations — al! those memorable milestones of 
family life that become more precious with the passing years. 
Capture and hold them forever on your color slides . . . and 
when you re-live the scenes that make life worthwhile .. . 
choose Viewlex to give your slides the kind of projection they 
deserve. 


For colorful illustrated literature Write Department CD5 


Priced from $38.05 to $495.00 at all better camera stores 
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FLASH PICTURES! 


it is predicted that about 200,- 
000,000 flash pictures will be 
taken in 1953. This means 
millions of rolls of film, flash 
bulbs, batteries, etc... .If your 
camera is equipped for either 
regular flash or electronic 
flash, you can assure yourself 
of top pictures and utmost 
economy if you own these 
: NORWOOD Flash Accessories. 


NORWOOD) Plashrile 
The World's Only 


Automatic Exposure Meter 
for Flash Photography! 


Cuts down waste of film and 
bulbs by helping you get swell 
flash shots on the button. Entirely 
automatic—no guide numbers— 
no calculating —- you merely set 
the Flashrite for the film and bulb 
in use, turn the computer until 
the subject is in full focus and 
read the proper camera settings 
— that's all! Only $12.95. 


NORWOOD Vpcedrite 
The World’s Only 


Automatic Exposure Meter 
for Electronic Flash! 


Operates on the same principles, 
and does the same efficient and 
economical job, as the NOR- 
WOOD Flashrite. Makes the un- 
usually complicated task of cor- 
rectly exposing electronic flash 
shots a simple and easy opera- 
tion. Only $12.95, 


These items Will Make an Excellent 
Christmas Gift for Your Friends — and 
Yourself! Write for Literature to Director 
Products Corp., 570 Fifth Avenue, New 
York 36, N.Y. 


| students 


| demonstrated lighting and posing. 


camera clubs 


ty Whit Hillyer 


Try This Next Summer 

Chief City Camera Club, Pontiac, ITl., 
this year a snapshot contest 
among local school children. At sum 
mer'’s end the youngsters turned in the 
best pictures they took during the vaca 
tion season. The club will judge and 
show these at an October 
Three groups were 


sponsored 


open house 
established according 
yrades: one for third, fourth, 
and fifth graders: one for sixth, seventh, 
and eighth: and one for high school 
Program was kicked off with 
meetings at the variou: 
started 


to school 


schools before 


vacation 


E 


Open house was held by the China Photo- 


| graphie Society, New York, N. Y.. in its 


newly-decorated headquarters in’ celebra- 


Guest of 
top-flight 
Hollywood cameraman and director, who 


tion of its twelfth anniversary. 
honor was James Wong Howe, 
using 


pin-up model Florence Strom shown above. 


On her left is Mon Sheuck, club secretary. 


John P. Wing, New York program chairman, 


and James Messina, guest, right. 


| Civil War Photos Available 


When a collection of hitherto unknown 
Matthew Brady plates was discovered re- 
cently in a barn loft at Owego, N. Y., 
Ansco prints them 
Your club can obtain a set for display 
by writing the Camera Club Division, 
Ansco, Binghamton, N. Y. 


made copy from 


Exchange Shows Ready 
Hawkeye Shutterbugs 
to book its 

tape recording 


Club 
set of lowa slides and 
Clubs having tape-ac 


Camera 
want 


companied transparency sets can write 
to the Shutterbugs at 2511 Franklin St., 
Cedar Fall 

A 20-print being booked on an 
exchange basis by Pine Room Camera 
Clul Write to Carl C. Anderson, 601 
East 167th St., Bronx 56, N. Y 

Another exchange salon is the 
set offered by 


lowa 
‘ how Is 


30-print 

Cumberland Camera Club 

Man to write to there is E. J. Raggett, 
940 Fatherland St., Nashville 6, Tenn 

Bremerton Camera Club's slide show 

| entitled “Western Washington” is being 


SL IDE PROJEC TOR 


Exclusive with 


f/2.9 Hi-Lite Lens 


This beautiful 300-watt projector 
is color-styled in two-tone Dawn 
and Charcoal Gray 
blower coole d 


Honeycomb 
fingertip elevating 
device. Slide vic Ving window for 
examination of slick darkened 
projector room. Sturdy transverse 
slide carrier $59 79 (ain I I ca 
Other Skyline models from $39.95 


at better camera counters every- 


where 
For Visual 


Ss M b Education, Inc. 


1345 pesesyex. PARKWAY 


Society 


Producer of Quality Projectors 
for Over 30 Years! 


PHOTOGRAPHY 





booked for exhibition, preferably on an 
exchange basis. The 96-slide show depicts 
the life, industry, and scenic beauty of 
the locale. Requests for scheduling, with 
alternate dates named, should be ad- 
dressed to Dr. C. W. Biedel, Bremerton 
Camera Club, Box 1236, Station A, Brem- 
erton, Wash. 


Novel Scavenger Hunt 


A photographic scavenger hunt which 
ran from February 1 through April 30 
proved to be an outstanding program 
feature for RCA Camera Club, Lan- 
caster, Pa., this year. Members were 
divided into teams of from three to 
five persons, and a list of 50 subjects 
was assigned. Details regarding the sub- 
jects (and they were unusual!) can be 
had from Richard S. Warren, RCA Cam- 
era Club, Radio Corporation of America, 
Lancaster, Pa. 


We hear that Jamaica (L.I., N.Y.) “Y” 
will offer top instruction in several 
phases of photography this year. First, 
two successful artists and slidemakers 
will give a course entitled “Art for the 
Color Slide Maker.” Museum field trips 
are a part of this one. Then Edward L. 
Bailey gives a course for beginners. For 
the advanced hobbyist there will be a 
pictorial course by Hans Kaden. That’s 
real coverage. 

Can't resist lifting the following bit 
from Sierra Camera Club’s “Gamma- 
gram,” quoting lecturer Harold Ward: 
“In art it is well known that you can 
break the law if you make the picture 
better, but 99 times out of 100 the laws 
will work. It takes a very great artist 
to violate all the laws and come up with 
something good.” (Italics mine.) Them’s 
my sentiments with regard to photo- 
graphic prints, exactly. 

Welcome to the new bulletin from 
Color Foto Club, LaGrange, Ill. After 
only two meetings this group had 55 
active members, which is quite a total 

Considerable activity in Minneapolis 
toward getting a building for all local 
camera clubs to use for banquets, salons, 
darkroom work, meetings, and the rest 
of it. Very logical idea, and I wish them 
well. Could this start a trend? 

Brooklyn Conference of Camera Clubs 
was reactivated this summer. It will be 
open to individuals as well as to clubs. 
Permanent headquarters are planned 

Connecticut Valley Camera Club has 
an organizational setup which may in- 
terest other large clubs. There are vice 
presidents in charge of monochrome and 
color. These two men plan activities and 
conduct meetings in their respective 
fields. Under them are a print director 
and a slide director who conduct month- 
ly competitions, arrange exhibitions, and 
keep track of work entered. 

Of all places, it has to happen in 
Science Museum Camera Club's “Fo- 
tomic Facts.” Editor Walt Van Buren is 
a professional journalist and a good one 

but in a recent issue of his readable 
club paper he allowed the term “prey 
ing mantis” to appear. Pray tell, Walt, 
did the museum authorities catch that 
one? 
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BRIGHT STAR 


WORLD'S LARGEST PRODUCERS OF 
PHOTOFLASH BATTERIES 


Professionals demand the best . . . that’s 
why Bright Star Batteries are first in photo- 
flash sales! Top favorite for over 20 years, 
Bright Star gives a “‘trigger-fast firing 
action”! Bright Star is backed by the 40- 
year reputation of a foremost U. S. pro- 


ducer of fine photoflash, radio and flash- 
light batteries. 
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Manually. .. 


DUAL-VIEWER 


for 2” x 2” slides 


ERE'S the latest precision 
LH Airequipt product ...a brilliant 

illuminated viewer for 2 x 2 
slides . . . that can be used manually, 
or Automatically with the famous 
Airequipt Automatic Slide Changer 
it's a handsome, streamlined, molded 
Bakelite unit, with a large optically 
ground and polished lens, edge-to- 
edge diffused illumination, two- 
position tilt for individual comfort 
in viewing 


DUAL-VIEWER only " 495 
(Changer extra) 


Buareguupl 
AUTOMATIC 
SLIDE CHANGER 


Automatically changes slides in 
rapid sequence, for your Airequipt 
Dual-Viewer or most 2 x 2 $1495 


Slide Projectors 
Write for complete catalog of quality products by 


Hureguipl 


AIREQUIPT MANUFACTURING CO., Inc. 
New Rochelle, New York 


Electronic Flash 
(Continued from page 50) 


spiral or U-shaped tube 
rare-element gas under 
pair of 
When electrical 


stored in 


filled 
pressure 
inserted in the 
that 
a capacitor or a bank 

powerpack of the 
across the electrodes, the flash- 
with an intense brilliance that 
ides. As soon as the capaci- 
tor(s) has been replenished by current 
from an a-c line or a 
dry battery, the 
again 

Most of the weight and bulk of the 
electronic flash unit is in the powerpack, 
which includes electrical conversion and 
triggering equipment in addition to the 
storage capacitors, and, in the case 
of completely portable units, the batteries 
Powerpack weight ranges from as little as 
to more than 100 pounds. All 
things being equal, the 
powerpack weight the 
output of the unit 

The amount of 


with a 
with a 
tube. 
been 


electrodes 
energy has 
k of capaci- 


tors in the unit is dis- 


( harged 
tube glow 


quickly subs 


elf-contained wet or 


flashtube can be fired 


energy 


lo pounds 
other greater the 
higher the light 
light we get from a 
typical lightweight battery-operated elec- 
tronic flash unit is about the same as that 
produced by small flashbulbs = syn- 
chronized at the faster shutter speeds 
(1/300, 1/400, 1/500 sec, etc.). Larger 
units outdo the performance of the most 
powerful flashbulbs. There i 
riety available. A compre 
coverage of the subject such as 
the article entitled Electronic Flash Today 
in the April 1953 issue of PHOTOGRAPHY 
goes a long way toward helping the pro- 
spective user of flash make a 
suitable choice of equipment for his pur 
pos¢ Ss 
Portable 
just about the 
pe ndable fla h 
flashtube is 


camera 


a wide va- 
of equipment 
hensive 


electronic 


speedlight units are 


way 


used in 
same as ordinary ex- 

For quick shooting, the 
bracketed to the of the 
and either at the 
subject or wall or 
off the a single off- 
the-camera often, a mul- 
tiple-light with expendable 
flash, determined by the 
guide-number system. Guide numbers 
are established for the various films used 
with the particular electronic flash unit. 
Dividing the guide 
to-subject distance gives us 
ing (f 


side 
aimed directly 
bounced off 
ceiling 


a nearby 
Sometimes, 
light is used 

setup. As 


exposures are 


number by the lamp- 


the lens open- 
number) producing 
Conversely, if the 
fixed by 


a good expo- 
lens opening is 
depth-of-field requirements, the 
lamp-to-subject 


sure 


prope can be 


distance 
determined by dividing the guide number 
by the f/ number. Due to the fact that 
the flash is so brief that the entire output 
of the flashtube is included within the 
open period of the fastest between-the- 
lens shutter performance, the shutter 
speed is not determining 
numbers for flash. This 
plify the determination of fill-in 
requirements when an 
flash 


consi ered in 


guide electronic 
helps sin 
expo ure elec 
tronk source is used in synchro 
sun |} } otography 

Multiple speedlight achieved 
either by (1) plugging two or more flash- 
tubes powerpack, (2) 


necting electronic 


setups are 


into a single con- 


two or more flash units 


1918 Washington St. 


BEST WAY TO DRY 
MATTE OR GLOSSY PRINTS 


You need a Lott Rotary Dryer to save 
you time, work and space when drying 
prints. Easy to use 
stainiass steel 


Place prints on 
mirror finish drum and 
turn knob. § to 10 minutes drying time 
Electric heating elernent guaranteed 5 
years. Preshrunk drying belt keeps prints 
flat. Over 100,000 in use. 3 models— 
Standard, 12°«28" drum, $29.50; Profes- 
24° x28", $39.50: Rotomaster, 24” 
x28" with built-in squeegee, $59.50 


LOTT MFG. CO. 


Jamestown, N. Y. 


sional, 





Co 


commodations 


Wr 


GERMAIN 


Pini while you learn.. 
and have fun doing it! 


It's fun taking pictures—photographers 
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together by polarized connecting cables 
so they will fire simultaneously, or (3) 
using a phototube in the triggering socket 
of each of the “extension units.” Light 
from the main unit will then trigger the 
extensions as fast as it can travel (186, 
600 miles per second) to the various 
phototubes. In methods 2 and 3, the light 
from all of the units in the setup is added 
together as is the case with regular multi- 
flash photography. In method 1, however, 
the energy provided by the single power 
pack is distributed among all of the flash- 
tubes connected to it. Therefore, the ex- 
posure calculation must take this into 
account—a lower guide number than that 
required by a single flashtube connected 
to the same powerpack is called for 

Efficient portable speedlight units cost 
anywhere between $50-odd and $300 de- 
pending upon the light output and operat- 
ing facilities and flexibility afforded. 
Flashtubes have a useful life ranging be 
tween 10,000 and 100,000 flashes, conserva- 
tively estimated. By comparison, flashing 
units for expendable flashbulbs run be- 
tween $5 and $50 (averaging around $15) 
with the cost of flashbulbs ranging be- 
tween 10 and 35 cents each when bought 
in carton quantities. The upkeep cost of 
electronic flash is far less than that of ex 
pendable flash thereby compensating to 
a great extent for the relatively high 
initial investment 

There is no question that the owner of 
a professional flashing unit or flashgun of 
the conventional type has a greater va- 
riety of lighting intensities at his disposal 
than the individual restricted to the use 
of a single electronic flash unit. A wide 
variety of flashbulbs of different sizes and 
light-output ratings are available, and 
these may be placed in focusing reflectors 
which vary the effective light output and 
the spread of the light beam over a wide 
range of values. At best, electronic flash 
units rarely afford more than full and 
half-power light output adjustments. And 
when we attempt to match the effective 
light output of the larger flashbulbs, we 
are obliged to go to the heavier, more ex- 
pensive units which are not readily port- 
able. 

Semi-portable electronic flash units 
which operate from a-c house lines have 
gained tremendous popularity in recent 
years for home portraiture and other in- 
door location work. They aren’t much 
more difficult to transport than incan- 
descent lighting fixtures; they don’t draw 
enough current to require special fusing 
of the house lines, and the quick flash 
produces far more spontaneous results 
than hot slow incandescent lighting. In 
fact, it’s really amazing to see how many 
full-fledged professional illustration stu 
dios have practically junked their massive 
incandescent lighting units in favor of 
studio-type electronic flash equipment 
The equipment investment is admittedly 
heavy, but the advantages are worth- 
while, especially for an organization that 
has trouble accommodating all of its cus- 
tomers. In fact, with color so important a 
part of the illustration picture today, the 
happy coincidence of the color balance 
of electronic flash and daylight color film 
is in many cases the ultimate factor in the 
ever-growing speedlight trend.—N.C.L. 
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FR SUPER X-33 DEVELOPER— 
For extremely fine grain work. 
FR SUPER X-33 REPLENISHER 
— Holds SUPER X-33 at peak 
efficiency. 

FR NEGATIVE DEVELOPER—For 
standard film development. 
FR PAPER DEVELOPER—For all 
contact and enlarging papers. 
FR FIXOL—Acid-fixing solution 
with hardener. 

FR RAPID FIXOL—Fixes nega- 
tives and prints permanentiy 
in one minute. 

FR LIQUID HARDENER—For 
use under all hot-weather 
conditions. 


FR SHORT STOP with color 
indicator, 
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Quarts 99c 
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and 5 Gallon 
Professional Sizes 


‘THE FR CORPORATION 
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ACCESSORIES 


FR “Special Roll Film Developing 
Tank. Adjustable from 35mm to 
#616. Easy to load from either 
the inside of the reel or the out- 
side. Unconditional guarantee. 
Complete with practice film. 
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FR Interval Timer $7.50 
FR Automatic Exposure Timer $9.50. 
Either may be “pre-set” once 
for repeating same interval. For 
developing — the FR Interval 
Timer. For printing and enlarg- 
ing — the FR Automatic Ex- 
posure Timer. 


FR Thermometer. Fits into any 
tank — or clips onto tray. Ex- 
panded range from 50° to 90°. 
Easier to read divisions of 1°. 
Has stainless steel protective 
sheath. Extremely accurate. 


$1.65 
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951 Brook Avenue, New York 51, N. Y. 


Please send me your FREE Catalog of 
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It doesn’t seem fair that with the same film 
you buy, other photographers should obtain far 
superior results. So, you say: “‘Look at the 
cameras and lenses they use."’ We say: ‘Look 
But look first at the filters these top-ranking 
photographers choose." 

Increasingly, those filters are engraved 
ENTECO. Enteco is so much more than a trade 
name! It’s the signature of the craftsmen who 
create your filter, in Enteco’s own optical plant 
it's proof that your filter has been tested six 
times — for precision, parallelism, flatness. It's 
the promise, everlasting, that your Enteco filter 
will maintain the sharpness of your lens, no 
matter how critical 

Admittedly, we could give you a filter almost 
as good—if our standards were less zealous 
But we're just stubborn enough to cling to 
proven methods, and give you the professional 
photographer's finest filter — Enteco! 


Sooner or later, Enteco must be the filter you'll 
use. Why deprive yourself of benefits you can 
enjoy now? Enteco filters, for black and white, 
or color film: Series IV $1.60, Series V $2.00, 
Series Vi $2.50. Your dealer has Enteco, or can 
order for you. insist! 


Luthoritative anawerato your ques- 


tiona on filma, filters, supplemen- 
tary lenaea, other attachments 
They're ALL in Enteco's free, up-to 
the-minute bulletina, Write NOW 


savings of $1.50 and $2.00 
—when you buy 3 Enteco filters 
in topgrain cowhide wallet case 


With 3 Enteco filters, you can handle 
better than 9 out of 10 shots! Enteco 
Coler Kit: Type A, Skylight, Light 
Balancing Flash. Entece Black and 
White Kit: Medium Yellow, Light 
Green, Red 

Save $1.50 on Series V Kit. Regu 
lar price of filters $2.00 each, filter 
wallet $3.50. Pay just $8.00, 
for $9.50 value 

Save $2.00 on Series Vi Kit. Regular price of 
filters $2.50 each, filter wallet $4.00. Pay just 
$9.50 for $11.50 value 
At your dealer's now—or order direct, if dealer 
isn’t supplied. Kit comes with 3 filters, has 
space for fourth. Your money refunded by return 
mail, if not fully satisfied 
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ADAPTER RINGS & 
ENTECO+- 610 Kosciusko St 


LENS HOODS 


Brooklyn 21,N_Y 
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readers of 
doubt will be 


PHOTOGRAPHY no 
with its system of 
presenting stereo pairs for three-dimen 
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W. Judge, the Eng- 
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David Brewster well 
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Life magazine and many 
There ha 


a method of 


familiar 
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Lucy, a comic book about Lu 
and Desi Arnaz’ 
brought out early this sum 
3-Dimension Publications of Bos 
contained four 


cille television 
mer by 


ton It pages of 


glyph Colored spectacles for viewing 
them were in an envelope fastened to 
the inside of the The original 
tereo pictures were taken by Theda and 
Fmerson Hall In July the Waukesha 
(Wis.) Freedman printed a special issue 
containing and 


printed in red 


ana 


cover 


advertising editorial il 
and blue for 
viewing with colored spectacles. Even 
the dignified business magazine Institu 
tions was bitten by the 3-D bug. Its 
August issue contained a 12-page section 
Both this section and the 
I Love Lucy book were printed in Chi 
cago by American Colortype, which has 
been beating the 3-D drum for at least 
15 years Few of its have 
ted, except for those want- 
ing novelty advertising folders, until the 
current stereo boom 

Most of the 
made for Institutions by 
Studio of Chicago Still were 
photographed 8x10 studio cam 
eras, shifted sideways between right and 
left exposures 


lustration 


of anagly | hs 


customers 


been intere 


illustrations were 
Ken Schmid 


setups 


stereo 


with 


Pictures requiring mod 
els, for which the camera-shift technique 
seldom is desirable because of the danger 


of moving between 


exposures, were 
an ancient Folmer & Schwing 
stereo camera 


Anybody 
ably 


taken with 


who has two eyes in reason 


good condition can see 


stereo by 
either the mirror system or the anaglyph 
method. Using the mirror permits prirt 
ing full color illustrations, but there’s a 
knack that takes a little 


anaglyphs you can see 


to learning it 
practice Vith 


tereo as soon 


as you put on the spec 
course the pictures must 
be reproduced in red and blue. To most 
people the pictures appear to be black- 
and-white but they 
with that at 


blue 


tacle but of 


overlayed 


looks red and 


seem 
color times 
at times, 

The big problem in publishing ana 


1 


glyphs for wide distribution is providing 


by Robert L. Mcintyre 


the spectacles. They cost only a few 
cents a pair, but according to interpre- 
tations of the postal 
are merchandise rathe1 
the reading matter 
with the 


regulations they 
than a part of 
If they are mailed 


magazine, the whole unit be 


Simulated action was captured in this 
elaborate setup at Ken Schmid Studio. Two 
black-and-white negatives were made at once 
with a modified Folmer & Schwing stereo 
camera. Wires suspending plates were re- 


touched out later. The photo was repro- 


duced at a stereo anaglyph to advertise 


Plaskon dishes made by Libbey-Owens-Ford. 


comes subject to a higher postal rate. 
The problem was not an important one 
for | Love Lucy, which was sold 
newsstands 


from 
around it 
by sending the spectacles to subscribers 
separately, by 


Institutions yot 


first class mail, 


shortly 
before distribution of the issue. 


Tips on Stereo Viewing 


It’s easy to 
pictures 


enjoy looking at stereo 
hand viewer. If the 
viewer provides adjustments for focus 
ing and convergence most people set 
them “by feel” while looking at the 
slide and make out all right. Neverthe 
less, for the connoisseur who likes to 
squeeze every last bit of realism out of 
a picture there are tricks that will make 
viewing most effective 

Most distant objects 
and can be viewed with maximum com- 
fort and realism when the eyes are 
focused at infinity as they are when we 
actually look at faraway things. This 
effect can be achieved easily by turning 
the focusing knob to place the viewer 
lenses as close to the slide as possible 
and still make comfortable. 
There is quite a range of adjustment 
through which viewing is easy. Within 
this that places the 
lenses closest to the slide will give maxi- 
mum realism. 

The control with which 
many viewers are equipped changes the 
spacing of the lenses to place them 
nearer together or farther apart. The 
PHOTOGRAPHY 


with a 


scenes contain 


viewing 
range, the 


setting 


convergence 





best setting to use for it depends on 
the individual’s own eye separation and 
the distance between the two transparen- 
cies as determined by the stereo mount. 
Fortunately, you don’t have to measure 
either of these things to achieve the best 
possible adjustment for 
with a hand viewer. 
The Stereo Realist and Revere view- 
ers have a convergence control lever on 
top of the case, between the lenses. Mov 
ing it to the left shifts the lenses to 
place them closer together. Turning it 
to the right moves them farther apart 
For most people the most effective ad 
justment will place the lever as far to 
the left as it will go and still make the 
picture easy to view. If you experiment 


seeing stereo 


is looking at a little picture in the viewe1 
and our eyes 
when we look 
This gives the effect of locking at a 
miniature scene from a short distance 
rather than a normal scene from farthe 
away. While this system makes pictures 
easier to fuse together for the beginner, 
it doesn't give quite the effect of realism 
sought by the stereo connoisseur. 


always 


at things that are close 


Stereo in the Theater Lobby 


It has become commonplace to see 
stereo stills of 3-D movies, displayed in 
banks of illuminated viewers in theater 


lobbies during showings of House of 


vant to converge 


Vv 


Limited Edition 
Going Fast ! 
Order Your 
Copy on No- 
Risk Offer Today 


“MY EXPERIENCES IN 
COLOR 
PHOTOGRAPHY” 


By Dr. Paul Wolff 


The outstanding rk of one of the 





with this adjustment while looking at a and 
slide you will see that the picture seems 
to become bigger as you move the 
to the left. Turning it to the 
makes the picture seem smaller. What 
actually happens as this control is 
shifted from one side to the 
that you look through the sides of the 
lenses instead of their centers, 
makes them function like the 
lenses of an old-time 
You don't 
what is going on, 


Waa Bwana pioneers and teact 
Devil. Revere Cam ee eee pri ions 
era Company re ee : ae 
cently this 

type of display a De 
new twist by 
senting the pictures 
on rear-projection 
screens 


lever 


gave 
right 





luxe collector's 

- volume containing 54 
pre full page color pic- 
tures reproduced in 6 
to 8 color printing 
43 pages of text. Full 
9x101 9" size; 4-color 
dust jackets. Limited 
Edition. 


other is 


The system 
first used to 
show the winning 
slides in a_ stereo 
contest conducted in conjunction with It 
Came from Outer Space 
place the con- The 
to the right, even 
a slide This is a good 
idea for beginners, for it forces the eyes the 
There is a natural tenden 
cy for the eyes to converge anyhow, for 
the user is conscious of the fact that he 


which 
prismatic 
Brewster 
to think 


Was 











Send only $10.00 (we pay ‘peatane? to 
GRAYSON PUBLISHING CORP. 

381 Fourth Ave., Dept. PW-1, New York 16 
™ = & SEND COUPON TODAY TO = == = 
GRAYSON PUBLISHING CORP., DEPT. PW.-! 
381 Fourth Avenue, New York 16, N.Y 
Send copies of the new De Luxe Limited 
Edition, ‘‘My Experiences in Color Photogra 
phy" at $10.00 each 10-day Money-back guar 
antee. Payment is enclosed 


stereo- 
scope. have about 








though 
habitually 
control far 
before looking at 


Some fans 


display unit consists of a 
three 


viewers 


large 
vergence box containing 


stereo table 


modified Taylor 
It was placed in 
lobby of the United Artists 
Polarizing spectacles are needed 
shown in this manner, 


them in hand at the 


lower 
theater 
to view 
but 


to converge Name 
pictures 


had 


Address 


City & State 
Leese eeeeeenenead 


patrons 





NOW SHOOT COLOR AT LESS THAN BLACK & WHITE COST! 


35mm EKTACHROME (Aero 


Slit and Perforated by Us 


NEVER BEFORE OFFERED AT ANY PRICE! 


20-EXPOSURE CARTRIDGE DAYLIGHT 100 ASA—(80 Weston)* 
[manerading procesting $4179 3 A fortunate purchase from U. S. Surplus makes these 
6 for $5.25 sensational values possible. To give you an extra low 
For those who prefer bulk: price, we bought a carload lot. Now you can take 
25° tno processing) 949° { color shots by the hundreds at truly insignificant cost! 
PROCESSING—$1.00 per 20-Exp. | EKTACHROME is the fastest color film available. 
use requires less light than do regular color films. Proc- 
essing facilities are available for those who cannot do 
their own processing. 





For those who prefer to do 
their own processing: 


1'4 Gal. DEVELOPING KIT 
Contains all necessary $955 


chemicals * This speed is applicable only to those films processed in our own laboratory 
(Add S0c for shipping) 


<_] ORDER YOUR SUPPLY TODAY! 


EIGHT-SIXTEEN FILMS 


243 West 55th Street, New York 19, N. Y., Dept. 10-P 


Reg. $6.00 


4'/. Gal. DEVELOPING KIT 56° 
Reg. $12.00 
(Add $1.00 for shipping) 


35mm SLIDE MOUNTS $°750 
per 1000 


Reg. $12.50 
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learn to earn at 


BROOKS 


PHOTOGRAPH Y 
Study 


PROFESSIONAL PHOTOGRAPHY 


In Beautiful Santa Barbara, Calif. 
“Where the Mountains Meet the Sea”’ 


Advantages of Studying at 
BROOKS INSTITUTE 


¢ Train with World Famous Instructors 
¢ Enjoy the Photographic School 
With a Spacious Campus 
¢ Complete 24-month Courses in 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
e Short Courses 
lailored to individual's special 
needs. One week or more. May 
enter at any time. 
¢ Motion Picture Courses* 
General Commercial, Television 
Productions, Dramas and Plays 


Co-Educational 
Approved for Veterans 
Service and Placement Bureau 


roved for \ eterans 


FRE Complete descriptive matecial 
of the unique BROOKS “Learn 


By Doing” system. Mail 


SOS See eeneeeneeneeeereeeseeseeeseeseseesesseseseess, 
BROOKS INSTITUTI 
Santa Barbara, California 


Please send me tull 
Il am interested in 


coupon today! 


Dept. 4 


Gentlemen descriptive 
literature 
4-month course Short Course 


Motion Picture Course 
Name 


~ v 


Zone State 


lam a Veteran Non- Veteran 


SSeS e eee eee ee eeeeeeeeseeee 
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time they saw the display because they 
distributed at the 
g the 3-D movie 

The three 
tereo camera 
Foulks of 


club’s stereo 


were door for view 


winner Revere 

First place went to Wil 

Jackson Park Camera 
ection for the Western 
cene reproduced here It also has been 
in several exhibits. The stereo 
effect it display is 


rec eived 


1 
liam 


ucce ful 


i more subtle than 


usual! in 3-D prize winner Stereoscopi 


depth is heightened by 


ghting on the 


choice of 
the sand 


good 
curved edge of 
the 


e in foreground 


Shooting Stereo from the Air 


if you're planning a 
add 

your collection, there are a cou 

that will 

help you get the 


trip by air and 


want to intere 


ome ting stereo 
ice to 


ple of tips 
best possible results 
Most important is 
the seat you choose 
Get one next to a 
Window of course 
to make it 
feet in front 


wing or be 


and try 
a few 
of the 
hind it 


have 


o you will 
at hand a con 
venient 


the 


foreground object to 


cenes 


include in 


Objects on the ground will show little 
or no pictures taken 
don't let that keep 
some shots as a rec 
The “window” 
some feeling of depth, and if 
include a part of the 
ship it will add still more third 
effect Some of the best 
hots can be caught near the takeoff or 
landing, when things on the ground are 
defined. The 
taken while 
airport, is an 


tereo relief in 
but 
making 
the trip 
ive 


from a_ plane, 
from 
ord of 


will 


you 


stereo 


you can 
the 


dimensional 


wing of 


near enough to be clearly 
illustration, 


LaGuardia 


accompanying 
approaching 
t xample 
Shoot as fast as the light will allow. 
An exposure of 1/50 second is the long 
est that can be made with fair 
chance of getting acceptable sharpness 
Don't let the camera touch the window, 
or any part of you touch the plane from 
the seat of the pants up. Your body will 
act as a shock keeping the 
vibration of the ship from reaching the 
camera, Pictures taken under these con- 
not be examples of perfect 
stereo technique, but they can be fine 
mementoes of the flight and are useful 
as transitions in jumping from one part 


of a 


even a 


absor ber, 


ditions may 


tereo travelog to another 


Lighthouse Exhibition Scheduled 
The fifth 


show ha 


Lighthouse 
been scheduled for this winter 
Closing date is November 14 
was the first big 
postwar 
and 


Chicago stereo 
The show 
exhibit 
interest in 
attracted the 
of entries of stereo 


international 
revival of 
thus far 
largest number 
exhibition 


since the 
tereo has 
any 
For entry forms write Chi 
Lighthouse for the Blind, 3323 W. 
Cermak Road, Chicago 23, I1l.— 


cago 


C€:O-€ 


POCKET FLASH — 


Light weight, portability and versatility combined to 
give you the ultimate in flash gun design. Standard 
tripod socket permits attaching directly to camera, or 
with straight or angle bracket or accessory shoe. B-C 
Model has built-in test lite (pat. 

pend.); will fire up to 6 exten- Mode! PFJBC 
sions. Models to fit every cam- Made of 

era made! diesen 


Other models trom 

595 to 195° 
ROLLE! BRACKET 
attaches all Pocket 
Flash models directly 


to Bayonet lens mount. 


Bracket only $4.50. 
WRITE FOR ILLUSTRATED BROCHURE 


CAMERA OPTICS MFG. CORP. 


101 West 47th Street, New York City 


Easy to make 
Saves flash bulb cost 
Stops action 


Build your own 


ELECTRONIC ‘ZL 


Sprague booklet C-704 shows you how to 
build up-to-the-minute Electronic Photo Flash 
units using the very latest low-voltage circutts 
Step-by-step instructions Send 35¢ today for 
this invaluable guide for the advanced amateur 
and professional photographers. 


‘4 Bass says: 


Ase: 


SPRAGUE PRODUCTS COMPANY 


109 Marshall St., North Adams, Mass 





When in Chicago 
visit the Camera Cross Roads 
of the World . . . or write us 


for your favorite equipment. 
QUALITY CAMERAS SINCE 1910 


GSS CAMERA Co. 


179 WEST MADISON ST. 
CHICAGO 2, ILLINOIS 











COLOR 


ree lance & 


PHOTOGRAPHERS 


work in your 


lity end | und qualifications 


C.P.1. Agency 
Box 1028, SAN DIEGO, CALIF. 
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PHOTOGRAPHY BOOK DIGEST NO. 1 





HOW TO 
PHOTOGRAPH 
WOMEN 


by 
PETER GOWLAND 


This book. the latest in the famous Lit- 
the Technical Library series, has been di- 
gested by permission of Crown Publish- 
ers, Inc. The original volume, of which 
this is a small part, contains more than 
200 photographs, and sells for Sl a copy. 


How to Photograph Women, | eter Gowland, copyright 1953 by Crown Publishe Bone New Vouk. N. ¥. 
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GOWLAND’S PICTURE TIPS ON 


POSING 


Posing model involves composition. Use full negative Angle the camera and pose the model to emphasize her 


area, composing to edges. See test sheet on page 143, outstanding features, in this case her lithe figure. 


When | want a specific pose, T usually direct one part of body at a time. 
First the legs. To me the legs are most important part of a pin-up picture. 
Second, | concentrate on the torso. Waist should appear slim, bust full 


Then | pose the arms; last of all the head. See Posing chapter, page 116. 
I £ I I 


Continued 
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PICTURE TIPS ON 


DRESSING THE MODEL 


Stock bathing suits (right) as a rule are not 
cut high enough on thigh. Notice how two custom- 


made suits (left and center) give added leg length. 


Pajama tops in a boudoir scene give an excuse to 
show model's legs. Most girls have something spe- 


cial in their wardrobes. See dress chapter, page 142. 


Continued 
October, 1953 





For the glamour girl, sheer negligees or evening gowns are flattering and a telephone is a handy prop. 


PHOTOGRAPHY 








The 


what most 


man whos portrait 
men would consi 

whole 1 orld. He photog iphs beaut 
and unclothed, and he xg: paid for it 
one stumble into so pleasant and care 

R hat? kes Peter Gowland so luc key Hi 
news for you. Peter Gowland is not 


luck is ‘ hing more 


caretree, arm 
than intense, driving, u 

devotion to one blazing idea. He wanted to phi 
women, Having made up his mind, he spent 


“uncomp/latning hours a day, for years, learning 


thing there was to learn about how to be a good 
rapher of women. He did it the hard way 

learning how. His pictures are the best proof 
it’s a good way. And ery Sle p of that long 


vay 
tested, checked, tried and re-tested leaving noth 


to chance. He had to know. And now Peter Gowlar 
has written down what he has learned. With surp? 


generosity and irresistible enthusiasm, he 


ing 


shares mil 


us almost all his hard-won secrets.—Aaron Sussman 





| AND THE MODEL 


quest 
: 


W ®! RE dk 9) ind yt ! lel } rst working asad il assist. 


‘ "1 
It's thei com Lhere are nds of Nay to discovel 


phers hire their Newspapers are always running pictures 


model: nere tho ight ol young girls as Miss Somethin 


r-Or-othei 
] 1 : ' 
LaikiINng nother meaium to bring them to ye 
In your own 
i irl whe VO 
to oe asked. 


V¢ 


you'll have a ( 


THE QUESTION OF 


lepends on 
tures. li yc 


you Can 





KEEP THE MODEL HAPPY ' . Keep 
}OS her, dir t 9 don’ 
ywraphy as a means of 
rl out in the woods 
you promis het pic 
ind p 


iss 


PROOF SHEET 


ratives 
and t 


e paper 


IND DONT GET PERSONAL 


type she fit 

' 
of themselves 
very trying lo 


ied how, t act falls 


Uh 

not too 
Shorts and swe 
her best costumes 
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Test shots can he a money-saver Gowland always makes a « of 


shots to determine how the girl photo; r iphs and how she works be 


ore 
his camera, rather than truet to a model's own pictures Here he in off 
a roll in his Rolleiflex and made a quick contact proof of all the eXpo- 


Phe test was a icces See page 8 for a bley up ot center negative. 
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Nnece ssarily 
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r suits, Ye 


adju 
pins, this dox 
t feel fi 
nad pins 
Way 
ird of t 
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1ge store 
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{ FAVORITE COSTUME 


BACKGROUNDS AND CAMERA ANGLES 
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a ed 


aS 3 


SAMS a diena wear Gk ikea a 


: 


Diagonal pose against plain sand bac kground and high camera angle show model’ 


figure to best advantage. This pictare points up importance of simple composition 


} 
tt 
Ul 


1 ol 


ld be more 


4 TRICK FOR ELIMINATING 
BACKGROUND 


-Inm Camera 


] ] 
ichs ON a liars 
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POSING AND COMPOSING 


This 1 
re the camer: 
ir one cor 
Use a mirroi 


a Mirror pi. 


/'O WAYS TO FRAME 
YOUR PICTURE 


to take picture: 
tly, but one po 


afraid to 


FEW POINTERS 


hei 


me nose, and bo 
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me slight impertect The idea then is Los ! rer nber to use your } 

best feature and accentuate it. 1} it good co nposivuon, Vv 
xample, if your girl has beautiful legs, look for 
nphasize them, Get your camera low so 
picture is legs. Shoot some lying-down 


with legs in the air. Show he: climbing, etc. 


g g 
If her torso is well formed, and | legs are thin, or 

too fat, pose her on her knees, with her legs curled up 

ul ider he rr, OT try some clos ul 

are not shown at all. If her hips are too large, have 


her bend forward from the waist so that the hips are w of thes ings, you'll 


from the camera. That makes them ap im the ility of your picture 


5 " 


1 
MACH Smale! 


' , , 1 | 
The r ght costume also can dc much to hide flaws tdoor Sno 


r} 


in the figure. A girl with a heavy body, though beau I] stop most 


tiful face and shoulders, looks better in an off-the also about the sharpe 


shoulder dress. To look well in a bathing suit, a girl becat etween the widest and 


must have long st ly ly le SS, shim hips, a small Waist ie lowing chart could be used 


i} , +} a din tone tere t 
and a full ust 1O% ‘ © Go not have a meter 





BASIC EXPOSURE CHART 


Bright Sun Cloudy Sun Shade Window Light 


1000 f /2.5 250 f 2.5 | 1/50 £/2.5 
1/1000 £/4.5 500 /3.5 100 f/4 1/25 #/4 
1/500 f/6.3 250 f/5 50 /5.6 1/10 f/6.3 
1/250 #9 | 100 f/8 | 25 £/8 1/5 1/9 


100 £/12.5 50 £/11 1/10 /12.5 | 1/26/16 
50 f/18 25 £/16 1/5 #/18 | 1 sec #/22 
25 £/25 10 £/25 1/2 sec f 25 2 sec §,22 











underlined are my particular choice | ( sidered the sharpest 
the f stop between the widest and smi | ?) ( ese Exposures are 


My lens goes from [{/3.5 to f/2? th mi ¢ ed tor a normal t 


ACTION ADDS IMPACT! 


otherwise ordinary pictu 


, of reality. The viewer has the se: 


1 
noment the prolograpner has « 
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’ ond 
sur shutter 
you have 


1/100, 4 
ed Most « Wwne! 


MVORE TRICKS 
Movement in 


giving the picture a 


back 


| } 
yrounad is another device lo 


tion 


Oppo tul 


id ft 
tudying the Cal speeds 


rT ( 


th the neal 
' ' 


sn’t have fast 


th i? split 


The 


bulbs which hav 


' 
moa , 
| hese 


bulbs \ 
voile Up or do. 

will insure 
in | ready | 
suld you W 


opens when that time 


ol g tting a good p 


] 
mparatively slow shut 


| BOUNCE FLASH 


irranee 


An ) 


ia 
ilso wiv in all-over soft illumination 


tla 1. Inst 


t to bounce off the ceiling before reach 


boun sad of aming your flash directly a 


when you cannot use a fas the gurl, angle 


g her. OF 


| ] 1 
i blurred t in the whiter and closer the ceiling 


more ligelat will get. Your exposure will navy 


you 


» be more than for direct flash, but it is easy to figure 


' 1 r } ] 
With a white ceiling [ use the guide number and « 


, Or zp 


I To find the distance, measure u 


up (wo slop 
the distance from flash to ceiling to subje t. Fo 
from the ceiling 


1 
feet from the ceiling, you add 


flasl 


imple if your flash is three feet 


} 
nad your subyect ts 


1 into the 


Here, again, ou h 


d doubt 


ave UD 


prove beyond 


To make a test, try 


tl 
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PHOTOGRAPHY BOOK DIGEST RKO. Il 


How to 


Make Money 





FORMAN 


been dige sted by pernmitsston of 


T his book ha 


the MceGraw-tlill Book Co... Ine 


publishers. The ortginal volumé 
, , ; - 
if which this is a small part, run » page 


including a Photo Markets Guid 


‘; > £ 
and Index. and seils for $3.50 a copy 


Se" 
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munity you cannot ompete 
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like any oth 


ems 
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lair share 
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make up Ol 
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States 
Shoo 


ind 


“CHEESE” MAGAZINES 
more t 


are devoted t hice pile uch of “I at I HOUSE ORGANS 


| he } 


1 


not echo 


aiLAATT B { 1}? l 


} N ‘ y 
showgirls in New Yo 





intern slides 
il educ: 
rec tures and ex 


indred 


tal of more CONTESTS 


“Thar’s ge ld thar contests!” Contests 


usually condu for amateurs or limited free 


fhnce°rs 
} 


Dp , . , . c ) 
lb’ HOTOGRAP!I magazine pays out $25,000 in United 


Savings Bonds every year in its photographic 


a ee 


ontest. ‘| he rizes g oO pe 


t « 
LCS 


im all 


pl 
id last yeal t} i prizes in both co} 


l-whit WH) €a went to amat 
$15,000 
thirty 


for 


vertisement ) ire ‘ Dl. i persons 
Individual |] 
by twenty-seven-year-old Carroll Seg 


VaS Won DY 
of Negro parishioners 


reetca®rs, 


ncouraged t for his candid portrait: 


The Jace day worship. 
The Newspapx National Snapshots Awards font 


a certa 


ers $10,000 in prizes every year to strictly amateur 


hotog iphe s who live anywhere in the United States. 


not posed Preliminary prizes of $5 to $25 are offered weekly by 
a id pa d for at the partic } al newspapers through ul the country 
The four local winners tro each new spaper sub 


contest are automatically in the national con 
test with a vr } av ard ol $1,500 for the | irst Prize 
1 Na 


| 0 . 1} 
Lastman Kodak Company annually sponsors a 


tional High Schoo} Photographic Awards cc mpeuuion 
es totaling $3,500 paid to registered high 


Sses* (1) Schoo 


S| orts 
lendars with cash | 


for pictures in four cl: 
al Beauty, ( ») ports, and (4) Ever 


to contest | 


h S1O.0U 


MUSEUMS, LIBRARIES, COLLEGES, ART 
GALLERIES, ETC. 
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those u syndicated 


populated metropolitan 


stories with a strictly local or r 


This makes them wide open markets for 
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some of the m« news pictures in recent 
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cae ~~ CAMERA BAGS 
Traveling Salons 
hile , World’s Finest * Most Versatile 
1ese Salons comprise a selection of = 
wed a > na sinh hee ne wrcoll ese ae cate FORNIA Made of Choicest st Leathers Available 
They aré available to clubs schools, " = 
tores and other organizations open 
the general public. Simply write: Salon 
Director, PHorocrapHy, 366 Madison 
Ave., New York 17, N. Y. During periods 
when the demand for Salons exceeds our 
ipply, you will receive all pertinent in 
nation and be placed on our waitin; 
receive a Salon at the first open 


September 5-19 








No. 712 
The largest Perrin Camera Bag, 
In addition to its extreme ver- No. 712 is distinguished by its 
satility and unequalled selec- two individual outside pockets, 
tion of leather, the PerrinCam- — cach in itself acomplete camera 
cra Bag No. 712 features soft bag. Length 1512 , width 6, 
sueded interiors, heavy duty height 121 





brass Talon zipper, double 


leather shoulder strap, sponge = Made of Natural CALIFORNIA 
rubber lined shoulder pad, fil- SADDLE 
ter pocket in lid, tripod attach- 4 

ment strap rings, and rein- : LEATHER* 


forced sides, bottom and top. 
| "World's Finest” 


For a beautiful illustrate _, nae ing the complete Perrin line of 
Camera and Pro Bags, see your photographic dealer or write direct. 


*Trade Mark A. K. Salz Co., Sonta Cruz, Calif 


J. B. PERRIN & CO., Inc. 
8510 Warner Drive, Culver — Calif. 
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ROLLE ROLLEI PHOTOGRAPHY 


© @ eae NEW — COMPLETE WORKING HANDBOOK 
MMe on the ROLLEIFLEX & ROLLEICORD 


CALIFORNIA 
tara ~ 


on tan ape By JACOB DESCHIN. Give 
operat | r te ! 


a wonsereoer we’ 


eS 
gecon? PLUS ect Philippe Halsman Por 

: ging Arthur Kk ptliekela. , re v Andreas Feiminger « 
peso ort «: Fritz Henle ! Joseph Breitenbach on N 

“ 

\e* 

pote PLUS “The Rollei At Work”. 

28 
PLUS “Candid Symposium” 


FROM YOUR DEALER OR, 


Camera Craft Pub. Co. 


95-B Minna S#., Son Francisco 5, California 








October, 1953 





Smaller than a pack 
of Chesterfields! 


the most convenient 
flashguni in the world 


JEN voccrs 
POCKET FLASH 


Here is the ultimate in precision 
quality . @ flashgun smalier by 
volume than a pack of king-size 
Chesterfield cigarettes. Weighs only 
8 ounces complete with chrome 
plated brass reflector and carrying 
case. Name your camera .. . there's 
a JEN B-C Pocket Flash custom-fitted 


*" 914.95 


Complete with battery 
and carrying case. 


at your dealer or order direct 


Jen Products Sales Ce. 





419 W. 42nd &, Mew Yort 16, m7 
Cectuvive telling Agen: of off Jon Products 


Add That Extra Touch 


(Continued from page 106) 


ject from different positions will add in- 
Besides fix- 
ing attention at the proper point, differ 
ent angle: 


terest and avoid monotony 


hould be used to get better 
backgrounds. A low angle is especially 
useful in avoiding a “busy” background 
Small children and babies playing on the 
floor usually have their heads down 
Shooting from the floor or at least at 
their level, will result in a full face view 
as baby concentrates on his toys. Low 
angle hooting is effective too on tall 
buildings, trees, boat rigging and the 
like Different sereen effects are ob 
tained by shooting upwards at your golf 
ing pal as he concentrates 
putt. 


on that long 


Downward angles can be used to ad- 
vantage too—when filming close-ups of 
a game, such as cards or checkers, or 
action of a mechanical nature, where the 
overall motion is more easily seen by a 
top shot 

In eye level shooting the choice of 
angle is important, particularly in scenics 
where action may be limited and the 
success of the shot depends primarily 
on its pictorial worth. Roads and rivers 
appear better on the screen when filmed 
on a diagonal Often framing a scene 
will help “make” the shot. Often, slight- 
ly blurred foreground objects give an 
illusion of depth because the human eye 
sees these objects as separated from a 
plane of sharply focused objects in the 
middle or distant backgrounds. In re- 
verse, sharply focused close scenes will 
get the effect if the background is 
blurred (which can be done by using 
larger stop openings). The background 
is best kept on the dark side to avoid 
light shimmer from moving leaves ex- 
posing the sky at intervals 

Framing the scene through arches of 
leaves, boughs, trees, rocks, or stumps 
in the close foreground, will help to add 
depth. Often in interior shooting a chair 
or lamp used as a foreground object will 
help. In filming a “two-shot” close-up 
of two persons in conversation, for ex 
ample, instead of having them side by 
side, film over the shoulder of one with 
the face in semi-profile close to the cam 
era and notice the added depth obtained 
Use of a wide-angle lens together with 
foreground objects tends to add depth 

A particularly good extra touch is the 
reaction shot. This merely shows how 
take it,” how they react 
After 
shooting the obvious straight scenes of 
an, action, look for ana build up the 
equences with 
take-it shots 

In family films shoot that disgusted 
look after a wrong move in a game of 
checkers. Preparing for a picnic—that 
excited look on the kids’ faces or the 
quizzical one of the family pooch as he 
“watches” mother make the lunch. May- 
be the cat can be used in adding in- 
teresting or humorous footage. Often 
these reaction shots, if missed at the 
time, can be shot later and spliced into 


other people 


to a certain activity or action 


these how-do-others 





Hilarious Hits for Your 


2 FILMS 


Sparkling short subjects fearur- 
ing beauuful Hollywood models 
and clever gags There's a laugh 
and a cheill a minute in each of 
these hilarious party hits. Guar- 
anteed refreshing... and differ- 
ent! Approximately 175 feet per 
subject. Buy one... youll want 
them all 


2. “SADIL THE SUNBATHER.” Hollywood mode! get well 
oled on the beach 


2, “tannmn WITH CHEEKS OF TAN." The old fishing line 
with © new twist. ond alluring bos | 

3.°™ MITCH-HIKER."" Thumb fun with © cutie thot ends in 
@ riot! 

4 ‘BEACH-COMBING BELLE."’ The bore necessities required 
to be @ Beachcomber 

5. “ANTS IN HER PLANTS." Beavtits petol-pusher in the 
gorden (This type gorden equipment vnevailebie ) 

“GOLDIELOCKS GOES GLAMOROUS.” A “tight-knit” shit 
Goldielochs, Mame and Pope bear... and «a little bore! 


Vomm B&W Sound . . . . $10.00 each 


814 Cole Avenue 
Hollywood 38, Calif. 





SEND CHECK 
OR MONEY 
ORDER TO 











YOU caw ce» TY CAMERAMAN 


- It's a short step from the 
] “ nationally-known Television 
— Workshop to a good-paying 


job in television 
Work with the finest RCA 


cameras and video equip- 
ment in station-size studios, 
under the instruction of net 
work experts 

Graduates now working at 
eading TV stations through- 
out the nation. Previous ex 
perience unnecessary. Free 
placement service 


Send for FREE 
Booklet K-10 


APPROVED FOR 
KOREAN VETS 


TV 


17#0 Broadway. New York 19. N Y¥ 


Day or Evening Classes 





Plaza 7-3721 








| mhasities ataty 


Not a ‘school A different KIND of learning— 
different in intent, method and result. 34th year 
Write today for booklet PH-2. 


Rabinovitch Photography Workshop 


| 40 W. 56 New York 19 | 


/ MANSFIELD Action Editor | 


8mm or 16mm (specify) 
oy @ complete $28.95 
WwW « Automatic splicer 1600 ft. re- 








| FREE FALL BARGAIN BULLETIN. WRITE TODAY! 


FOTOSHOP 136 w. 32d5St., N.Y.C.LO 3-1973 








CUSTOM FINISHING 
That Perfectionists Praise 


ally super 


au tor—e care 
ervice is uneq 


5 4 for free ho ia 
EDWARDS FINE GRAIN LABORATORY, INC. 
©. Box AX Chicage 90. tli 
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the film as a pleasing finishing touch 


A little study of professional lighting 148 HOUR SERVIC: FOR 


methods will soon show how camera | 

position and angle of subject can be cor | COLOR PRINTS on our 

related to the angle of light to produce | premises—if required. 

many interesting and, perhaps new to ' 

many, lighting effects Lighting, per 

haps, is the main factor affecting the 

quality of any movie shot. In black-and 

white filming, contrast and character are 

governed almost entirely by how the 

light falls on the subject Generally 

side light or three quarter backlight will YOUR FILMS FOREVER!! 

do the trick. In color most of the con es 

trast is in the film itself Se shies Vita Mieais hens wamaline Nia abun NaS 
Shadows are important in trying for | TRI MEN \ a l (at PAD 

striking effects, especially in scenics. The \\ AB ‘ t 

long shadows of morning or evening can 

create a quality not too often seen in aa sally 

amateur films. Even in action or sport TREATMENT is. the 

films shooting against the light often result of tests (of trial and error) 

will give that extra punch. For silhou nine a Te ee Cae 

ettes, exposure can be more or less nor 


mal, as when shooting a sunset scene NO OTHER LAB 
For a highlighted or edge-lighted effect * 
exposure should be increased to get EXCLUSIVE foe) Re): PRINTS 
some detail in the shadows, especially | 
when filming movie portraits. 2x (2% 13%). 20¢ ea. 9 for 1.65 AND PROCESSING!!! 
Try for that extra added touch in your (From 35mm Slides Only) 
next film, and in all subsequent ones.—® | 3x (34 x 4)......37¢ ea. 6 for 1.90 20 Exp 
4x (4 x 5) 50¢ ea. 5 for 1.90 Mounts 
5x (5 x 7)........90¢ ea. 3 for 2.25 ... 1,00 ea., 2 for 1.60, 3 or more .70 ea. 
8x (8 x 10)... .1.59 ea. 3 for 4.19 120 size Ansco processed 
‘ ) ... 1.00 ea., 2 for 1.60, 3 or more .70 ea. 


Time Exposures 120 EKTACHROME . . . 1.00 PER ROLL 
(Continued from page 108 | PROMPT SPEEDY SERVICE 


take up any motion of your hand with- | ) 35mm FAITHFUL COLOR DUPLICATES } 99 41m $9.08 
out transferring it to the camera, and ( oe oe. 
the result will be a sharp picture. Of 
course, your subject must hold still, too, SPECIAL MULTIPLE PRINT PRICES! 
but many poses can be maintained for EXTRA-LOW PRICES ON ENLARGEMENTS 
five seconds or more if the subject is 


When ordering many from one slide, prices f ich indicated under specified quantith and 
comfortably seated in a chair. no additional discount a thle unle pecifically inquired about 


If you have a box camera with no QUANTITIES 6 16 42 36 48 54 64 72 80 
tripod screw or cable release hole you Wallets (1'%\4 x 2/6) 14 3 12 i 10 
can support it with a few books on a 2X (2'/4 x 31/4) 4 3 
table and press down on the camera He va - + > 
with one hand to hold it steady while as Fi : re 
the other hand operates the shutter aX (8 x 10) 1 20 110 

The exposure for the portrait shown 
here was four seconds at f/11 (a typical 


Inquiri« arge quantity duplication solicited, On all orders o 5.01 
box-camera lens speed) With a lens N @® an addit 1 discount of 5% may be deducted 
: i : On all orders of 25.00 or over a discount of 10%, may be deducted. Except 
set at f/8, the exposure would be two [ @ on epecial multiple print prices 


seconds; at {/5.6, one second. These ex 


posures apply to fast panchromatic film Ae 

and a small room with light walls and Minimum Order 1.00 

white ceiling. If you don’t have a me (No Ce © ee Oe "s) 

ter, try the exposures indicated above 

with a similar setup and make adjust- | 1190 6th. Avenue New York 19 

ments according to the results you get 
You can inject a candid feeling into 

time-exposure portraits if you pose your 

subject naturally and in such a way that E ae . 

he or she appears to be unaware of the BRAND NEW CATALOG 

camera. With a little luck, you even Just O the Press! 

can make true candid pictures with 

bciet than enpeseven, itn intenening || arc SOD Westeaibene eovme ten SLIDE PROJECTORS 

example is the museum picture, above, 10,000 items, plus much photo data 

taken with an exposure of four seconds “~ Trade Now for a new model with automatic slide 

, _ 
at f/8. Art museums are especially good DON'T WAIT: 


changer highest trade-in for your old pro 


for this kind of shooting because the Send $1.00 for your copy— jector send description 


F : deductible with first order P 
visitors often will stand motionless in IT ACTUALLY COSTS YOU NOTHING We Buy, Sell & Trade Cameras and Equipment 
front of a painting or statue long enough 


—SO GET IT NOW! ALFRED 0 
for you to make a prolonged exposure. te 


: BLOOM'S PHOTO SUPPLY, INC. 
Select an attractive work of art, set up : - 
° field as 
your camera on a tripod or support it . oy : vou bons —_— : - : INC 
y ew Englan der ous 
on a bench or table, then wait for the . 7 Saaeen eee . 


people to move into shooting range.—® “We Ship All Over The World” 585 MARKET ST- SAN FRANCISCO 
October, 1953 


CAN MAKE THIS OFFER!! 


5mm Roll Ansco processed with Automatic 
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Our Mammoth Fdition has 271 pages, 
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Now there’s a 


| MODERN 
. CAMERA 
GUIDE | 


| 
4 for every one ( 
4 of these cameras } 
» e ( 

4 


I | 
. ARGUS 
BOLEX MOVIE ) 


BOLSEY ) 
CONTAX ) 
? EXAKTA 
| KODAK MINIATURE | 
}) MWOLLEIFLEX / 
|| SPEED GRAPHIC ; 
‘ STEREO-REALIST : 


‘ TWIN LENS REFLEX 


‘ VOIGTLANDER 


There's a separate guide for 
each of these cameras: 128 
pages, slick paper, color section, 
lots of illustrations, pre-setting 
methods, lighting. A small in- 
vestment for big photograph 


dividends. 


only 


b 
r 
1 ~. 


at 
all 
camera 


stores 


THE MODERN 


CAMERA GUIDE 


GREENBERG: PUBLISHER 
201 East 57th St... New York 22, N.Y 
0 ee we ee 
168 
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‘A FILTEI 
nounees t 


all lense { 
and Daldalux 1 


PATHFINDER 
ter and len ! 


DARKROOM EQUIPMEN 
AUTOMATIC EXPOSI er, the ] 
Miutice T er is being 








COMPARE FEATURES . COMPARE 
PRICE youll agree there is 
no better buy than an AIRES 
REFLEX the camera that com 
bines precision workmanship in 
every detail with smart styling in 
every line 


EVERY ANGLE 


Tru AIRES is your best refies 
buy any way you look at it’ 


$9950 
AIRES CAMERA CO. 





BETTER BUYS 
FROM UNIQUE’S 


Fine Grain Reversal Pan, 50W 
Fully Guaranteed 


8mm & 16mm 
MOVIE FILM* 


ea. Dozen 
50’ Rolls ‘ $ .45 $4.95 
100’ Rolls .90 9.90 
400’ Rolls 3.60 37.50 


Processing available, not included 
(shipping weight—8 oz. per 100’) 


COLOR FILM 
8mm & 16mm 
DAYLIGHT or TUNGSTEN 





All the rich bright hues of nature, 
captured forever by your camera. 
Film is fresh, and FULLY GUAR.- 
ANTEED. 

Each 6 for 
$16.00 
47.00 
44.50 
29.00 


Processing and return postage included 
(Shipping weight, 3 rolls, 1 Ib.) 


8/8mm x 25’ 
8/8mm x 100’ 
1émm x 100’ 
lémm x 50’ 








$HMALWE PARADE 








MOVIE ACCESSORIES 
Lowest Prices for Finest Quality! 


8mm 200’ Projection Reels 
lémm 400’ Projection Ree 
8mm 25’ Camera Spools 

16mm 100’ Camera Spool 


12 for $1.95 
12 for 2.95 
4 for 1.00 
6 for 1.95 


Write for our GIANT catalogue MP’. It's FREE 





MORE 16mm MOVIE 
FILM VALUES 


Your chance to SAVE MONEY 
Pan, 50-W. Guaranteed. 


Film is FG 


ea. 3 for 


11.50 33.95 
9.95 22.95 


an) 


1500’ Cans 
(50’ rol's) 
1350° Cans 
(25’ rolls) 


(shpg. wght.—8 /bs 





LABORATORY SERVICES 


New facilities and new equipment including 
the most modern automatic machines plus 
new methods of production is your assurance 
of top-quality results at low cost. 
REVERSAL PROCESSING 1Vr¢ 
—Minimum order 1.00 per ft. 


DUPLICATING— 

8mm copies (Bl. & Wh.) 

16mm copies (Bl. & Wh.). 
Minimum Order, 2.00 

POSITIVE PRINTS—{:2" your neaative, re 


turned with prints 
per ft. Min. order 2.00 
No COD's, please 


35mm COLOR FILM 
100’ ROLLS Daylight a Tungsten on Day 
light Loading Spools for 35mm Motion Pic 
ture Camera use only 


3e per ft. 
3c per ft. 


8 or lémm 3 
Prompt service 





This is @ top-quality film which is fully guar- 


anteed to perform as expected 9950 


Price includes processing (25' min 
mum length processed). 








NOTICE 


When ordering, include postage 
excess will be refunded with or 
der Please include 25°. de 
posit on C.0.D.'s. 


*U.S. Surplus 











UNIQUE FILMS 


243 W. 55th St., New York 19, N. Y. 


Dept. P-10 
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PRINT YOUR OWN... XMAS CHEER 


DESIGNS OW FiLm 


PICTURE... 


@ your children happily at ploy 
@ your home in the snow 

@ your frolicking pets 

These are personal greetings 
which only you can send; 
bined with loveliest designs, your 
card will be treasured forever by 
loved ones 


Order Today... 


NEW 
LOW PRICE 


ye" 


Moke Yours Now! 


ee 


Send for catalog illustrating holi 
day and thonk-you designs 


Courtesy of Portraits, Inc 


PME RP 


Do you buy pictures from Associated Amer- 
ican Artists—prints from the Metropolitan? 
Do you enlarge your own Rolleiflex shots 

. clip pictures from LIFE? You can now 
know the ease and pleasure of framing all 
your pictures with BRAQUETTES — in half 
a minute — regardless of size. 


Over one million in use 
Most imitated trame in America 
Used in America's finest homes and of- 
fices. Only $1.50 each in Stainless Steel 
or crystal Lucite. 6 will turn any unused 
wall into a home gallery. Buy Braquettes 
at nearest art supply, picture or camera 
store — or order direct with this coupon. 


-===for BRAQUETTES-----— 


BRAQUETTE, inc., Dept. PP.5 
17 Franklin $t., Lee, Mass 








1 enclose $ 
order). Please send me 


(check of money 
Braquettes 


Stainless Steel Lucite at $1.50 each 
Name 


Address 


2B eG eee eoeaqyr™ 


City 


170 


State 


ens on en — 


Mu ee 
10 Designs $8.95 
At your dealer or order direct 


CHEMIPURE LABS 

170-06 Hillside Ave., Jamaica 32, N. Y. 
Please rush immediately 

Free illustrated catalog 

Negative Designs $1.00 ea 

[) Professional Set of 10 Designs $8.95 

Send cash, check, M.O. No C.0.D.'s please 
Name 


Address 
City, State 


| 
| 
| 
| 
| 
| 
4 





The SPOT-O-MATIC 


ENLARGING METER 
1 Chaw 
Climinetes making test strips 


This is probably going to stir 
up an argument, but we'll call 
them as we see 
them. The Spot-O- 
Matic Enlarging Me- 
ter does a better 
job than making test 
strips! 
Now, we aren't 
going to claim that 
there's anything 
better — even the 
SPOT-O-MATIC 
than making ao full photographic test, provided 
your first guess is close enough to let you es- 
timate the correction necessary, and provided 
you know what you're doing. 
We say that the SPOT-O-MATIC does a better 
job than test strips which show only a small 
portion of the complete picture, or tests which 
show a larger portion, but in a series of dif- 
ferent exposures We proved this by making 
provision for little strips like these in our own 
dye-transfer color-printing setup to double-check 
our SPOT-O-MATIC readings. We found that 
trying to interpret these strips for density, con- 
trast and color balance threw us off more than 
just using our SPOT-O-MATIC reading straight. 
This business of determining contrast paper, ex- 
posure time and density range of the negative is 
really pretty complex stuff in enlarging. So if 
you spend a night filling a bathtub with a lot of 
bum prints, it doesn't mean you're a dub — it 
means you're normal! Even the pros miss — and 
plenty! More and more of them are turning to 
the SPOT-O-MATIC as the answer. If tells the 
proper exposure time, the proper contrast grade 
of poper, and whether your negatives are over 


or under developed. Z Z ad 


Why don't you get 
one too — now! 
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PERSONAL 
GREETING 
CARDS 


I gig oF Rye 
an and Hebrew o 

Order trom deater or direct $30 
MIMOSA anenree CORPORATION 

207 East 84th St ew York 28. N. ¥ 


COLOR FILM 


PROCESSING 
Our IMPROVED COLOR PROCESS, 
which has greatly improved color print 
juality, has now been adapted to colo 
film process SUPERIOR, STABL 
LIZED res ssured, especially with 
Ansco 
Ansco 35mm 20 ex. 
(mounted) .. 
Ansco, Ektachrome 620 and 
120 (in sleeves).. 1.00 per roll 
Accurate duplicates (mounted)... .25c ea. 
(min. order of ten) 

Normal service—24-hour service— 
returned Ist class mail 
COLONIAL LABORATORIES 
COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


Special Only 


$1.00 per roll 


DOES 


MON nonin: 


WATERPROOF tg Oey Paper, Sem 
h per 100 


REG. ENLARGING Papen, 5 3 S.W 
' res » Gro for 4.50 
SCOTCH Rex 
(Pla 


Matte 
$1.75 

odin Tap "ooo tt $2.10 per Roll 

1200 ft 3.30 per Roll 

FILM SALE——-KODAK ylus X and XX 
ghtl rutdatec guaranteed 

6 exp. roll § for 

20 exp i fo 


Order by Mail wow and Seve 


Please Include Sufficient Pr » with Your 
Remittance. Oth -rwise Balance “Win Be C.0.D 


$1.29 
1.29 








ov 34th ST. CAMERA EXCHANGE 


150 East 34th St., Dept. 1710, New York 10J 


LOG 


96 Pages—Largest Assortment 
PHOTO FRAMES-MOUNTS 
*ALBUMS and MAILERS 
WRITE 


hae tA Sa® Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. vert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 


Ist CLASS ovary Ist CLASS MAIL 


ms xpertly processed and rushed to you first 
a 8 ‘tail without 
Sexe e Jumbo print ed 600; 
1e grain 
vr nted, 20-exp., $1 
$1.85 re a, fe each 
Five DEGREES oF PAPER USED, COR- 
ct CON AsT SELECTED FOR 
tacH NEGAT ive. Send for free matier 


FIVE E STAR PHOTO LABS 


P.O. Box 96 Staten tsitand 10, N. ¥ 


FREE! 


Somple MOVIE Film 
Strip and specio! list 
ings! Send Name and 
Address to 
64 8 FEATURES 

1847 MOTT AVENUE—P 
FAR ROCKAWAY UL.) my 


Se mm 


October, 1953 


COMPARE THESE LOWEST FILM PRICES! 1954 DATE q 


& ee ca e af KOBACHE t Biack & White 
ASA 50 


8mm roll, 
Bmm mag, J 
16mm roll, 
16mm mag 
35mm 20 exposu 


25 $1 00)! 6 
2.00 \ Get 
250, ONE 
1.78) eRe 

16mm mag., Super XK, f 

16mm roll, too ft. Black & 4 ASA 

16mm roll, loo tt. Black & ASA i 2.50 

uy 6—Get One FREE 

ALL FILM GUARANTEED & INCLUDES PROCESSING! 

cpa COLOR Roll Film 

35mm, 20 exposu inci. & sing $1.40 

= 116, 616,120 620 27, oc. extra .50 


oe ANSCO COLOR reloads 


$2.00 
225 


ght 


‘ $1.20 
BLACK & WHITE Roll Film ASA 50 


Nos 116. 616, 120, 620, #28 6 rolls for $1.00 
35mm, 20 exposures 4 tor $1.00 


leas ep ’ 
Cameras, projectors, tenses, ot at 20%% discount 
1180 Broadway 


e AWON FILM re York |, New York 


SAVE $29.15 ON THIS SPECIAL! 


PRAKTIFLEX FX 
Combination Offer 
lex FX 


AAAAAAAAAA 





10.95 
13.50 
$168.15 


WESTEN'S PRICE $139.00 


Everything BRAND NEW a 


WESTEN’S 


8X1 


AN Orders Returnee tet Clone 


GUARANTEED! 
800 State Street 
Santa Barbara, Calif. 





COLOR 
PRINTS 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA 
~O COD 'S-MINIMUM ORDER $1 00 
LO-PRICE COLOR PRINTS 
tig 30e 


ax $1 25 
x 3 40c Ixndlg $Oc 7s 8x10. .$2.00 


"ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 





LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.10 for iarge variety 
assortment f 


sample 
and easrle 


Musical 

Non-Musical 
ALBUMS oo 

TEREO 


JOSEPH ROBIN 
New York it N Y.. WA 





262 W. 22nd St.. 49-5044 








PHOTOS isa 
SURPRISE SET Earl Carroll's 


Vanities & Artist's Pinups with Order 

Includes 50 men & women in Mi re Lover Photos, 
50 Artist's Models, 50 Unusual Photos. All on 
Composite 4 x 5 Photos. Also 4 Adult Comic Books 
Everything mentioned above only $1 00 NoC.O.D.'s. 


SERMA'S cept. P. P.O. Box 157, El Segundo, Calif, 





University ene ze. 


“PERFECTION THROUGH RESEARCH’ P 


True le 

tie ethod ined b. ach ate m ‘ 
F grades of paper 

Au negatives ‘enlarged to a1 an 414 


35. ‘] 00 :. ne 
xp 40¢ » 60« 
20. «a x5 a0< Kewr S< 
i with eck 


or write f aller t 


use 4 


UNIVERSITY PHOTO Las. 


HICAGO BO, ILL 





-. Oo BOX 





1} WALLET 
P43 


A" x 


Herts 


5"- 30: 


PROCESSING 
20 Exp. 35mm 
Mounted, Roll. . 


Ansco, Ektachrome 
120 = 620, Roll . $1.00 
Slide Duplicating 25cea 


$1.00 


Minimum Order $1.50 
No C.0.0. 


CANYON COLOR COMPANY 


PO. Box 2036, Wilshire La Brea Sta, Los Angeles 36 


EVERY LEICA 


and many 


CONTAX 


> len, can use 





FLASH UNITS 

Models also available 

for other fine cameras. 
Priced from $9.95 to $20.50 
WRITE FOR CATALOG TODAY 


SIMS COMPANY, Box 161, Quantico, Va. 


ATTENTION 
POLAROID Fans! 


Shoot 3-DIMENSIONAL 
STEREO prints with your 
Polaroid Camera and 


\\| SyERro-TACH 

| } ~* imagine! 

Outfit No. 100-PL 
— Complete IN- 


CLUDING Print 
Viewer only, $16.25 


“Real Life 3-D." 
Watch prints come to life! 
Simply attach STEREO-TACH 
to front of your camera 

@ Other “3-D" units avail- 
able for most 3Smm cameras. 


BURKE G JAMES. Inc. cuicacoe nc: 


“SELF-PHOTO” with Your 
POLAROID CAMERA 


@ Just Snap the Camera Shutter 
then “Get into the Picture Your- 
self’ with this Delayed Action 
Shutter Tripper. @ Also a PER- 
FECT TIMER for 60 Second Pola- 
roid Development only 95 


BURKE & JAMES, Inc , 321 S. Wabash, Chicago 4, Il! 





























alee 
MUS*CAL 
Lergest Selection of Portrat Albums 
Photegr Discount FREE New Foider FP 





EKTACHROME ANSCO 
coves PROCESSING 

120, 620, 35 mm MTD $1 00 

SHEETS: 45 5— Oe, B'/q un 4 /g—Mc, 2'/q a 3'/g—35e 
INCLUDE RETURN POSTAGE ON ALL ORDERS 

DYE TRANSFER PRINTS 
INDIVIDUALLY MADE—COMPLETE MASKING 
PRICE LIST ON REQUEST 

CUSTOMCRAFT COLOR SERVICE 

P.O. Box 6618, Dept. PP, Washington 9, D. C. 
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the photographic market place -continued 


COMPARE... my 20 EXhosuer 
COLOR SLIDES | FINER COLOR PRINTS 25m ne 


Sides € sailed edits chneen te Pr eee eee ree 
Sides of gorgeous Madets chosen fe AS LOW AS 2@¢! 


 eutstanding Beauty Caabare Gur Brest compere Gur wovtmantee SUPER XX PLUS X DUPONT #2 
I—Helen 4—Betty and you'll agree VIV!|-COLOR prints are BEST! —— 
2—Jean 5—Ann 7 lonly 20¢€ ec ach for any 20 Exp. Rolls. .20c Ea 36 Exp. Rolls. .50c Ea 
3—Queenie 6—Mary 3 Bulk $4.25 per 100 ft. — $2.25 per 50 ##. 
Shipped Prepaid in Plain 20 ' olor ANSCO COLOR RELOADS 
Sealed Wrapper nn egg a inion " oh . ) Se 20 EXP. Daylight or Tungsten ASA 12. .$1.50 Ea 
No C 0.D.'s : All fresh, clean safety film. Satistaction guaran- 


20% extra for C.O.0 
Jwounteo COLOR stiDES-$7 00 FASTER SERVICE, FINER PRINTS from our modern, teed or money back. Please include 1c extra per 
ser oF THREE SETS ('$ slides) $5 00 scientifically controlled labs order to cover pestage and packing 


SET OF SIX SETS (20 siides)-$6 00 Vi COLOR LABS EASTERN PHOTO LABS, Dept. "A" 
Box 95, Dept. P Dept. P \ P.O. Box 388 1405 N. Charles St. Baltimore 1, Md. 
REYELLE Hommels L | LN Y. ude Dio eee Tl oe ee 


HOLLYSLIDE ™" New Low Prices 
PROJECTOR “ae : 


ERC Nl) CHRISTMAS sem | QU rants, 2OP 


2\/4u3'/, 25¢ (any ten 20¢ ea.) 
a square 120-620 fiim will be 
BRILLIANT 16 MM ; } made 2!/4x2!/, 
STULL PICTURES FILM STRIP CARRIER to take lémm film es o 0 
s of Ste! nox and other \6mm comero ' ‘ ext 
° hy d other 16 24 hr. Film Developing $1.00 
$3325 Anseo or Ektachrome Sizes 35mm (in Slide Mounts) 
4 3 B82 or 120, PB20 or 620 
DUPLICATING 
35 rom Co lor Slide Duplicating at 20¢ per slide 
t ur prob. 
lar nent f mor tos 








* MORGAN CAMERA SHOP £207 Sure! Bovievert Tal “mae coir isis Cc. 
REALVINRED 28, CAE 1O% £. WASHINGTON ST. DEPT. P. SAN DIEGO. CALIF : 


—$-T-R-E-T-C-H YOUR DOLLAR— =| porter self-sealing FILM BINDERS 


INVENTORY CLEARANCE SALE! q insert, Seal 


» 
7 . and Show <2. 
ator 3.96 WE FIND WE HAVE % a 
a an + 49 KODAK «16 BOX CAMERA: $6.59 vacl fae i new Tyse 
ee ‘ 198 KODAK TARGET pest 
Sa7 cout B5e~ | BE ht “> a 


PRINTS FREE— 2,,f0l:, 00 Fl" FREE] |< een 


(from mem 
olor Prin « . —2T Ab fh” ENLARGING PAPER 
y rng vs mie. Fvom At : COLOR FILM (Guaranteed, Semi-Matte, 2) 2x2 a 
perency PROCESSING : es ‘aiid 
$0 35mm—20 Exp. ‘ ‘ $299 ‘ $3 50 2 Vay? yy ' 
‘ ‘ . 499 $5 99 
7S« $1.00 ROLL ' aoe eel aoe 24 P 
$2 00 ay eg pean Write for Our Used Bargain Camera Price List 3x4 
$4.50 No C.0.0 Order by Mail Now and Save : 


ieee vo te agate _ STEREO | 
7 NS J T co : 0 . L A ah DUMONT'S 34th ST. CAMERA EXCHANGE wer ee er Dinan’ 
BOX 459 LOS AN f NIA 150 East 34th St. Dept. 1710 New York 16 2836 Sunset Bivd.. Dept. P10, Los Angcies 26, Calif. 
10 Color Slides $ BA r¥ WE FUSS, WE FUME, WE FRET 
Crater Lake National Park 1 STEREO , RGAINS a ees 























VREVPALID 




















1 
L free 
"aut's 


$103 95 2 
$9.95 $25.00 x 


69 50 
Pre x5 ' ‘ 
105 00 alin 5x7 ) S « $11.95 
rt ' 0 


$3.00 8x10 $i. 22.50 sre 
Jew 29.95 12 for $8.00 des dups.24 SPECIAL 
with order ; Sent 10 (refund Ist order) for 16 pages of the Biggest STEREO Bargains wuaree 


; : : dups 4% Soucy ne C.O0'6 
SLIDE Co Box 1031, Canton, Obie _ STEREOMART, Dept. 7,“ accokiyn Nye FREEPORT COLOR LABS, Box 752, Freeport, L.1,N.¥. | 








MEN of ARIZONA | MOVIE AND SLIDE TITLES Watch These Pages 


STILL AT SAME LOW PRICES! Every Month 
Same title formerly distributed b Bell & 7 
6 for $3.00 12 1 $5.00 Siotesth—-mew-ectd divect, Lange ventory of ba for Unusual Values in 
‘ ove enwe grounds available. Your own wording. Get the | 
BRUCE OF Los ANGELES 7 


quality only our long experience cah give! | Photographic Equipment, 
Gen Ox "a S, Sanford Station 4 WRITE FOR free illustrated catalog and samples. 
Los Angeles 5, Calif “ 


Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, III Supplies and Service 














Automatic Daylight Developing Tank | [Reload Your Own! FACTORY 
y © Proscsess wo to 200 Ft. Not War Surplus 35mm FILM FRESH! 

* Movie—X-Ray—Microfilm E. K. PLUS x|NEW ANSCO COLOR 

Tough plastic tanto Vets $1 00},, 8 LOADS—20 EXP. EACH 

e Uniform Density Assured | 27'/ ft $1.00 Notched & tongued BULK FILM 


ah, with Orser $9. S Guaranteed ne” 1 | | 100 ft. $3.50] Daylight & Tungsten $8.49 
Adjust-O-Lens Co. Write for Free Literature. Dept. P ATT PRICES POSTPAID © IN CALI 7 sal Sn 
uere ne Y Micro Record NewYork CMY. PACTE Ic COAST FILM CO. Hollywood 46 Calit 
PHOTOGRAPHY 


























Some of America’s loveliest 
models, featured in breath- 
taking poses. Each film an 
adventure in beauty 
8mm $0 ft $3.00 1émm.100 ft $6 00 
SPECIAL! 

3.8mm reels-$8.00 

6.8mm reels-$15 00 

3 16mm -reels-$16 00 
$30 00 (footage 


oppros ) 


Ree eeeeee te 
.* 


6 16mm ree 
shipped Prepaid in Plain Sealed Wrapper 
No C 0.D.'s 

Box 95, Dept.P 


REYELL Hammels, L.1., N. Y. 


NEW MERIT 19 g5 
ENLARGER e 

NO ENLARGERS AT ANY PRICE 
WILL MAKE BETTER PRINTS 


ere, « 
DE LUXE 
MODEL a 
35 ‘MM TO 2!/, 
IS MM TO 4a5 £548 
FOTOLARGER 
Write for Free 24-Page Catalog 


Testrite Instrument Co. Inc. 
New York 3, N. Y. 





35mm. FILM 


PRINTED 3% « 4'4 
$yoo 


20 EXPOSURES 


SERVICE 


INDIVIDUAL 
POCKET ALBUMS 


PM. Photo Company 


BOX 1402, KINGSTON, PA. 


COLOR FILM 
PROCESSING 


POSTAGE 
PREPAID 


--$ 1.25° 


Fktachrome & Ansco 


PTOP QUALITY > ONE DAY SERVICE 


* EKTACHROME 120 & 620 ROLLS - 
* ANSCO 120 & 620 ROLLS - Ase 
© SMEET Film, 4x5, FOUR OR LESS---- 2.00 


Bahnsen Color Lab, V7. Sc uiE! 0 
SELL ON CORSININEENT 16, 
0 


13% WESTEN'S WAY 


HIGHEST MARKET PRICES for your cameras 
and photographic equipment. 
cameras and equipment 

cost only 15% when sold. 


WESTEN’S 








Send us your 
Name your price— 


800 State Street 
Santa Barbara, Calif 














WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 
Dealer ” pplia ( ‘ 


fessionals. 0 St 
ete Write on Busine Letterhea 
SPECI AY PHOTOGRAPHIC WHOLESALE @ 
TS FREE 


cs paged 34th Street CAMERA EXCHANGE 


DENIHAN STORES Inc 
Ove 


CONTAX IA | CONTAX IIIA 


LATEST MODEL. built- 
in flash synch ' sec.- 
1 1000, self.timer, latest 
model, etd. Sonnar 1:2 
lens 


ATEST MODEL, built. 
flash synch. | sec - 
built-in expos 

meter self-timer 
Sonnar 1:1.5 lens 


List _ 00 ¢ 50 i $534.00 § 50 
SPEC ae 219" Reshgrtvers 287 

® & domestic comeras £3 * 
IMPORT HEADQUARTERS «+ TRADES ACCEPTED 
GRAND CENTRAL CAMERA 


COLOR 
PRINTS 


1 East 43rd St 
New York 17 


Hundreds of re-orders prove 

CALICHROME COLOS 

PRINTS maintain highe 

quality at greatest savir 

Your first order will 

and prices will mean nm 

any size trans. Min. orde 

SIZES: 3'4x4'2—50c, 4x5 Oc, 5x7—$1.00 
DYE-TRANSFER, Prot nal Quality 

Sx7— $2 - Oe is 00 


¢ nw ICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANCELES 27, CALIFORNIA 


TITLE WAMLE you SHOOT 


ADD ORIGINALITY TO MOVIES AND SLIDES 
WITH CLINGTITE ON LOCATION TITLES 
CLINGTITI LETTER An. 
TAT ING 
“MADE yW™ 


ates $ 


~/ 


$9 28\ 


CLINGTITE letters 


4844 S. Ashland Ave. 














tail 


Add a Pellegrini 
VARIABLE SHUTTER UNIT 
To Your Bolex H-16 


The Real Answer to Complete 


FADES AP DISSOLVES 
Many r Advantages 
Send for Fre formative Be 
TULLIO PELLEGRINI 
PA 


23. calito 


FILMS ‘DEVELOPED 


“Electric Eye—Never Fade" 
fine grat ' i and 1. 25 


klet 


PRINTS ir 
prints 


3 nm. 36 exp 
jumbe high quality enta 
20 exp. only 
exp developed and JUM 
8 PdcK eT ALBUM nor te 35c 
12 exp. roll Oe 16 ex 
DURO-TONE ABs. Free Mailers 
BOX 5S2-AA STATION P BROOKLYN 12, N. ¥ 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
(Type 235 Daylight: Type 234 1 
20 Exp. Roll $1.25 SR 
ARROW CAMERA EXCHANGE 
70-14 165 St.. Fresh Meadows nN. Y. 





October, 1953 


We fine 


2621 West Lawrence Ave 


WUNUSUal Color Titles 


Put ZIP into your shows. Delight 
your friends with a humorous 
“professional” touch. For real 
showmanship, introduce these 
titles at the right time and wait for 
the raves. Different—cleverly 
designed 2 x 2 color slide titles 
using pretty Hollywood models 
ACT NOW--Set of 4-$1.50 

Free Catalog and sample color 
title—Send 25c to cover mailing 


le] 58a) (ole) p) 
SPECIALTY PRODUCTS 


5253 Hollywood Bivd., Suite 1028 


sme sete a Califormia, Dept. P-2 


Figure studies of 
Hollywood Models 
iain 
' By 
These photos come 
to life when viewed 
through the magic viewer 
and beauty only 


/ 

urr¥' 
gout wet = breathtaking 
Dimension 


Realism 
$-D can provide 


« 


send 25¢ for Magic 
or $1.00 


Viewer 
for Complete 


Samples 
Sample assortment 


and Magic Viewer 


3-D SALES CO. 
Box 1095-A, Burbank, Calif. 


we v 
eroctssin hae — 


len PHOTO f 


Ou IN 
lily mail isnt 


_35mm. == -$15° = 


n pots: 
i saat x 
7 t ea 
niarged 


it 


F i ma arid " 1 

rain all film and individually enlarge eac 
frame. Quality work Prompt service 
Send roll and money today 


BETTER PICTURES 


, Dept. P, Chicago 25, 


LEARN PHOTO NEGATIVE 


| 
RETOUCHING | 


¢ addy 


* with al 
Id on 


easy pa 
ull e, $21.50 
for Free Liter ature 
MARSHALL 
Dest. CA 
ee 


th @ money | 
write to | 
ART STUDIOS. School Div 
3723 Fullerton Ave Chicago 47 

) 





DUST PROBLEM SOLVED AT Catt | 


PLASTI TAK 


lenses | 


BROOKS MFG 


1514 Aster PI Dept. 41 


Smm and l6mm DUPLICATES 
16mm REDUCED te 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm AMIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Deasters Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


4427 ROGERS AVENUE + BROOKLYN 25,N.Y 





the photographic market place -continued 


A MILLION THRILLS! 
High Power 


BINOCULARS 


30 DAY FREE wane 


Newest 


Ask for Dealer's Nar 


Dept_*® /° 43 E Green 
asadena. Calif 


BUSHNELL Binoculars 


FREE BOOK AND COLOR CATALOG 


COLOR PRINTS 


From Your Transparencies 


sfaction 
« from any 

’ ency 

ANSCO COLOR 


KODACHROME 
EKTACHROME 


4"5|57|8x10 


50c| $1 | $2 


PROCESSING: ANSCO & EKTACHROME Roll Film 
24 how §=120-620, 35mm, 20 er. mid Only 51.00 soll 
COLORFAX LABORATORIES 
Dept. P.103, Box 3521, Georgetown Sto., Wash. 7, D. C 


LENS GUARDS 


A Protection From Sun Rain Dust 











“hane8. 





15 sizes to fit all cameras including 
double lense reflex cameras 


Price 15¢ to $1.00 
at your local camera store 


lore Guards are made of 


“ Wena NEOPRENE rubber 


SCHOEN PRODUCTS 


15029 S. FIGUEROA ST., GARDENA, CALIF 





PIN-UP 


PHOTOS 
ABSOLUTELY 


| Send for your free sample 
photos of gorgeous models 


PLUS exclusive brochure 


B& R FEATURES 


1847 MOTT avenve ocr. 
FAR ROCKAWAY Lio omy 








MOVIES 


4 entertaining 8MM MOVIE 
eee Ger treme vie show 
today and we'll SEND YOU A ) ft 
HMM FILM POSTPAID 
APPROVAL. (Return the | f 
» days without biigati ' 
not worth more than 1 $1 
we ask.) 
MOVIE-OF-THE-MONTH 


1651-P Cosmo St., Hollywood 28, California 








PRESERVE YOUR PHOTOS IN A PRACTICAL ALBUM 
efor 4x5 Press Camera 


signed exclusively 
rus 


in Genuine Leather 


4 
! 
tie 
‘ 
I 
} 


Mii 
Everything Photographic © Export Specialists 


COLUMBUS PHOTO SUPPLY CORP. 
1949 BROADWAY NEW YORK 23, N. Y. 








Finest Quality Ansco 


COLOR PRINTS 


Dup 
$0.50 $0.40 
, 1.00 0.75 
5 « 7 Mtd... 2.00 1.75 
8 «10 Mtd 3.50 3.00 


individually Made — Special Color Balancing 


CUSTOMCRAFT coLoR SERVICE 
o 66 


Dept Washington @ 


2'an 3% 
4 a5 


0 





35" dies ine Sede boots 
QUALITY (2.8450 tate 
PHOTO FINISHING (50000) 0) Se oY vention 
$q@ SO Go exe wovts sie" 


EXP B%en4 tare - Be icy Gey 


ROLL 


BELL'S PHOTOLAB ccvittown Co? wiv 


Famous for Quality Since 1940°° 








PHOTO MODELS 


(WALLET SiZE) 
Choice, Sensational, Exclusive! Private files, 
never before shown ...for the discrirainating 
collector. 18 for $1.00 — 48 for $72.00. 
BASCO, Dept. P,P. O. Box 299, Inglewood, Calif 








FRESH 35mm FILM RELOADS 


ANSCO ,COLoR Satety Film 20 Exe. 
7 
1 roll $4 25 Srolis $5 85 
KODAK NEG. COLOR OAYLIGHT—-20 EXP. 
F ted 
3 rot! $2.98 3 rolls $8.25 
KODAK PLUS X and SUPER XX Safety Film 
2° “” + vote Ss o> 
xp 5 rolls $2.6 


ACE Supply Co, "Box 113, Passaic, N. J. 





FULL SIZE 
3 3%414% 


IAL S50 


| @ Exposure Roll Developed 
and @ Beautiful Prints 306 Maitliers and Other 


Outstanding Offers 
UNIVERSAL PHOTO SERVICE, LaCrosse 23 
174 


Quality Fir 


Wisconsin 





Exciting 
natural habitat of 
forest and plains. 8mm or timm 
in beautiful color or B & W. Also 
2” x2” color slides Write for 
free illustrated literature 


Wild Life Films, 5151 SK Strohm Avenue, 


dramatic action in the 


Wy WILD LIFE FILMS 


animals of 





North Hollywood, California 








CAMERAS 


Write for our complete BARGAIN 
Price List of more than 700 
used, like-new and demon 
strator Cameras, Lenses 
Projectors 


IMPORT HEADQUARTERS ~ TRADES ACCEPTED 
1 East 43rd St 


GRAND CENTRAL CAMERA .:="<'s 
COLOR PRINTS 


IMPROVED COLOR PROCESS. developed in 
our laboratory, produces color prints that truly 
are SUPERIOR. Equally SUPERIOR results in 
olor film processing 

Color prints ....2'/2x3'2 4x5 57 8x10 
Price each -30 .60 1.00 2.00 

COLOR FILM PROCESSING 
Ansco 34mm 20 ex. (mounted) $1.00 per roll 
Ektachrome and Ansco 120, 620 1.00 per roll 
Duplicates (min. order of 10) 25¢c ea. 
24 Hour Service on All Orders 

Save time and C.0.D. charges—remit with order 


COLONIAL LABORATORIES 
COLOR DIVISION 
1329 Milton Ave. Pittsburgh 18, Pa. 


for $1.00 
size 2'/4 3/4 each 


2x3 .20|2'4x3'4 .25 
3'4x4! 5 45) 4x5 50 
FROM ANY SIZE TRANS 
PARENCY — Minimum order 
m prints $1.00: Roll film 
processed—90c 


mee VALU-COLOR 


TOP VALUE P.O.Box 534 Oakwood 
SATISFACTION L Vil: ot Pe 


siiue TITLES 


in COLOR 


‘ovr $1.50 


1A. Let's Get Started 
2A Ladies Remove Hats 
3A 

a 


SPECIAL 

5 x 7 size 
90¢ 

| 5 for $4.00 


GUARANTEED 





There wih bea, 
TWO minute 


INTERMISSION 


See your dealer or write direct 


TITLE SLIDES. 1440 Broadway, 


ine COME 
BOOLETS 


A Qt 
Cee ea numer (VEST POCKET SIZE) 


ond New 3° 
. M. ROGERS 
TaFOR'| all oitlerent] vim ROSES 


| prt ch order CiMARROW STATION 
eo 
we C00 


thoro 
SPANNER WRENCHES 


Tool steel, drawn and 
tempered. Pin or blade 
bit, each os $4.00 
SET OF TWO $7.50 


thoro products co. 
5663 W. PICO BLYD., LOS ANGELES 19, CALIF 


PHOTOGRAPHY 


Sorry, no C.0.D."s, 
YY. we ee Y¥. 
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re 


the photographic market place -continued 


UPER-TOMIC COLOR 
asmue FULIA wor 0s 


wes fai, EXPOSURE INDEX 
ropee ou 125 DAYLIGHT 


ee 30 
’ as eet 


Now you can shoot color with the 
speed of the fastest B & W film. 


ISexp.roll$395 >. 
30exp.roll $5.95 2, 


. 








EMBASSY PHOTO PRODUCTS INC 


6411 Hollywood Bivd., Hollywood 28, Calif 


8 JUMBO PRINTS 30: 


in ALBUM 


Introductory Offer: 


8 exp. Roll 30c 
12 exp. Roll 45c 
16 exp. Roll 55¢ 
20 exp. Roll 85c 
36 exp. Roll 1.25 
35MM B&W Reloads 60c 


Ansco 35MM col. Dev. & Mtd 75c 
Ansco, Ektde. 120-620 75c 





Quality Guaranteed of Money Refunded. 


Send Post Card for FREE Mailer 
MEL’S PHOTO, Box (06y, Bklyn. 20, N.Y. 


We are looking for high grade 
COLOR TRANSPARENCIES ! 


! SUITABLE FOR MAGAZINE soetee CALENDARS 
i ADVERTISING &T 

* hildren, animals, industry, science 
i sport ndscapes rirl hur ntere npt 


jes and returr wy pt pay ne se ¢ 8 
stamped rf pe 


A 
| "THE SHOSTAL PRESS AGENCY E 
s 


4 545 FIFTH AVE., Dept. %, NEW YORK 17, N. Y. 
2 ea eGeeaeseaeonaeaoeoeeaaee 


FREE! sompie coior 


SLIDE and special listings 

Send Name ond Address to 
8 & R FEATURES 

1847 MOTT AVENUE P 

FAR ROCKAWAY LioNwy 





NOTICE TO CLASSIFIED ADVERTISERS. RATES 


YOU CAN MAKE 


CLOSE-UPS LIKE THIS! 
wits SPEED-O-COPY 


for owners of 


=] ARGUS C-3, CONTAX 
i LEICA } 
SIMPLE 
Ground glass in Bere 
position for focusing 


Camera in position to 
toke picture 


SHULL-MEYER CO. 


8681 Melrose Ave., Hollywood 46. Calif 





75¢ per werd prepaid. Minimum 10 words 


finest eye level Refies' 

mea Zeiss J5mm achrevement! 

Pre fm prismatic tinder sees 

: image upright no parallax — ex 

S YEAR SERVICE tremely large view through your 
Improved shutter to Zeiss lens Over 50% OFF! 


1/1000th. Duilt-in flash 

outlet top of camera: Self List $460.00 

timer, interchangeable 

lenses Prismascope, Zeiss SALE $T89>°° 
Biotar 12 ctd. Pre Set 

Write for Complete Price List on Lenses & Acces- 
sories for Contax-S, Contax-D, Pentacon & Prak- 


tica Cameras. Also All imported & Domestic 
Cameras, Projectors, etc 


GRAND CENTRAL CAMERA so" *; 








Photo fans now Lurn C0 
ROCHESTER P4ore Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 


2Vaxn 3a 3Max 4 Sx7 


25¢ | 50¢ sd | 


5 tor $1.00 | 5 for $2.00 | 5 for$ 4.00 


Rochester PHOTO COLOR 


* QUICK « ACCURATE 


One Day Service. Send 20 } x 





| FILMS DEVELOPED 


AND INDIVIDUALLY PROCESSED 


No mass production. All rolls 
EE receive our individual attention 
FR Money cheerfully refunded if 
prints not completely satisfied 
) mounted 


BEAUTIFUL 
ALBUM 





‘SMM ¢ " a 
thn " Grain Developed 


for FREE MAILERS L° Ex. Ron 


0 BOX 121 BATH BEACH 
STA., B'KLYN 14, N.Y. 


BSH 20 exposures $700 


mam, PRNTED 348x435" 
s 


24-HOUR SERVICE 
™ Album Snapshots - 

36 EXPOSURES - 35MM. FILM-FINE GRAIN 
DEVELOPED AND PRINTED - 3% 4%" $1.50 
8 EXPOSURE ROLLS - 45y ) PEYELorED 

12 EXPOSURE ROLLS - 65¢ re 


PRinTEO 

16 EXPOSURE ROLLS - 75¢) oversize 
REPRINTS Se EACH 

Write for Mailing Bags and Latest Price Lists 


GRAPHIC PHOTO SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 





WATCH THESE PAGES 
EVERY MONTH 

for Unusual Values in 

Photographic Equipment, 

Supplies and Service 











POLAROID REPRINTS 


nal Be ‘ 1Sc 
mal cop om the ame 

10c 

enlargement 60c 


acle permart t per 


PRECISION PHOTO SERVICE 
3117 West 6th St. Los Angeles 5, Calif 





Next available issue will be December. Copy must be in our hands betore September 25th 








CAMERAS AND EQUIPMENT 
TO SELL 





October, 1953 


DESUER 
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20 EXPOS URE 
S400 00 l 
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MOVIE TITLES 





me Titles & & lémn 
0 sample 2 Hollywood Color Title 
16335, Hollywood 38, California, 


to order 





ARANTEED Fres! m roll, magazine; 161 

IMMEDIATE a | magazine 1 l Col BAW ky 
‘ ow ‘ ihog ESO-1 t | Kansas City 2, Mo 

AR ROPILM ‘ 1 date 4% aii 
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Full oil 
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MOVIE FILMS se 
Rented —Sold—Exchanged VPTENTION 


Nik 





“oo NEW 


itional-Z, 2120 St Sg ’ i vick 2 ; 
PHOTOGRAPHY 





MM SLIDI 
t | 


Cole Bra 
EMENTS 





PHOTO SUPPLIES 


EDDING Alt 





\\ 
(A . 
(res ‘ 
New ¥ 

WORLD'S I 





NEW LOW R 


PHOTOGRAPHY has esta 


ER RATE 


ew classified rate 





for readers only 45¢ per inimum 10 words 
This reader rate can only to those advertise 
ments describing for sale ind or excha , 
merchandise of a purely gp whership. and t 
offered 

part of a dealer or others nercial rate 


in any sense merchandise 


mains /5¢ per word. mini 
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1a W ! ° 
COLORSLIDES fr 
Kodachr e print 
New York 
TWENTY be 


October, 1953 


— Pape 


FALLS & G 


LOOKING f 


INDE PENDES 


HISTORM 

( t Box 300 
KODACHROME Slide 
lides of Europe 
State Writ 
123 West 41th st 
INDEPENDENE 
hia K ! 


«l 
6221. Ph 


e for ft 


Ip ‘ 


5 000 SLIDES 


“ ' 


I) 
cor 


See K 


ONATION 
tol é 
BEAUTIFUL 
Hu t l 





NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
PHOTOGRAPHY 

366 Madison Ave., New York 17, N. Y. 

Note: This does not apply to Box 

Numbers where City and State are 

shown. 
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PEKFEX repair on 
genuine Perfes 
ized Verfex 
estimate 


Btili and Movie ‘lou 
replacement parts 
repair firm in U. 8) 

Interr era 
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Send camera for 
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INSTRUCTION 


YOUR repair shop Learn camera re 
pairing and serviet in your own home. A profit 
ible profe ' ) \ 1202 N. Wol 
eo, Ol 








own camera 
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ql elort I 
profitable tele line 
Learn t } t 
booklet National 
‘ “Vy l'hw 


OMPORTUNITY ¢ 
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| While every precaution is taken to 


ADVERTISER 


Ace Supply Co un 
NVeme Color Photo Lab 
Aceme-Lite Manufacturing 
A\djust-O-Lens Co 
Ndvertising Displays, Incorporated 
Nirequipt Manufacturing Co., Ine. 
Aires Camera Co 

Air Photo Supply Corp 

American Optical Company 

American Photographic Publishing Co 
American School of Photography 
Visco 

A\readian Manufacturing Co 
\rgus Cameras, Ine 

Arrow Camera Exchange 
Arrow Metal Products Co. 
Atkinson Laboratory. 
Atlas Photo Sales Company 
Awon Films 


Companys 


Second Cover, 


BA K Features 
Bahnsen Color 
Barnett & dalle 
Basco 

Bass Camera Co. 

Kuss Ine., Alfred 

Hell & Howell 

Hell's Photolab 

Kerndt-Bach, Ine, 

Ketter Pietures 

Bloom's Photo Supply, Ine 
Kraquette Ine 

Bright Star 

Brooks Cameras eo 
Brooks Institute of Photography 
Brooks Mfg. Co 

Krown Forman Industries 
Kruce of Los Angeles 

Burke & dames, Ine 

Burleigh Brooks Company 
Bushnell Binoculars 
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era Specialty 
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the possibility of an occasional change or omission in the preparation of this index. 
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Dumonts Sith Street Camera Exchange, 
iyi, 
DuPont de Nemours & Co., FE. LL. 


Duro-Tone Labs 


Photo 
Kodak 
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Company 

Fourth Cover, 79, 80, 81, 82 
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Ereona Camera Corp. 
Exakta Camera Company 


Seient ithe 


Grain Laboratory, Ine. 
Films 

1 Company, 
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Fotoshop 
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International Sales Co ov 
Interstate Photo Supply Corp. 
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den Products Sales Co. 
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Kling Photo Corporation 
Konica Camera Co 


Ine., The 


LaBelle Industries, Ine. 

La France Productions 

Ieitz I . &. 

Life Color Labs. 

Los Angeles Molded Products 
Lott Mfg. Co. 
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Mamiy# Camera Company of America, Ine, 
Marshall Art Studios 
Marsh: Mfx. Co., John G, 
Mel's Photo 
Mico Phote Products 
Micro Record Corp 
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Mooney-Rowan Publications, Ine.. 
an Camera Shop 
Morgan & Lester 
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printed 
S100) We 
Dangerou power 
Krishnar tt 
1611-SZ, Chicage 
tape LECENN 
621-l. } "th > 


iv a gadget bag Have fun n your 

} pages drawings and 11 page instructions 
Russell Myerly ‘ 28, Madison Square 
New York City 


Coloring phot 


iking 


Ol 
or profitable 
Leatn at home hasy 
t et National 

Diversey Pkw Der 
BiG Catalogue; 1500 
S100 Ocean Varkway 
INVENTORS It 
tion, Wwe 


prapl ta u in hobby 
ideline for those with artistic talent 
implifled method Free 
Photo Coloring School, 835 
S. Za08, Sa oil 
bargains; send 10¢ 
Brooklyn 35, N.Y 


Books 
you believe yo 
can " * a preliminary re on 
Whether we think 

copy of our Patent Boe 
How to Protes nur invention ind Invention 
Record form No obligation Me Morrow ter 
man & Davidson, Registered Patent Att 
2441 Vietor Building ashington 1, D4 
MODEL releases, printed forms, adult or 
Padded 100 for $1.00 Other forms 
write Associated Enterprises, Box 207 
N. 2 

MODEL Release forms, 50, 50¢ Also 
phi printing Samples, Leach's, 
Bothell, Wash 


Invention ar ‘ uu 


rneys 


nor 
ivailable, 
Bloomfield, 


photogra- 
Box 313, 


RUSINESS cards $2.50 
Signal, FF927, Los Altos, Calif 
iLOSSY photos $1.00 et 
model ill d 
you will like 
Nutrix Co, Dept. E 
York 3, N. ¥ 
LOOKS booklets stories art nme 
trated comic beoklets, 20, $1.00 ( 
hogan, 1032-P Church Annex, New 
York 
PHOTOGRAPHY 
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chool Free 
tr 835 
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real collect« items *hotos for 
for $2.00 Dept 
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glamorous pose 
italog 5S0c, none 


East 4th Street, New 
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basic training established 
booklet Ame Pho- 
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Exciting 
$1.00 15 
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Duane Stebbin 


negative lv 


Sox 62, Agawam, 


photo $1.00 Fred- 
Brooklyn 22, N. ¥ 
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National Carbon Companys 
New York Institute of Photography 
Nuclear Products Co 


Olden Camera & Lens Co 


P M. Photo Comypany 

Pacific Coast Film Co 

Paillard Products, tne 

Panoram Film Labs 

Peerless Camera Stores 

Pellegrini, Tullio 

Venn Camera 
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Vhotofit Album Co 

Photographic Importing A Distributing 
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Photography 
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Precision Photo Service 


Quick-set, Ine 


Kabinoviteh Photographs Workshop 
Radiant Mfg. Corp 
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Kochester Photo Color 
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Universal Photo Service 

University Photo Lab 
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Wild Life Films 
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For professional, results — 
Praaite in Opti ral 


PROJECTORS 


PERFORMER 500—For 2 x 2 Slides, 
500 watts, blower-cooled. 


Here is top AO quality and precision at a re- 
markably low price! Many outstanding features: 
nen push thru autofocus slide changer Pe a 
coated lens . quiet, ¢ fheient blower pats nted 
heat filter all-metal, smartly finished im star- 
lite gray enamel A superb buy created by the 
world’s leading optical manufacturer. Ask your 
dealer for a demonstration, Price $79.50. Case 
$7.50 


¥ 


REVIEWER 500—For 2° x 2'4 and 

2 x 2 slides, 500 watts, blower-cooled. 
Enjoy the exciting performance of America’s 

finest professional projector for 2'4 x 2'4 and 2 

x 2 slides. Big four element condensing system 

pr rvctically doubles the effective wattage Push thru 

slide changers eliminate refocusing. Enduring 


metal construction cool -to-the touch handling. 
Choice of 5” ot coated lens. See it, compare 


it—you'll buy it. Priced from $95.00, Case $9.50. 











PROTECT 
lease Pad 


BEGINNING 
“ tifip j pi 
t 


O16 | 1} 
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* 
Look to 


(@ 


All optical elements 
are guaranteed against 


Auasiatin Optical 
breaking from heat 


STRUMENT DiViSe 
when using standard (a) weete te ene 
500 watt bulbs. 


oe 
NYA 997 guaran 


of quality* 
The Mamiyaflex Automatic 
A fully automatic reflex camera designed for 
precise foolproof operation. One hand manip- 
viates all controls. 


© Zuiko Olympus 75mm coated, color corrected 
lens with matched viewing lens 

* Flash synchronized Seikosha- Ropid shutter, | 
to 1/500 sec. and Bulb 


3 $] 7995 ®* One knob control automatically advances 
oo” film, sets counter, and cocks shutter 
with Genuine Leather Eveready Case 
See these Mamiya Quality Cameras at your dealers' TODAY 


Mamiyaflex Automatic * Mamiyaflex 11 * Mamiya-6 * Mamiya Super-16 
Write for free booklet P 


Mamiya Camera Company of America, Inc. 82 Wall Street, New York 5, N. Y. 


_ Now YOU Can Own A PRECISION 
A 6 litar Telephoto & Wide Angle Lens 


Reg. 
$30 Value 
1Y%° 3.2 Tele 


$1.29 


For those far away shots you usually miss 
close ups or interior shots where you need a greater 
angle of view here's a line of fine imported lenses 
coated & fully corrected. Fits all popular 4mm & l6mm 
cameras. Compare with lenses costing twice as much 
YOU'LL CHOOSE ELITAR! 


nw tor real 


Other ELITAR Tele & W. A. Lenses from $9.95 to $42.50 


At Better Dealers Everywhere— Write for Circular P 


INTERSTATE PHOTO SUPPLY CORP. 28 W. 22 St. New York 





BELLOWSCOPE on 


ees PACKAGE DEALS : 
TSS Qype Ale Cohens Exchange 


or 0. Prabtifies FX, Pentacon lens for Kine Exakta Reg $59.95 
Leather bellows, de e , oer sa 


eed (Ge VALUE PACKED SALE 
cept any ens for the Only $267° 


135mm Tele Colmar F3.8 coated 
Telephoto lens for Leica, Canon 


ROOF PRISM FINDER |annmnsenmn CAMERAS: LENSES ACCESSORIES 


FOR KIME EXAKTA V OR VK Both for only $7488 





ee . aoe 135mm Sun F3.8 coated Telephoto SAVE $46.00 ON BRAND NEW 1969 7) SAVE $77.50 OM BRAND WEW PRESS OUTFIT 
ran ™ “shows “SY lens for Prahtica or Praktfien FX Reg. $59.95 «Le FX 42% x3%Model C BUSCH PRESSMAN 
| dnly $2995 Both for only $5995 gle « Can , Colee Geanee FAR cual 


135mm Sun F3.8 coated Telephoto lens for tronic t ~ Pasanis INCLUDES 
FOR LEICA, COMTAX AND OTHER 35MM CAMERAS Contax S, D or Pentacon PLUS Bellowscope : wee 


ed 50mm F2 lens ; * Meyer C oupled ran 
UNIVERSAL ZOOM FINDER Both for only 9669 ed Telephoto. a 


al PLUS 90mm Sun F4 peers Telephoto tens - While They Last 
PRESET DIAPHRAGM OW SUN 1 LENSES eg $ 50 a i, a 
ABOVE. ADO 50 $162.50 ALL FOR ONLY 117 eet ine $12450 
DELUAE LEATHER CASE FOR 135mm AMERA ON 9 
TELEPHOTO LENSES ACCESSORIES FOR ABOVE 7 
SET OF IMPORTED EXTENSION TUBES FOR Special SAVE $100.00 ON BRAND NEW 
WINE EXARTA § EVE LEVEL PRISM FINDER $16.95 = ” 
SET OF IMPORTED EXTENSION TUBES FOR SET OF 3 EXTENSION TUBES 595 4 x 5 BUSCH PRESSMAN 


CONTAX S OR PRAKTICA 59 MICROSCOPE ADAPTER 12.50 
FLASH GUN 8954 List $224.50 only 912.450 








SAVE $35.00 ON BRAND NEW . Mx Full Sy ter 
Latest model 2'/,x3'/, Roll Film vt : te gages 
Prohtics 8mm VOIGTLANDER BESSA | oo 
5 etd. wide snele AN) $ 7950 J stanoano ° Db” MOUNT . © Coated Shopar F3.5 le a AURUAVUVUEEET: 
4 cteeuton. eae s NEW, IMPORTED ITALIAN CAMERA 
Made by World-famous Officine Galileo company 


) yj ELIOFLEX | 

. Reg. $94.50 only 999% eno 
16mm EVEREADY LEATHER CASE $7 0g , . 
STANDARD C MOUNT qnuse GUN 195g ¥ 


BARBARA BERBAEEEEESERESESE 


oh 


69 30 
1295 
445 
59 $0 
65 00 
6750 


24.95 2%412%4"_ AND 35MM TWIN LENS REFLEX 
49.50 


EVEREADY CASE 
24.50 RICOHFLEX VI FLASH GUN 


WRBABLALUEULEaaseane: 32.50 


3 1 > ‘ “ With Deluxe Leather Case ff ° only $ 50 
SPECIAL OFFER oniy 10 used 2.12% 37:50 ieee 2850 


ZEISS SUPER IKONTA B ) SAVE $90.00 ONLY 3 LIKE NEW ‘ : 15 matched lense FOR THE MOVIE FAN 
LJ AUTO ROLLEIFLEX It Be 


Get 64 Different Effects with 


BOLSEY CINE-FADER 


ated New 


ARAWAAABAEE: 


4 





LATEST MODEL 


only 
if new $265.00 $ 
175% FOR THE 35MM COLOR ENTHUSIAST! 


) APPEALS 35mm EDINEX MODEL $ CAMERA 
SAVE $74.50 ON ARGUS C3 OUTFIT F ie + Pron 


KODAK AUTO RETINA IIA - a Tes 


flash 
op! 


EVEREADY LEATHER CASE 
A FLASH GUN 
eg. $96.00 t 
onty 211950 neg 22k PRICES REDUCED ON 
= ein REE NEW GERMAN ACCESSORIES 
SPECIAL BRAND NEW ISmm less accessories $6250 
KODAK AUTO RETINA IA %& A ee ren Bi 
1», $9450 85mm WOLLENSAK F3.5 COATED “(7h 
only 


f * 3g" vn 
LENS IN ALPHAX SHUTTER oo 1 ken $13.95 e108 
With wire syachre connector) " Holde ‘ ¥ 


: Mapeni - Speen: SS BWABBBBBaay 
© Speeds | Worth $30.00 ' = pane 
ae SPECIAL le 350 m pach adapter... = . 


cade) (Minimum order $3 
SAVE $49.00! OMY 5 


STEREO REALIST OUTFIT 


LALIST CAMERA 


> Reg SALE 
axt0 $350 $2.39 
Sa? 135 8) 
oe WABBBBABBBBaBaaanaays 
SAVE $20.00 ON 6x25 WIDE ANGLE COATED uble extension tri SAVE UP TO 30% ON NEW 


i DCRR: CATAN! Sm re. 
a 278 VIEWER mported from Germany ah squares yor F tceiead 
ik b 7 }\\\ tor‘tomantce aaticon punerm ewe Yc) QTE ait 


WIAA 


SS 


=z 
4 


, 
Reg ALL FOR ONLY 5] 39% Y 
50 tvat 


SAVE $32.00 _ OMLY 5 DEMONSTRATORS $60.00 only $3995 9 ' 


MBAR BABABAes 


GRAFLEX 22 TWIN LENS REFLEX A Wits any 8 of 16mm 
Mode! 400. (finished in black 
M oe. BU ConEN's EXCHANGE, 1c. Pee 


marked otherwise. 


ig gittti 59950 “THE HOUSE OF PHOTOGRAPHIC VALUES” postage, we will 


refund overage. 
BC FLASH GUN for above $6.95 


ee = 142 FULTON STREET * NEW YORK 38, N. Y. 
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Get Wonderful Pictures at Halloween! 


... just sight and shoot with G-E FLASH! 


For General Electric Photoflash vives you Keep G-1 


flashbulbs right beside your 
the great punch of light you need to shoot 


camera all through this festive holiday 


wondertul pictures anvwhere inytime, season. You never can tell when picture 


day or night, rain or shine, indoors or out opportunities will arise. Be ready sO 
It stops action atits peak and lets you close as not to miss a trick. And he 
down for full detail. Its your “packaged 


sunlight, and so easy to use! 


certain of 
thrilling pictures with depe ndable 


General Electric Photoflash! 


Remember, ther 1G-l lamp jor every pl atovraphi purpose 


GENERAL wo) ELECTRIC 


Handy, New 12-8-4 Pack > ' 


You'll like G-E Midgets tn yi LP 
this new packing. 12 bulbs - Oe ’ 
in three‘ pop-out” packs of 4 . # “s 
four each. Easier, quicker . >. 8 } 
to-shoot, handier in pocket 4 

AG ; , 


or gadget bag 














Picture ahead... yours with a Kodak camera 


When you see it... when your picture sense liability, the Kodak readiness for action that 
says, “This is it!” ... and when the camera in brings confidence and assurance of success 
your hands has Kodak quality, Kodak re- ... the picture’s yours! 


FOR THRIFT—Choose a Kodak Pony FOR PRECISION— For extra quality, FOR SPEED—Pick the Kodak Retina 
828 Camera This most-for-your-money needle sharpness, and color purity in every Ila Camera, with Retina-Xenon //2 Lens 
miniature has a sharp-cutting Kodak Anas Shot, pick the Kodak Signet 35 Camera ind Synchro-Compur Shutter, | second to 
ton //4.5 Lens, Lumenized—shutter speeds with Kodak Ektar / 3.5 Lens. There's extra 1/500. Here are reserve lens capacity and 
to 1/200—focusing to 2!4 feet— sturdy bar- performance in the Ektar lens extra re Shutter capacity for action work in color, 
rel mount, steady body shutter release ; safety liability in the focus-coupled combined even under tough conditions. Built-in synch’ 
shutter lock; clear, legible scales for depth, range- and viewfinder extra all-weather for Class F and M flash lamps and for elec- 
speed, aperture, focus, with average settings smoothness tn the ball-bearing lens mount tronic flash, combined focus-coupled range- 
marked in red for ease of use. Has built-in an extra-smooth film wind plus au and viewfinder, rapid lever-action film wind, 
synch’ for both Class F and M flash lamps tomatic film stop, film count, double-expo automatic film stop, film count, double- 
Accepts black-and-white, Kodachrome and sure prevention, shutter speeds to 1/300, exposure prevention—plus superb Continen- 
Kodacolor 828 Film, 8 exposures. $31.15 built-in synch’, compact design. Only $92.50 tal styling and exquisite finish. $164.10 
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Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





